hicago’s Off-Beat Club Burns Up 





| unked My 
und? Hell 
o! Muggsy 


4 Chicago on Refuting widely- Subscription prices, $3.00 @ year in the United 


blished stories that he had 
ed over his Ragtime Band 
good to jump back on the 
od Lewis bandwagon that he 
for ten years, Muggsy 
nier put a Down Beat re- 
er straight on his plans 
last week. 

» “Hell, no, I haven’t junked my 
nd!” Mugs stated emphat- 
y. “Bookings didn’t seem to be 
coming along as 
well as_ they 
should have 
and Lewis of- 
fered to give me 
billing, spot me 
in the show, 
and, most im- 
portant, to fea- 
ture my name 
in all his pub- 
licity and pro- 

motion. 

Brother to 

Manage Band 


Mugesy “So I talked 
it over with my 
bys, and we decided the thing to 
p was for me to go with Ted for 
few weeks, for ‘the publicity 
dup. And Lewis and I have it 
@nderstood that as soon as a good 
(Modulate to Page 18) 


Johnny Dodds 
To Play Again 


Chicago—If present plans of 
x i? Natty Dominique ma- 
terialize, this town will see a re- 
vival of at least part of one of 
the combinations credited with the 
creation of jazz. Natty is workin 
on some angles to spot the band, 
and if he succeeds it is certain that 
the famous Dodds brothers, Johnny 
on clarinet and Baby on drums, 
will be included in the personnel. 
Johnny’s health seems to be com- 

around again, and although 

he hasn’t played in several months, 

feels a need to get at the gob- 
sticks again. 


Al Ammons 
Cheats Death 


New York—Stricken with a 
fevere attack of pneumonia here 
several days ago, famed boogie 
Woogie pianist Albert Ammons, 
hovered near death for two days. 

He passed the 
crisis, how- 
ever, and at 
press time 
seemed to be 
recovering in 
fine shape. 
During his 
illness, whic 
took him from 
his piano at 
Cafe Society, 
the other two 
thirds of the 
Boogie Woogie trio, Meade Lux 
Lewis and Pete Johnson, carried 
On at the pianos, along with blues 
finger Joe Turner. 





| PW Hits the Road; 


SII a0 


Aw ae arate 


NE iA tate 


Movie is in Offing 


New York— Paul Whiteman 
s his Hotel New Yorker en- 
oe Jan. 6 and takes his 
d on a short theater tour. Re- 
turning to New York Feb. 9 for 
r weeks at the Strand, Pops 
‘then will head for the Pacific Coast 
t make a movie with Mickey Roo- 
Mey and Judy Garland. His band 
Probably will be left behind, PW 
‘ ing it up as soon as he finishes 
celluloid work. 
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‘I Did My Duty’ 
‘Says Jim—‘CI0 


i 


e 3 

Is Un-American 
Chicago—An intended casual re- 
quest of Local 10 potentate Jimmy 
Petrillo here a couple of weeks ago 
developed into a veritable Frank- 
enstein’s monster that brought 


more unfavorable publicity to 
Jimmy than he’s enjoyed in many 
months. 

When two legitimate plays came 
to town, one including a photo of 
|the CIO’s Grand Llama, John L 
|Lewis, plus mention of his name 
lin the script, and the other con- 
taining some similar plugs for the 
CIO, Petrillo is said to have minced 
no words in “requesting” that all 
CIO and Lewis propaganda be de- 
leted from the plays. 

After his “request” had been 
taken up by local papers, then wire 
news services, then by guys like 
Westbrook Pegler, and after they 
had called down the wrath of the 

ods upon Petrillo, the “dictator,” 
Fiamny pointed out that he had 
|simply made an humble request of 
the shows’ producers, that he cer- 
tainly didn’t want to be dictatorial 
that he thought John L. Lewis an 

the CIO were a menace to democ- 
racy and felt it his duty to do his 
bit to prevent spread of subversive 
influences. 

Informed sources insisted later 
that the whole mess had been the 
machination of over-zealous press 
agents for the shows. Whatever the 
cause, the efforts begat a terrific 
amount of publicity, unfavorable 
or otherwise, for Petrillo, the 
shows, the CIO, and John L. Lewis. 


Health Shot, 








Berigan Is 
Hospitalized 


New York—Bunny Berigan, ace 
trumpeter who copped third chair 
on Down Beat’s 1989 All-American 
band, was committed to a hospital 
here late last month. Physically 
run-down and with nerves shot 
from weeks of grueling one-night- 
ers and a theater tour, Berigan 
was ordered to stay in bed to rest 
his nerves and build up his health. 

Wingy Manone fronted the Beri- 


and 
Gene Goldkette’s Mosque Ballroom 
in Newark, N. J. A few days later 
Wingy took his own small combo 
into Kelly’s stables. 


‘Me Sue Auld? 
Baloney!’ Tony 


New York—“Boloney,” said Tony 
Pastor when a Down Beat reporter 
asked him for confirmation of the 
rumor that he was suing Georgie 
Auld. 

“Those boys are all friends 
of mine,” he added. “What would 
I want to sue them for? You can 
deny the whole thing; it’s ridicu- 
lous.” 

Pastor left New York January 
8 to play a few one-nighters. He 
will be back in town this week, 
expects to make a couple more per- 
sonnel changes, and will then wax 
his first Victor date for the Blue- 





bird label. 





gan band on its New Year’s Eve|/ 
New Year’s night dates at|’ 








Chicago—Spectacular photograph 


—Chicago Tribune Photo 
of the historical Three Deuces cafe, 


belching forth smoke from the fire which completely gutted the building, 
including the basement Off Beat Club, New Year’s morning. In freezing 
weather several battalions of firemen answered a 3-11 alarm in a futile 


attempt to save the historic site of 


early jam sessions of the “Chicago 


school.” Total loss, including musical instruments of Stuff Smith’s band, 


were estimated at almost $15,000. 


Frankie Zullo, Casa 
Loma Trumpet, Dead 





New York—Frankie Zullo, 26- 
year-old mighty mite of the Casa 
Loma brass section, died January 
4 in Polyclinic hospital here of a 
rare and usually fatal type of sinus 
infection. 

Beloved by all of his companions 
in the Gray band, every one of 

whom cried bit- 

terly upon learn- 
ing of his death. 

Zullo, who re- 
: oo Bobby 
y Jones on first 

trumpet three 

years ago, was 

first stricken ill 

during the Par- 

amount theater 
engagement in 

Los pages 

three w be- 

fore he died. He 
was flown to 

New York 
where he was attended by three of 
the country’s best specialists. Hav- 





Woody's Mother 
Not Even Ill 


New York — Reports that 
Woody Herman’s mother died 
last month, causing the band to 
cancel a one-nighter in Spring- 
field, Mass., proved false. 
Woody says the whole thing is 
a mystery and that his mother 











hasn’t even been ill. 





ing undergone two operations, dur- 
ing the course of which blood 


|transfusions were given by band- 


mates Dick Jones, Joe “Horse” 
Hall and copyist Cecil Stover, 
Frankie had been critically ill the 
last four days of his life. 

Zullo had been a spark plug in 
the morale of the Casa Loma band 
ever since joining it. Before join- 
ing Gray he had played with 
George Olsen and Fred Waring. 
Private services were held by mem- 
bers of the band late the night 
Frankie died. His parents were 

resent. Besides his mother and 

ad, Zullo is survived by a 
brother, Don, a guitarist. 


Sonny Dunham 
To Start Band 


New York — Sonny Dunham, 
trumpeter-trombonist with Glen 
Grays’ Casa Loma band, goes into 
the woodshed first week of Feb- 
ruary with a new band. 

Dunham will debut sometime in 
March. Mike Nidorf, General 
Amusement Corp. exec, will handle 
the new combo. Sonny, a couple of 
years ago, left Casa Loma and 
tried waving a baton, but returned 
to the Gray fold after a few 
months, losing a reported $20,000 
in the experiment. 

The personnel is not set yet, nor 
has Gray found a successor to 
Dunham. 








Stuff Smith’s 
Band Suffers 
$4000 Loss 


Chicago — A fire of un- 
known origin New Year’s 
morning rang the death knell 
on a sentimental institution in 
the history of jazz. The fa 
mous Three Deuces at 222 
North State street, cradle of 
the first Chicago jam sessions 
of the middle °20s, burned to 


a happy memory. 

The fire, which brought out a 
3-11 alarm, completely gutted the 
Deuces and the more recently re- 
nowned Off Beat club, located in 
the basement of the same building. 
Starting at about 9 a.m., the flames 
raged until midafternoon, by 
which time both the Off Beat and 
the Deuces were reduced to a 
shambles. 

Owner Counts the Take 

All the musical instruments of 
Stuff Smith’s band, except Jonah 
Jones’ trumpet and George Clark’s 
tenor sax, were burned to ashes. 
Two valuable amplified fiddler 
were annihilated and all that re 
mained of the bass was the neck 
and scroll. Loss in instruments 
alone amounted to about $4000. 
The guitarist had just bought a 
$650 amplified instrument. It was 
demolished. 

An amusing note crept into the 
discovery of the fire. Many musi- 
cians are familiar with the wav- 
Beewes sour that co-owner 
Frank Frifeld would give 
be custemness atte closing. 
was generally at the cash register 
and could be seen plainly —- 
the front door. A late-comer knock- 
ing on the door to be admitted 
would be granted no more courtesy 
than an irritated wave of Fri- 
feld’s left hand while his right 
continued to thumb the night’s 
take. 

And-so it was when firemen 

(Modulate to Page 12) 


Court Upholds 
Law Silencing 
Fem Musicians 


BY ROLAND YOUNG 
Bridgeport, Conn.—Gal musi- 
cians in this state were dealt a 
rough blow recently when Judge 
Wynne of Bridgeport, in a test 
case, upheld a state law prohibit- 
ing women from working after 10 





p. m. 

“So far as this court is con- 
cerned,” Judge Wynne stated, “it 
seems clear that the law should be 
amended to provide further excep- 
tions to its terms. But with lang- 
uage clear and unmistakable and 
the statute entirely consistent with 
enlightened social legislation, and 
in the trend of modern judicial re- 
view, the court has no right arbi- 
trarily to say one group or another 
was not meant to included.” 

The law, aimed primarily at the 
laboring classes, f wmncnes hundreds 
of women musicians out of work. 
Judge Wynne suggested that the 
girls take their complaint to the 
next session of the state legisla- 
ture, but this body does not meet 
again until a year from this month. 
In the meantime it looks like the 
femme musical contingent will 
have to suffer in silence. 


‘Greatest Clarinet 
Player’ is Dead 


Cincinnati — Death came to Jo- 
seph E. Elliott, 57, clarinetist with 
the Cincy Symphony, in Muncie, 
Ind., late last month. A heart at- 
tack was fatal. Elliott once was 
described by Eugene the 
noted conductor, as “the greatest 
clarinetist I ever heard.” 

Mr. Elliott is survived by his 
widow and two children. 











DOWN BEAT 








Clinton's Sax Section 





NowMakes Him Happy 


| Poll €xcites Interest of 
Networks, Press, Public 


a» 


Chicago, January 15, } 4 








BY LARRY CLINTON 


If you have been listening 
to our band’s broadcasts from 
Meadowbrook during Decem- 
ber, you have been hearing a 
band which is now sounding 
exactly as I have always 
wanted it to sound, especially 
as regards the sax section. 
From the start I was never 
completely happy about the 
tone of the sax section; it was 
good, but it was the typical 
radio tone which every or- 
chestra has or wants. 

On the other hand, I wanted to 
get a dull, flat tone from the 
saxophones, a tone which would 
record better. I felt that a flat 
tone would be more distinctive, and 
now that we have it as a dis- 
tinguishing feature of the sax sec- 
tion we feel that it’s like the dif- 
ference between a wide vibrato and 
no vibrato at all. 

Outside of the changes necessary 
in the sax section to achieve this 

(Modulate to Page 7) 


Hank d’Amico 
Leaves Himber 
To Start Band 


_ New York—Hank d’Amico, bril- 
liant young clarinetist, pulled out 
of Richard Himber’s aggregation 
Dec. 31 and began rehearsing his 
own band last week. 
Oberstein Backing 

d’Amico, whom Red Norvo 
“found” three years ago playing in 
@ small combo in Utica, N.Y., re- 
hearsed a string quartet a year ago 
while waiting 
for his 802 
card, but the 
new venture is 
his first seri- 
ous effort with 
a baton. He 
spent two 
years with 
Norvo and a 
year with Him- 
ber, who will 
interested in the 





d’Amico 


be financially 
d’Amico band. 
Also behind the project is Eli 
(U.S. Records) Oberstein, who has 
(Modulate to Page 18) 


Yeggs Blast A 
Nitery Safe 


Chicago—The New Year’s sec- 
ond day found the safe of the 5100 
Club here blasted open by yeggs 
and more than $2300 in cash stolen. 

Not an hour after Horace Hen- 
derson’s sepia jump crew had com- 

leted the night’s chores and gone 
ome, two men slugged, bound and 
gagged an aged watchman and 
went to work on the safe, walking 
off with the entire New Year’s 
holiday take, which owner Harry 
Eager had failed to bank. 
olice said the culprits must 
have lain in wait in the washroom 
until closing. Table cloths had 
been thered up and wrapped 
around the safe to muffle the blast. 
Only a week previously plans of 
owner Eager to sell the Club had 
fallen through. 


Fred Robinson Takes 
Wells’ Job with Kirk 


New York—Fred Robinson, vet- 
eran New Orleans trombonist, has 
replaced ~ 4 Wells in Andy 
Kirk’s band. ells, who shared 
vocals with Pha Terrell in the 
Kirk outfit, went over to Teddy 
Hill’s band. Kirk, now on a road 
tour after three months at Jay 
Faggen’s swank Golden Gate Ball- 
room in Harlem, sold his rib joint 
in Harlem recently, having found 
he was spending too much time 
around a hickory fire rather than 





Trophies to the Kings 





beam as they exhibit their prizes. 
awarded to those who won places 
Tommy took first trombone, Benny, 


| trumpet. Lower right photo shows 


priate aplomb when 14,000 musicians all over the world, 
voting in the Down Beat poll, selected Tommy Dorsey’s and 
Benny Goodman’s the world’s finest sweet and swing bands, 
respectively. Photo above, taken in Chicago’s NBC studios, 
shows Alec Templeton admiring Tommy’s gold Down Beat 
cup. At upper right Benny and his ace trumpeter, Ziggy Elman 


were awarded with appro- 


The smaller trophies were 
in the All-American band. 
clarinet and Elman second 

Dave Dexter, Jr., Down 





| Beat associate ed., with part of his head gone; Benny, and chirpie Helen Forrest. (Pic at left by Seymour 


Rudolph; those at the right by Cha 


New York—One of the all time 
greats of jazz bass playing, Wil- 
son (Ernest) Myers, just came 
back to town after a 16-day trip 
from Holland, which ended his 
three year stay in Europe. Myers, 
best known for his many years 
with the original Spirits of Rhythm, 
|originated the style of bowing bass 
}solos now used by Slam and others. 
He also used to arrange for Jimmy 
Dorsey. 

Roger Ramirez, ex-Willie Bryant | 
pianist, and the Three Dukes, in-| 
cluding pianist Bob Mosely, were 
also on board with Myers, while| 
Bass Hill and guitarist Bobby 
Macrae (brother of Ella’s tenor| 
man) were expected here on the 
jnext ship. Myers reports that Os,| 
car Aleman, greatest guitarist in! 
France, joined the army. 








rles Nadell). 


Joe Jones, Count Basie drummer 
said to be sick and badly in need 
of a rest, may 
be temporarily 
replaced by 
Jimmy Hoskins. 
A Harlan 
Leonard’s bunch 
from  Kaycee 
open the Golden 
Gate Feb. 10 
for six weeks. 
. . . Bud Freeman’s 711 Club job, 
announced here last issue, went 
wrong at the last moment and the 
Come Louders haven’t opened any- 
where. But when they do, Dave 
Tough will be back with them. 

Bobby Byrne, a hit at Brooklyn’s 
Roseland, was extended for a fur- 
ther four weeks with plenty of 





Jones 





* GOSSIP FROM GOTHAM - 


Mutual air shots and a promise of 
further recordings for Decca... . 
Ramona back at Leon and Eddie’s 
following Lennie Hayton. .. . Ink 
Spots and Woody Herman given an 
extra month at the Famous Door. 
. . . Joe Sullivan’s mixed band at 
the television studios New Year’s 
Eve and recording for Columbia 
this week. 
Roy Fox to U. S.? 

Sonny Dunhan, still with Glen 
Gray at press time, hadn’t lined up 
any details for his band but con- 
firmed that he’d be going into re- 
hearsals shortly . . . Roy Eldridge 
returned to his old stand, the Ar- 
cadia ballroom .. . Golden Gate 
quartet, big hit of the Christmas 
Eve Spirituals to Swing show, was 
promptly signed by CBS for regu- 

(Medulate to Page 12) 








They Don't Think Kay Foster's Legs Are “Prettiest” 








Hollywood, noted beauty judge and 
thority, declared Kay Foster’s legs 





rehearsing his band. 


A wild clamor resulted last week after Bruno of 


looking legs of any girl band vocalist in America.” 
Miss Foster, singing with George Auld’s band, ad- 
mittedly had something, band leaders said, but no 
more than their own chirpers. Here’s their proof, 


pulchritude au- 

were the “best 
i 
| 





above. Helen Forrest (left) poses on Benny Good- 
man’s bandstand. Helen O’Connell, with Jimmy Dor- 
sey at Chi’s Hotel Sherman, shows what she has to 
offer. And Evelyn Poe (right) of the Bob Zurke 
combo reveals her shafty charms. Goodm 

and the Tomcat want Down Beat’s readers to judge 
for themselves. Are Kay Foster’s legs the “best look- 
ing” of the lot? See Jan. Ist D. B. for Pic of Kay. 


an, Dorsey 


Never in the history of 5 
music has any single event meal 
the unprecedented national inter. 
est which has been stirred up by 
the 1939 Down Beat band poll, = 
sults of which were published jp 
the January 1 issue. 
Network Recognition 
During the first week of January 
alone, sponsors of no less than four 
coast-to-coast network commercial} 
broadcasts thought the Down Beat 
poll results of sufficient interest tp 
merit lengthy mention on their 
programs. Results were announced 
on the final Benny Goodman 
cigaret show over CBS and on his 
Fitch Bandwagon show over the 
same network, Formal presentation 
of Down Beat trophies were made 
to Tommy Dorsey on Alec Temple. 
ton Time NBC) and to Glem 
rons = is Chesterfield show 
). At press time ar 
ments had been completed to hen 
the Bob Crosby band and its All 
American bassist, Bob Haggart, on 
another Camel show over Ss. 
In addition to this unusual na- 
tional recognition, numerous other 
resentations have been made toe 
Sendieatees and individual winners 
of All-American honors, with 
awards being made on several sus 
taining network band broadcasts 
during the past two weeks. 


Gold Plated Cups 


Messages of congratulations to 
winning musicians began to pour 
in, care of Down Beat, within 2% 
hours after final results had been 
made public. Newspapers through- 
out the country gave much s 
to comment on the results. Bookers 
and managers of bands began im- 
mediately to make use of the p 
tige accorded their bands and mi 
cians by winning honors in the 
They are preparing new publicity 
brochures playing up Down Beat 
honors as selling points. 

The trophies awarded to bands 
were gold plated cups standi 
12% inches high and engraved wi 
bandleaders’ names and legends ex- 
plaining the significance. In addi- 
tion to Goodman, Dorsey and Mil- 
ler receiving these, Count Basie 
also was awarded one as the out- 
standing Negro band of 1939. 

The individual trophies given the 
14 All-American bandsmen and 
two vocalists were also gold, 
smaller and consisted of a human 
figure holding aloft a sheaf sym- 
bolizing victory. Each of these was 
engraved with the name of its re- 
cipient and a description of the 
honor accorded him. 


‘My Days Are 
Numbered, I 
Know, Handy 


New York—“There are 170 re 
cordings of St. Louis Blues, but 
none of them by the man who 
wrote it,” said W. C. Handy the 
other day after he waxed four 
sides for U. S. Records. With the 
grand old man of the blues playing 
trumpet and singing, the session 
also included the veteran clarinet- 
ist, Ed Hall, and five men from 
Louis Armstrong’s band: Luis 
Russell, Jay C. Higginbotham, Pop 
Foster, Sidney Catlett and Bingie 
Madison. 

“My days are numbered,” said 
W. C., “I know it, and I want to 
leave these records behind as & 
souvenir.” Numbers waxed include, 
St. Louis, Beale Street 
Blues, Loveless Love and 'Way 
Down South Where the Blues Be- 
gan. 

The Columbia Recording Co: 
is planning to issue a Handy 
bum soon. 


Rita Rio Swings 


National Anthems 
BY ART ATLAS 
Brooklyn—Rita Rio’s fem band 
gets the nod this week in the s 
show featuring Toby Wing, Ma: 
Wilson and Faith Bacon, currently 
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Picketing Helps 
Close Onyx Club 











New York—Sad end to the re- 
cent story of the Onyx Club’s mis- 
fortunes was evidenced the other 
day when two pickets paced up 
and down outside the history- 
making “cradle of swing” with 
placards denouncing the Club as 
unfair to members of the Musi- 
cians’ Union. 

Jimmy Mundy and his Orches- 
tra, who reopened the Onyx a 
couple of months ago, complained 
of non-payment for the last week 
of their engagement, and Pete 
Brown, who followed Mundy, told 
Down Beat that he had still not 
received payment in full, The real 
reason for the picketing, however, 
could be traced to the current em- 
loyment of Kenny Watts and his 

jlowatts, a non-Union combina- 
tion. 

Headache followed headache for 
Joe Helbock, one-time owner of the 
spot that helped make so much 
swing history. Headaches got so 
abundant that the Onyx closed her 
doors for good just before New 
Year’s, not even able to stay open 
to enjoy a New Year’s eve business 
that should have been profitable. 

Business at the spot had been 


Pop’ Hayden’s 
Leg Amputated 


BY WHITEY BAKER 
Washington—A bitter re-election 
git was suffe by A. C. “Pop” 
yden, starting his 32nd year as 
resident of Local 161. His right 
eg was amputated three inches 
above the knee when gangrene 


poisoning set in from an infected | 


bad enough before the picketing 
started, but after pickets got to 
parading up and down, it was just 
too bad. 

Helbock claimed disassociation 
from the financial end of the club 
toward the last, stating that he 
\“only worked there.” He also told 
|a Down Beat reporter that Kenny 
Watts’ boys were regarded as an 
act and should not come under 
union jurisdiction. 





Krupa’s Capers 
Cramp Sam’s Style 


Buffalo — While playing the 
Buffalo Theater here ne 
Krupa and his men, between 
shows, took Sam Musicker’s sax 
and hid it. The show began a 
few minutes later and Sammy, 
reaching for his tenor, desper- 
ately turned back toward Gene 
and excitedly pointed out that 
“my horn ain’t here.” 

Gene, very seriously, motioned 
for Sam to play clarinet. Sammy 
was worried but he waded 
through two tunes, faking, un- 
til his eye caught sight of his 
horn hanging high up on the 
stage curtain. Paying no atten- 
tion to the audience, Sam 
jumped up, yelled at a stage- 
hand to drop the curtain, re- 
trieved his horn, and settled 
back contentedly in his chair 
while the audience and band 
joined forth on one long cheer. 

“The stunt broke up the 
” said Krupa. 





e 

Jimmy Noone, ,,ominen 
in the history of jazz as one of its 
first and still one of its best hot 
clarinetists, blows a few tepid ones 
through his gobstick at a couple of 
the girls. The girls are actually 
men, female impersonators. They 
set the motif at the Cabin Inn on 
Chicago’s South State street, where 
Jimmy holds forth with a large 
combo that jumps along in solid 
fashion. 


Satchmo’'s Wife Is 
Hospitalized 


Chicago — After an emergency 
operation in which three tumors 
were removed, Satchmo Arm- 
strong’s wife, Alfa, is recovering 
nicely in X-Ray hospital in New 
York, and Louis reports she will 
|be well in a few weeks. 
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MODEL 294 

Ten individual treble stops and 
two bass switches give instan- 
taneous command of forty tone 
combinations, ranging from the 
sparkling brilliancy of the pic- 
colo to the singing strings—the 
mellow woodwinds —the mar- 
tial air of the brass—to the deep 
resonant voice of the bassoon. 


COMPANY, DE KALB, ILLINOIS 












RLITZER 


DO 


WN BEAT 





‘Don’t Marry a Musician,’ Say 
Two Doctors to Hopeful Chicks 





dance band musician!” 

That’s the advice given young 
girls seeking husbands by two so- 
ciologists, Dr. Richard LaPiere and 
Dr. Carlo Lastrucci, of San Fran- 
cisco State College. They told a 
meeting of sociologists here that 
musicians’ wives were forced to 
lead “nontypical” lives and that 
working conditions in the business 
are such that all their other activi- 
ties are affected. 

“If a musician is married,” said 
the docs, “he leaves his wife be- 


Alberti Signs One 
Of Claire Sisters 


Betty Claire has been signed to 





sing with Jules Alberti’s Tap-A- 
Rhythm orchestra at the Show Bar 
land Bermuda Room, Forest Hills. 


| She is the sister of Dorothy Claire, 
vocalist with Bobby Byrne’s band. 





Philadelphia — “Don’t marry a? 


hind, particularly if he has chil- 
dren, and sees her only when he 
can.” 

So their advice was for the 
chicks, when husband shopping, to 
steer clear of musicians. 


Troops in France 
Hear Jack Payne 


| London—First band to get the 
| call ag for British troops serv- 
|ing in France was Jack Payne, who 
|took a complete show of 28 per- 
jsons (including the well known 
English vocalist, Gracie Fields) 
|“somewhere in England” to “some- 
where in France.” The first per- 
formance was given on Christmas 
night, after which three shows a 
bee are being presented for an 
lindefinite period for detachments 
lof forces 
France. 
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‘Bring the Tuba Back, Cries 
Tony Sbarbaro, Dixieland Vet 


New York—Down at Nick’s, in the Mang 2 
i ‘ou walk in to catch Tony Sba 
The bass player spends most of his time on tuba. 


“J believe the tuba is on the way back,” says Sbarbaro, “and I’m 


riming act when 
d Jazz Band.” 


helping it along.” ‘ 


The bassist entrusted with this odd job is Carl Tandberg, formerly 
Hall. Also in this deliberately retrogressive group are 





Beg Your Pardon 
In the January 1 Down Beat 
was published a short item to 
the effect that M. H. Orodenker 
shortly would become Philly 
correspondent and special writer 
for Down Beat. This story was 
inadvertently misunderstoed by 
our editors. Mr. Orodenker will 
not write for Down Beat. Our 

apologies to all concerned. 


it sounds like a 
rbaro’s “Original 


ump- 
ixie- 

















with Geor; 3 
three members of the old Georgia 
Five: Herman Drewes, trumpet; 


Bill Drewes, trombone, and Gus 
Federer, clarinet. Henry Schnier 
plays tenor. 

Pianist with the Dixieland group 
is Gil Bowers, who hasn’t 
heard of much since he left his 
Crosby cohorts. Teamed for a lon; 
time with another pianist, Sy Wal- 
ter, he also played in the Aquacade 
band at the World’s Fair last sum- 
mer and even spent three weeks in 
Ray Kinney’s Hawaiian group at 
the Lexington. 

Sbarbaro, now 42, had been con- 
centrating on society gigs for some 
years. The new Dixieland group, 
formed just under three months 
ago, has played at the Fair and at 

arlem’s Golden Gate Ballroom. 
When he’s in the mood, Sbarbaro 
(who is also known now as Spargo) 
picks up an old kazoo modelled like 
a trumpet, which he’s had with him 
ever since it was made for him in 
Chicago in 1917, and doubles si- 
multaneously on drums and kazoo. 

Emile Christian, Original Dixie- 
land trombonist and bassist who 
returned recently after 18 years 
abroad, has been working in a so- 
ciety bandwith Gaston at the 
Monte Carlo. 





Parents 
Troubling 
Spivak 


BY DON LANG 


Minneapolis — “Parent trouble” 
may be added to the innumerable 
difficulties of Charlie Spivak, who 
is trying to organize his first band 
here. ree or four of the first 
rate youngsters he has picked up 
are g to get permission from 
their folks to quit school to leave 
with the band. Charlie admits 
they’d be wiser to finish school. 

A young guitarist, unknown to 
Charlie, sat in one day. He proved 
to be plenty tough and Charlie in- 
dicated that he might fit in with 
the band. At subsequent rehearsals 
the guitarist’s mother started be- 
sieging the rehearsal hall tele- 
phone with questions on what 
union her boy should join, and 
why and how, etc. 

Although the brass section, es- 
pecially the trumpets, is a long 
way from being decided, Charlie 


has a = open after New Year’s 
in the Terrace of the Hotel Lowry 
in St. Paul. He will not open 


there, however, unless the band is 
entirely set. Charlie is well satis- 
fied with Tommy McGovern’s 
piano and arranging. The saxes 
seem the only set section, with 
Ray Ekstra and Karl Kates on 
altos, and Vern Elliot and Tony 
Bastien, tenors, giving the band a 
real punch. 


18 New Tunes in 
Canadian Musical 


Winnipeg—Three students of the 
University of Manitoba have given 
Winnipeg, and probably Canada, 
its first entirely original show, a 
gay musical comedy in two acts 
titled You Can’t Beat Fun, pro- 
duced this month in the Civic Audi- 
torium. With a collegiate setting, 
the show boasts 18 original tunes, 
the work of Earle J. Beattie and 
Samuel Seetner. Harold Green, the 
bandleader, arranged the music. 
The show’s a click and indications 
are that it will go beyond the 
Manitoba campus. 








Flack Elected Prexy 


Of Ft. Wayne Local 


Ft. Wayne, Ind.—H. James 
Flack, for the sixth straight year, 
was elected prexy of the Musicians’ 
Union here last month. W. M. 
Sayer is vice-prexy and Bob Jelli- 
son, treasurer. 





| 
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Jumping 
At the 
Petit 
Gourmet 








They Jump, when the occasion 
arises, but the clientele at Chicago’s 
unique Petit urmet restaurant 
demands a versatility that makes 
the jumping only a small part of 
this trio’s repertoire. This combo is 
Mary Jane Englert’s. She plays 
piano and sings. Atop the piano is 
Ruth Cameron, who played such 
very fine tenor sax with the Ina 
Rae Hutton femme band of a short 
time ago. Bassist is Doris Free- 
man, formerly of Rita Rio’s band. 





ing from the ideas outlined at a 
recent meeting of the Association 
lh 


ere. 
Neville Miller, Washington, D.C., 
—a of the group, — the 
° plans, the purpose of which, it is 
War on Music isaid, is to form competition to 
| ASC d tually eliminate 
‘i and eventually elimina 
BY JOHN M. GLADE jall taxes on music, not only for 
South Bend, Ind.—All radio staff |broadcast purposes, but also for 
bands will eventually play music| Seneral use, whether for profit 
published exclusively by the Na-|°" PO: 


: eee According to the proposed NAB 
| : 
+ yen Association ~g srt oa tup there will be no charge for 


th se of i blished b 
plans fully materialize. Those ~My music publi y 


1 s¢| Broadcast Music, Inc., publishing 
plans seem destined to be a solid/unit within the NAB. Thus, pro- 
push in the puss, if not a definite 


f viding sponsors don’t object to 
KO, to the lords of ASCAP, judg-|omission of ASCAP music, and if 


"EVERY PERFORMANCE A NEW THRILL’ 


| ACE PERCUSSIONIST | 


‘Anti-Ascapers 
Prepare For 









@ “For live, eager response 
and sparkling results, 
there’s nothing to compare 
with those advanced crea- 
tions of Bill Ludwig. I use 
two Bob Cat Outfits for 
special floor and radio work 
—and get a new thrill every 
time I play them.” 


So says GEORGE WETT- 
LING, Paul Whiteman’s 
ace drummer. And his 
judgement is backed by a 
star-studded jury including 
All-American Ace Ray 
Bauduc, with Bob Crosby; 
Tommy Summers, with 
Jimmy Joy; Auge Theil- 
man with Lou Breese, and thousands of others. 


Remember, only in WFL Drums and Outfits do 
you get such basic improvements as Twin Strainers, 
WEL double-flanged hoops, etc. You owe it to 
yourself to write for the new WFL catalog. 


WFL DRUM CO. 27%:% Damen Ave., 


es CHICAGO, U. S.A 


nitery managers can be satisfied 
with non-ASCAP tunes in their 
bands, they’ll all save themselves 
the annual ASCAP fee. 

In retaliation to the reported 
upping of ASCAP rates, 29 of the 
81 stations in the Indiana-Michi- 
gan district of the NAB subscribed 
to their quota of stock in the new 
organization. Representatives of 
the two stations which did not sub- 
scribe to the stock explained that 
they lacked authority to act. In an 
interview with Robert H. Swintz, 
commercial manager of WSBT and 
WFAM, the South Bend Tribune 
stations, Swintz declared that in 
nearly every instance the members 
of NAB were subscribing 100 per- 
cent to their stock quotas. 


Cooper New Chirp | 
With Tony Pastor 


New York—Dick Himber nabbed 
Les Brown’s songstress, Miriam 
Shaw, last month, She’s working 
with Himber on the Hotel Pierre 
job, and on Royale records. Tony 
astor, with his new band out of 
the woodshed, has chosen E lisse 
Cooper, formerly with Eddie De. 
Lange, for the vocal duties. 





Krupa Signs Jordan 


New York—Al Jordan, trombone 
with Krupa, has been added per- 
manently to Krupa’s brass section, 





He succeeds Rod Ogle. 





CONTEST WINNERS 
ARE LINK USERS 


(The numbers preceding the names 

indicate position in the Down Beat 

Popularity Poll.) 
TENOR SAX 

) Coleman ‘'Bean" Hawkins 
Charlie Barnet 
Leon "Chu" Ber 
Lawrence "Bud" eman 
George Auld 
Lester Young 

) Tony Pastor 

Jerry Jerome 

Babe Rusin 

Sam Donahue 

Herb Haymer 

Don Lodice 

Vido Musso 

20) Arthur Rollini 

Joe Thomas 

Jimmy Mundy 

Clarence Bassie 

ALTO SAX 

Jimmy Dorse 

Toots Mondello 


I 
4 
5 


2 
6 
7 
8 


Hymie Shertzer 
Dave Matthews 
Les Robinson 
Bob Snyder 


OTHER PROMINENT 
sanenie ae. USERS 
MAN Artie Shaw Orch. 
FREDDY STULCE Tommy Dorsey Orch. 
CHARLES PRAZIER Jimmy Dorsey Or. 





MIKE DO 

LEO WHITE 

FRED FELENSBY 

WOLFE LAYNE 

ARMAND BUISSERET 
GUNKLER 

ASON 

MORTON GREGORY 

HUB LYTLE 

JOHN VAN EPPS 

ART ST. JOHN 


Larry Clinton Orch. 


Jack Teagarden 


Kay Kyser 
Orch. 


NE man Orch, 
LE { . 
AWSON Jan Savitt Orch. 

LARRY GORDON J. Jenney Orch. 
B. SHIFFMAN F. Masters Orch. 
BEN WEBSTER 7. Wilson Orch. 
DON REDMAN D. Redman Orch. 
BUSTER BAILEY John Kirby Orch. 
GEO. KOENIG Bob Crosby Orch. 
BOB STRONG Bob Strong Orch. 
TONY — aan R. Newman Orch. 


Teacher, 
New York 


PAUL McLARNAD 
JACK BUNCH 
ED. BROWN 

ED. MAUNDANZ 
PETER LUISETT! 


Hollywood 


are Link users! 


full-bodied tone. . 
phrasing flexibility. 
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Eight out of the ten first-ranking teno> saxophonists, and 7 
out of the ten first alto men according to the Down Beat poll, 


Foremost saxophonists and clarinetists are invariably Link mouth- 
piece users. Many top sax sections are entirely Link equipped. There 
is but one reason; Links give them everything they demand . .- 
. brilliant resonance . . . 


greater volume and freef 


Let their way be your way to better playing. 

Send for free descriptive booklet. Contains complete listing of 
outstanding Link players and the facings they use. Write TODAY, 
REPRESENTATIVES IN ENGLAND 

Henri Selmer & Co., Ltd. 
114-116 Charing Cross Road, London, W.C.2, England 


TO LINK & CO. INC. 


117 WEST 48th STREET, NEW YORK, N.Y. ; 
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ee 
irp 
‘ ? 
What's the Beat 

lor 2. 3 ss ‘ 
- nabk Down Beat’s inquiring reporter 
Miriam each month asks a question of 
working five musicians taken at random. 
3 — How would your answer stack 
3 : ? 
i out of up with these? 
aie Be THE QUESTION 
. What's the bummest kick—the 

worst bringdown—you ever ex- 
in perienced in the music business? 
rombone 
led per- THE ANSWERS 
ecceiany Dick Jurgens, bandleader—‘‘We 
. were playing Lake Tahoe, Cali- 

fornia, and one 





day we had to 
drive to Carson 
City to buy a 
few things. On 
the way back, 
on a muddy, 
slippery piece of 
road the car 
went into a 
skid, sli ied off 
the road, hit a 
telephone pole, 
and wound up 
in the ditch. My 
iath was pretty well banged up, 
and although the two boys with 
me were able to play the job that 
t, I had to spend it in a Sac- 
ramento oe Nothing ever 
own. Ss 





brought me © much as not 
being with my band that night.” 






Horace Henderson, bandleader— | 
“The misfortune of my life has| 
been bein 
Fletcher’s ki 
brother. I am 
very proud of the 
distinction, of 
course, but at the Be 
same time it has® 
caused me oneme 
continual head- 













things — arrange, 
iy piano and lead a band (though 
er hasn’t a band at the mo- 
ment). It seems that wherever I’ve 
tried to get a job for my band, the 
'} boss was dissatisfied when he dis- 
covered that it wasn’t Fletcher’s 
band. Fletcher is older and gained 
fame when I was just the pianist 
in his band. Ever since then I’ve 
basking in reflected glory, 
which isn’t quite as satisfying as 
hand recognition.” 


Miff Mole, trombone with Paul 
Whiteman — “I experienced my 
worst bring- 
i’ down while 
playing with 
Roger Wolf 
Kahn in the 
» Palace theater, 
_ Chicago, some 
years ago. I 
. was taking a 
; chorus on Tiger 
Rag. The spot- 
light was foc- 
used on me. In 
those days there 
were no locks on the horns and as 
I was holding a hat over the bell, 
pressure of my hand on it 
forced the bell to loosen from the 
slide pone fall off over my shoulder. 
to be nonchalant, I reached 
behin« me, picked up the bell and 
put the horn together. But by the 
this was accomplished, the 
chorus had ended and the audience 
was in a fit of laughter.” 





Tommy Dorsey, bandleader — 


Johnny Long, ig. grow 
worst bringdown I -ever suffered 
a few 
my band was 


at the Cavalier 





been 

received well else- 
where, but right in the midst of it 
this time a rather elderly lady 
came up on the stand and said in 
a very loud voice that carried 
throug peg’ a., ‘We don’t want 
to listen to that mess, sonny; play 
us some dance music.’ ” 





Down Bzgat’s classified ads bring 
results! Try one and see. A horn 
to sell, records to trade, whatever 
the problem, Down BEat’s classi- 
fied ads will do the job right! 





War Music Takes a Modern 
Twist; Canuck Tunes Kick! 


BY GEORGE BEATTIE 


Winnipeg — Music for the sec- 
ond World War has taken a mod- 
ern twist—the Allies want their 
tunes to be danceable as well as 
singable. Evidence of this is shown 
in the popularity of the English 
hit, We'll Hang Out Our Washing 
on the Siegfried Line, which is 
better suited for the ballroom than 
the bagpipe, and too, while Tipper- 
ary and others have been revived, 
they have not risen to the heights 
attained by several of the tunes of 
the last war. 

Songs Keep Up Morale 

Sing as You Go is running a 
close second to the Siegfried Line, 
mainly due to a Gracie Fields re- 
cording. Tune in on a Canadian 








a“ station almost any time of 
the day or night and you are most 
likely to hear the words, Wish Me 
Luck as You Wave Me Goodbye, 
as the stations are deluged with 
requests for it. This militaristic, 
slightly English-music-hallish song 
is one of Gracie’s best recordings 
and she has put her voice to full 
use, discarding her usual Lanca- 
shire style. 

A warring nation must have 
stirring songs to keep up the mo- 
rale of the people and army alike. 
This is the part music plays in the 
winning of battles and ultimate 
victory. 

From the city of Saskatoon in 
western Canada comes another 
new danceable tune called We've 
Gotta Party in Berlin, composed by 

(Modulate to Page 13) 








Son of the Duke is this young 
chap, from whom the music world 
is expecting big things. Mercer 
Ellington, who recently debuted his 
own band, realizes he has a couple 
of strikes on him, trying to follow 
in his brilliant dad’s footsteps. 
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Everywhere the Novachord is “Catching on with a 


Ll 
Bang... 


because it's the Newest, Most Versatile 


and Most Amazing of Musical Instruments! 


Let the Novachord take command of your imagination! Let its 
magnitude of musical versatility tell you that it’s the most star- 


Gum... 
add to any band. 


most expressive ... 


most appealing feature you can 


Just play the Novachord as you would a piano — on a con- 
ventional keyboard — and you produce beautifully clear piano- 


like tones. 


Then, as you start turning the tone selectors, you bring in the 
musical effects of banjo, flute, violin, muted trumpet, ’cello — 


and dozens of others! 


Hear — play — the Novachord. Discover how it’s easy to 


play...... 


And 


how it gives you an entirely new way to express your 
musical ideas. And see how this exciting 
new musical instrument is compact: 
easy to move about! 


it’s 


discover — above all things — 
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Moter ‘took a 
Peared with al 


“We’ve had plenty of bum kicks on 
one - nighters, 
just like any 
other band, I 





fuarantee, eith- 


er) and then lost out completely on 


whole night when the pro- 
gy and disap- 

the dou during 
¢ intermission. And few 


hundred dollars meant an awful lot 


us then.” 


aay 








Turn the tone selectors, as 
you play! Let the Novachord 
add musical effect of French 


*cello — and 
dozens of others! 


horn, clarinet, 





See..Hear..Play 





that the Novachord is the ideal addition 
to your band. Try it today at your local 
Hammond dealer’s, or write or wire for 
complete information, to: Hammond In- 
strument Co., 2931 N. Western Ave., 
Chicago. Hammond Organ Studios — in 
New York: 50 W. 57th St., and in Los 
Angeles: 3328 Wilshire Blvd. 


The NEW idea in music-by the makers of the Hammond Organ! 


THE HAMMOND 


at the HAMMOND ORGAN STUDIOS in the Hammond Building, 50 West 57th St., New York | ~—_ 





on with a 


bang 


says Milton Charles, WBBM 
CBS Western Key Station 
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‘If He Could Rise 
From His Grave, 
He'd Be Great’ 


BY TED TOLL 
So far the historians of jazz have been guilty of an unfor- 
tunate error of omission in neglecting to put on record the 
tremendous part Jimmy Harrison played in influencing to- 

day’s styles of playing jazz on a trombone. 
James Henry Harrison isn’t so mythological that he has to 
be thought of in terms of ancient jazz lore. Big, genial Jim 
Harrison was a member of the great Fletcher Henderson band 


of the late twenties. He died July 23, 1931, leaving far too 
little of his work on records to be preserved in the annals of 








E writer wishes to acknowledge his 
indebtedness to the following for their 
invaluable help in preparing this story: 

Parsons, Mrs. Katherine Harrison, 
Charlie Johnson, Ed. Small, Prince Rob- 
inson, Claude Jones, Quentin Jackson, 


ality of a born musician that 
makes it evident at a pretty early 
date that somebody had better buy 
him a horn or a fiddle or a piano. 
|Harrison was no exception. The 


Ben Witted, Vic Dickerson, Garvin Bu- a : “ - 
sche! Eunice Kay, Edgar Hayes, Dickie || “something” in his personality was 
Wells, John Kirby, Horace Henderson, ||}a sparkling, singing, jovial nature 


|that just about demanded some ve-| 


hicle to let him pour himself out 
| of himself. 
the new art. But a faint glimmer; The family lived in Detroit when 
of his artistry does live on in the|J. senior decided he’d better get 
ves of those records of the/|this fifteen-year-old sprout of his 
letcher Henderson band on that|a horn or something. So a horn it 
black Columbia label, and on a/ was, bought out of the income from 
couple of Clarence Williams’ rec-|a restaurant that kept the family 
ords of the middle twenties, and | going. 
on 2@ scattered few others in which| Any youngster’s first year or two 
his work is rather obscure. on a musical instrument are pretty 


Fietcher Henderson, John Reid, Don Red- 
man, Louis Armstrong, Rex Stewart and 
Tommy Ladnier). 
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that Garvin Buschel first heard | 
Jimmy. It was in Peoria, IIl.,{ever heard.” 
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the greatest hot trombonist I have 





When Duke Ellington’s little|much the same as those of any| 


heard of Washingtonians made the 
very first of what has since turned 
out to be hundreds of great rec- 
ords, Jimmy Harrison was back 
there pumping out a beautiful, con- 
fident tone and exhibiting a flaw- 
less technique. That was back in 
1926, the label was Gennett, the 
number 3291 and the titles, I’ve 
Got Those Want to Go Back Again 
Blues and If You Can’t Hold That 
Man. And there are a couple of 
sides with Chick Webb, made in 
1931: Blues in My Heart and Soft 


and Sweet on Brunswick, and 
there’s a Vocalion on Heebie 
Jeebies. 


Mutual Admiration 
If you ask Jack Teagarden to- 


day who he thinks influenced him| 


most during his early formative 
ears or after he first came to New 

ork back in ’26, Mr. “T” won’t 
hesitate long. He’ll speak rever- 
ently of Jimmy Harrison now. 
They all do. Jackson will remember 
those days when he used to sit in 
a corner of Ed Small’s by the hour 
listening to this young colored guy 
play a trombone. “T” will speak 
reverently of the days when Char- 
lie Johnson (Charlie led the band 
then, on piano) would allow him 
to sit in. 

In all fairness to Teagarden, it 
must be stated here that while he 
looked upon Harrison as a sort of 
demi-god, later, when Harrison 
heard Teagarden develop, the white 
boy from Texas became no small 
idol of the colored boy from Louis- 
ville. 

The fellows today who remember 
Jim Harrison’s work are pretty 
unanimous in praise not only of 
his musical virtuosity but of the 
personal traits of character that 
made of Harrison one of the most 
likeable guys the game has ever 

own. 

We might as well work Panas- 
sie’s opinion in here. Hugues recog- 
nized Jimmy as one of the great 
influences not only of jazz trom- 
bone but of the entire American 
art of jazz playing. Panassie de- 
scribes Harrison’s work in fluent 
language which seems to be in- 
spired in itself by the man’s trom- 
bone, his simple melodic invention, 
his assurance, emotional expression 
and admirable few note style. 

Needed A Horn 


Jimmy Harrison was born in 
Louisville, Kentucky, on October 
17, 1900, the youngest of three 
boys. There is no record of his 
birth in the city’s vital statistics 
files, but a half brother, the Rev- 
erend Ernest Jones, still lives in 
Louisville, and a brother, Arthur 
Harrison, is living in Detroit, 
where the Harrison family moved 
when Jimmy was just a little 
shaver. His widow, Katherine, is 
living in New York now. His dad, 
James senior, died only about two 
years before Jimmy did, and his 
mother passed away when he was 
fourteen. 

There’s something in the person- 


other youngster. So was Jimmy’s. | 
But he played and he played, and| 
after about a year he was getting | 


himself booked on gigs around| 


town. 
A Good Cook 

Jimmy developed into a shrewd 
level-thinking kid, a gangly one, 
but a young guy who seemed to 
realize the value of money. As a 
result of this he knew enough to 
take a job that would net him the 


jagain, never bothering much about 


where Jim was playing with some| Louis Armstrong might be given 
horrible beat-down crew. But it|credit for some of Harrison’s stuff, 
probably payed off, and Jimmy|although that wouldn’t be quite 
stayed on. Smart business man. | fair, either, because Jimmy never 

He kicked around from one band|heard an Armstrong record, let 
to another, in Detroit and out|alone Louis in person, until late 
1923. When he did hear some, he 
was elated to find a man using 
many of the same ideas and effects 
on trumpet which he did on trom- 
bone. 

However, the peculiar character- 
istic shake at the end of a soulful 
tone that Louis gets must be ac- 


the specks (notes). He’d laugh 
anybody off that tried to jab him} 
about not reading music. “I’m not 
worrying about the specks. Play 
one in eight sharps. I'll be right 
with you.” And he was. 





hind Harrison’s doing the 
thing. Harrison did it, but to this 
day there isn’t another man who 
can employ this device with mug 
effect on a trombone. 


Shows Bix Influence 


On the Chocolate Dandies’ (Bep. 
ny Carter’s group) black label 
lumbia record of Dee Blues ang 
Bugle Call Rag, an_ excellent op. 
portunity is afforded saybod in- 
terested to notice this little trick of 
Jimmy’s. Of course, his vibrato it. 
self might be misconstrued to be 
the shake at the end of the 
but there’s an obvious added effort 
on those tail ends. The vibrato, in. 
cidentally, was not effected by wig. 
gling the slide. Harrison’s tone and 
vibrato came all from his lip, 
Claude Jones, who worked al 
side Harrison in the Henderson 
band, is sincere in his praise of 
Jimmy. Jones remembers __ that 
Jimmy helped this final kick that 
Harrison got on his notes by giving 
a little boost with the index finger 
on his right hand. 

Harrison was a great admirer of 
Tommy Dorsey, Bix, and of Tea. 
garden, and a Bixian influence 
seems to creep into his solo on the 
Fletcher Henderson record (Col 
umbia 2453-D) of I’m Comin’ Vir. 
ginia, where Jimmy takes a muted 
chorus toward the end of the ree- 
ord. On the other side is Whiteman 
Stomp on which he takes a few 
four *. breaks open. The similar. 
ity between this and Teagarden’s 
style is noticeable. 

In 1922 Harrison came to New 
York with Fess Williams for the 
first time. He didn’t stay with Fess 
long, however, and left to trump- 
eter June Clark in a little combo at 
Ed Small’s, then on 5th avenue at 
135th. Prince Robinson was on 
tenor and a young fellow named 
Bill Basie played piano. 

Basie today will admit readily that 
“Jimmy was the best.” 

Mrs. Katherine Harrison, Jim- 
my’s widow, recalls having heard 
Jimmy say, as far back as 1927, 
“That young Bill Basie, he’s going 
to be something someday. You 
wait and see, he’ll be famous.” 


Chicago, January 15, 94 






Knew Wells in 1923 


It’s hard to tell about an influ- | 
ence behind Jimmy prior to about| 
1923. If he knew the colored trom-| 


better figure over a period of time. 
This characteristic accounted for a 
career that found him, between 
1916 (age 16) and 1925, kicking 
around the country a good- bit,|bonists Roy Palmer, one of the| 
playing a little with one outfit, | greatest of the New Orleans school, | 
then jumping off to another. lor Herb Flemming, the association | 
His mother having died when he| might be credited with his develop-| 
was fourteen, and having no sisters|ment. But as|far as can be deter- 
in the family, Jimmy was sort of|mined, he wasn’t familiar with 
oozed into giving a hand with the|either of them. 
cooking in the restaurant every! Dickie Wells, now on trombone 
once in a while, and in later years|with Count Basie’s band, was one 
got so that he could stir up a|of the first of today’s fellows, aside 





| 
| 


|knowledged as the influence be- 





(Modulate to Page 9) 


pretty good batch of anything any- 
one might order. Simultaneously he | 


satiable liking for rich and heavily 
seasoned food that undoubtedly 
helped him along the road to the 
luleers of the stomach which ulti- 
|mately put an end to what many 

ay agree would certainly have 
| been a brilliant career as a modern 
musician. 

iy my in and out of Detroit 
until he was about 19, Jimmy had 
built a reputation around the town 
as an unusually good man to have 
in a band. And not only for his 
trombone playing. Endowed with a 
colossal sense of humor that was 
at the same time subtle, he early 
acquired an almost fanatical lik- 
ing for the singing-talking mono- 
logue style of humor of the late 
Bert Williams. 

He studied Williams records 
hour on end, diligently, until he be- 
came, by the time he was 19, able 
to do a takeoff on Bert’s stuff that 
would knock his friends out. 

Couldn’t Read Music 

He got so good at it, that by 
1919, when Charlie Johnson first 
caught him playing with a three- 
|piece combination at the Philadel- 
|phia House, corner of Artie and 
|Kentucky in Atlantic City, Jimmy 
|was doubling on floor show, doing 
jhis little Bert Williams routine 
|then jumping back to get off the 
| Only fine trombone that was played 





| 





jat the time. A gal by the name of | 


Elise Young was on piano on that 
job and a roly-poly guy named Fat- 
boy on drums, The way they would 
work it, Jimmy would take a 
straight lead chorus on some pop 
tune, then the gal would ramble 
one off, then Jimmy would take off 
|on chorus. 

Jimmy couldn’t read music then, 
had never studied a note of it, but 
| according to Charlie he could whip 
| stuff off in any key just as if he 
| were singing through his horn in- 
stead of blowing it. 
| It was only shortly before that 


developed a sweet tooth and an in-| 


| from Buschel and Johnson, to be- 
come acquainted with Harrison. 
| “Jimmy came to Louisville, the 
jtown where he was born, the first 
|time I heard of him,” says Dickie. 
“It must have been about 1921 or 
early ’22. I was playing with a 
|church band and when I heard him 
|play I asked him to give me les- 
sons. But he couldn’t read. Yet he 
could play anything in any key. 
“He used to play at Ebb’s Hotel 
at 6th and Walnut in Louisville 
for Saturday night dances, just he 
and ‘ow player. Later he joined 
a band called Howard Jordan and 
I made it a point to catch the band 
every time I could just so I could 
hear Harrison. 





‘Jimmy the Greatest’ 


“That was in 1922 and he was 
the first man I ever heard play in 
that style, the style that Teagarden 
has done so much with. A couple 
of months later, when Jimmy got 
to New York, everybody com- 
mented on the young guy who 
played trombone as though he 
|thought it was a trumpet. You 
know in those days nobody played 
jan awful lot of melody, let alone 
|jam and improvise on a trombone. 
|But Jimmy felt the trombone was 
just as much a hot solo instrument 
jor lead instrument as a cornet or 
jsax, and he played it that way, 
jas nobody else dared to do until 
| later. 








| “I really feel that Jimmy was 


Girl Wanted! 


An attractive and talented 
young girl singer to lead a band 
is wanted. Those interested send 
a photo and full details to Cari 
Cons, Mng. Editor, Down Beat, 
608 S. Dearborn, Chicago. The 
girl selected must have talent 
and looks; a real opportunity 
awaits the one who fulfills re- 
quirements best! 














































































































Jor H. SORACE, shown with Director Tommy Hopton and his splendid 
Leedy percussion outfit, is a fine drummer who has scored notable successes if 
his work with many fine dance bands. With Tommy Hopton’s Band at Bedford 
Glens, Cleveland; at Southern Tavern Nite Club, Cleveland; Merry Gardens, 
Chicago, and Hotel Peabody, Memphis. Featured on radio programs over WTAM. 
An exclusive Leedy user for over 12 years. He writes: “I consider Leedy instru 
ments much superior and would not consider any other make.” 


In these days of strenuous competition it pays to be sure that you have the 
‘ advantage of the very best instruments obtainable. 
Leedys have been the favorite of leading profes 
sionals for more than 40 years. That's a tip you 
may find helpful. We suggest you try a new model 
Leedy now. Check its modern appearance, sturdy 
construction and marvelous response. 
LEEDY MFG. CO., 119 Leedy Bidg., Elkhart, Indiane 
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Ellington Screwy? Dig Bombay Indian Jive 
And Get Really ‘Out of the World’ Noise! ! 


BY LEN MOSS 





Chicago—If you think some of Duke Ellington’s stuff is 
weird, you ought to listen to some Indian music, and I don’t 
mean American Indian, either. I mean Bombay Indian. 

I left Johannesburg, South Africa, my home, about a year ago, play- 


ing piano with a traveling America: 
Balinese, Japanese and all 


stuff they 


They claim they have harmony, but I couldn’t 
e about music or any of its elements, go to Bombay. 
the trouble with their music is that it has no form, no rules. But I| seemed 


kinds of strange noises call 
ut out in India really had my ears popping off my head. 
want to| 

think that | 


n show. I got to dig Mohammedan, 


nd it. If 





tried to tell them that and they? 


thought I was nuts. They told me it) 
was our western music that didn’t 
make any sense, which made it 
quite obvious to them why I| 
couldn’t comprehend their music. | 


‘Krupa Ought to Dig ’Em’ | 


I’ll admit their rhythms are com- | 
plicated as all hell. Lig play all| 
sorts of tom-toms with their hands | 
and flick them with their fingers, 
and when they get to jamming in 
what seemed to me to be some- 
thing like 5/4 time—and fast,! 
what I mean—vwell, I just had to 
sit with my mouth agape. It was 
too much for me. If Krupa thinks | 
the Africans have got something 
in intricate rhythms, he ought to 
dig some of that Hindu jive. It 
would really kill him. 

I managed to push myself into a 
recording session in Bombay. They 

t a group of native musicians on 
lute, clarinet, several weird varie- 
ties of stringed instruments, a 
bunch of those hand made tom- 
toms, and a ages. The singer is 
the mainstay of the whole band, 
and they work the recording ses- 
sion like a jam session. The singer 
invents a theme of eight bars or so 
(though in reality it’s about five 
and three-eights bars, or some 
other screwy length). He starts 
the session by singing his theme in- 
dividually to the flute player, then 
to the clarinetist, then, with slight 





(From Page 2) 
effect, and the addition of a third | 
trombone to the band, the set-up| 
of the orchestra is substantially | 
the same, with seven brass, four| 
reeds and four rhythm, plus the| 
three vocalists, Terry Allen for |+ 
ballads, Mary Dugan for rhythm t 
and Ford Leary for specialties. We | 
do have a certain advantage in that | 
I play trumpet and both Ford and 
I play trombone; Ford, who joined 
the band when it started, played 
trombone with the orchestra for 


six months before anyone found out |} 


he could sing. He left the band| 
while we were at Glen Island Ca-| 
sino, but returned before we fin- 
ished the engagement, coming back | 
as a singer. 

In spite of the eight brass avail- 
able, however, we usually limit 
ourselves to seven, the extras com- 
ing in handy for replacements, too. | 
The other night George Mazza was | 
ill, and Ford shifted from a vocal-| 
ist’s chair back to the trombone 
section. On his vocals, I took over 
the trombone book; it worked out 
better than the night Jimmy Sex-| 
ton had a split lip and I played| 
first trumpet, whic a some 
pretty fast segues from trumpet to 
my own trombone parts. 


Lets Crowd Choose Music 


As for the music we play, we) 
try to play as much to the crowd 
as possible. If we’re in Meadow- 
brook, they get what experience 
has shown us they like there; if in 
a theatre, etc., the same thing ap- 
plies. We don’t try to force the 
audience around to our way of 
thinking; if we find that they 
don’t enthuse over Dixieland, we 

ve them a faster and more 

rious tempo. 

This eed has had an unusual 
effect ; would say that hardly 
half of the numbers in our books 
are pops, yet we rarely get a re- 
quest for a pop which we don’t 
have in the books. “South of the 
Border” is a number one song, 
yet we have never had an arrange- 
ment of it, simply because our 
dancers don’t expect that type of 


Critics in the Doghouse 


ay 
oy 


|rhythm patterns he wants them to 


|they all take off. The-result just 
}didn’t make any sense to me. 


music, but the | 
|harmony, a lute player, trying to 


| 








& 


a Mees | 
Bombay Indian a 


gave Len Moss, right, kicks like 
he’d never had before in his travels 
around the. world. But here he’s 
shown at the Taj Mahal Hotel in 





re 
a 


Bombay with Teddy Weatherford, | 
great American pianist who still) 


plays fine jazz with a pickup band 
of foreign musicians in India. 


Moss, now living in Chicago, is a} 
ake whose Mead is - South |even if it doesn’t sound like what 
|I call music—it seems to me he’s 
- — — | got something there, and just be- 
ri three-|cause I can’t figure out what’s go- 
e lute|ing on, who the hell am I to say 
|it’s not music or it hasn’t any 
| harmony ? 


Africa. 


variation and maybe cut 
quarters of a bar, to 
players and guitarists. Then he 
teaches the drummers just what 


|belittle this music. If 


use (he couldn’t have taught them 
to me in a thousand years), then 


Harmony or Monotony? 
In one argument I had about 


make me understand their har- 
monic standards, plucked what 

to me to be one note 
plucked it several times and told 
me all the tones plucked were in 
harmony. I asked him if he wasn’t 
mistaken, didn’t he mean they were 
all in monotony? With that he just 
gave up. 

Instead of basing their music on 
scales, they have what are called 
ragas (that’s pronounced rogguz), 
corresponding vaguely to our scales. 
But the construction of these ragas 
didn’t seem to make any sense to 
me. It seems that they are “scales” 
of five tones. One raga might be 
composed of the notes, F, G, A, C 
and D. But there are various of 
these ragas and they’re not all 
built on the same intervals. Some 
of them have quarter-tone steps, 
and that’s where I throw in the 
towel. 

Ragas for All Occasions 


Different ragas are used to play 
music expressing different moods. 
For happiness they use one raga, 
for sorrow another, and so on. Also 
they use a different raga for morn- 
ing, another one for afternoon, and 
still another for music at night. 
Of course I don’t really mean to 
a guy can 
play anything in quarter-tones— 





cialties of our own, like Reverie 
and Shadrach. 

In that way, the policy works 
out fine; you play the numbers you 
want to play, and educate your 
audience to expect that type of 


number from you. You never have 


o hand anyone a nickel and send 


\them out to hear another leader’s|“B flat,” I replied automatically! 


record of a number! I’d sum it up 
as a policy of pleasing your audi- 
ences rather than yourself, and 
thereby pleasing, apparently, your 
audience as well 
you go at it the other way, pleas- 
ing yourself most of all, the re- 
sults may be displeasing to the 
customers. 

We couldn’t do otherwise if we 
wanted to, for I broke into this 
business as an arranger, and when 
you’re an arranger you please the 
leader with your work or you don’t 
get paid for it. Being an arranger 
has another good side to it, in that 
you don’t have to try to communi- 
cate your ideas to anyone else, 
but can work them out yourself. 
If they don’t jell, you have no one 
to blame but yourself. But being 
an arranger has its disadvantages, 
too; I’ll confess to frequent foggi- 
ness on the stand as a result of 
planning arrangements while we’re 
playing. Even the customers in 
spots where they’re used to us 
have gotten onto that trick; I got 


Oldest Horn In 
Use Today? 


Kansas City — When Harlan 
Leonard’s Negro jump 
leaves town this month to begin 
touring under MCA idance, 
dancers will see one of the na- 
tion’s best tenor men playing a 
horn that looks like anything 
but a tenor sax. 
The guy is Henry Bridges, 
who grew up with lie 
Christian in Oklahoma. The 
horn he uses is a family heir- 
loom, and will be 22 years old 
in June. Bridges says he won’t 
get rid of it until he finds a new 
model with the “guts and bite” 
of his antique instrument. 








number from us. Their requests 
will run more to asking for spe- 


Larry Clinton 
Examines 

Larry Clinton 

off the stand at Meadowbrook the 


other evening and headed absent- 
mindedly for the dressing room, 


dreaming up an arrangement as I 
threaded my way between the 
tables. 


“What key are 


F making it 
in?” asked one ki 


as I passed. 


For the records, here is our per- 
sonnel: 


Steve Bencric, 
Henerson, George 


Ben Feman, altos; Jack 
Berg, tenors; Walter 





as yourself. If| 


Smith, Jimmy Sexton, Snapper Lloyd, 
| Sewemnpetes Jimmy Skiles, Al George, rge 
Mazza, trombones; George Rose, guitar; 


Hank Wayland, bass; Charlie Blake, drums; 
Billy Straub, piano; Mary Dugan, Terry 
Allen, Ford Leary, vocals. 


| And now back to the band. 


Convict Doesn't 


Forget Woodbury’s 
Prison Music 


BY BILLY HOUSE 

Salt Lake City—“By” Woodbury 
and his band have played at the 
state prison frequently. A couple 
of weeks ago a convict who was 
released was hurrying right over 
to thank “By” personally for en- 
tertaining him in prison. As he 
crossed the street a car ran him 
down. He received a large cash 
settlement. His trip to Woodbury 
interrupted, the fellow opened a 
big cafe on the accident money, 
and on opening day he had Wood- 
bury and the boys in the band over 
for a big feed. 

A few nights later, after Janyce 
Don, vocalist with the band, had 
swung a tune on an NBC hookup, 
she received a proposal of mar- 
riage via long distance telephone 
from Seattle, Washington. It is 
understood that the cafe owner has 
offered to serve the wedding feast. 




















Trombone Players! 


“Oil at its finest” GLYDE OIL. 
Over 350,000 bottles sold in the 
past season. With handy drop- 
per. Just a few drops lubricate 
your Valves and Slides—25c at 
og all dealers or write. Will not gum 
GLYDE Ol PRODUCTS 
32 Union Sq. New York 


































‘|Johnny Davis a 
Riot in Indiana 


BY JOHN M. GLADE 


South Bend, Ind.—Johnny “Scat” 
Davis and his Daviscats kicked the 
lid off existing attendance reco 
lat the Palace theater here when 
the management was forced to 
play an extra show to accomodate 
|hundreds of fans thronging the 
jetreet for a block in both diree- 
tions. Originally having booked 
|the band for three shows and with 
ential {no chance of a hold-over, the man- 

— |agement, with no little travail, had 
e ° to clear the theater for the fourth 
This Sweet Thing is known show so that those still waiting 
as Marion Brent, whose tonsilage|could catch it. A group of women 
does all right by dancers to the| admirers swarmed about the stage 
music of Stan Wood’s outfit. She’s|door, but were disappointed in not 
been with the band for two years,|catching a glimpse of Davis’ new 
joined it when she was 17. Has|daughter, Judy, who appropriately 
been around in her day, having|made her first appearance while 
NBC|her pappy’s latest picture, “A 
Child Is Born,” was being shot. 











done solo broadcasts over 
from Cleveland twice a week. 





a 


ARTIE SHAW 


“All Star” Series of 
Modern Arrangements 


For Orchestra 





Conceived and Arranged by 


Artie Shaw 


Scored by Jerry Gray 


JUNGLE DRUMS 
PEANUT VENDOR 
THERE'LL BE SOME CHANGES MADE 
JAZZ ME BLUES 
MARIA MY OWN 


Price 75c each 


ROY ELDRIDGE 


Series of 


SWING TRUMPET 


Special Recording Arrangements by 
the All-American Trumpeter 
IDA, SWEET AS APPLE CIDER 
JAZZ ME BLUES 
SHIM-ME-SHA-WABBLE 
THERE'LL BE SOME CHANGES MADE 
BALLIN' THE JACK 
BLUES MY NAUGHTY SWEETIE GIVES TO ME 
TISHOMINGO BLUES 


Price 50c each 


POPULAR HITS 
FOR ORCHESTRA 


EL RANCHO GRANDE 
Arr. by Van Alexander 


SAY “SI SI’ (Fox:-Trot) 
New Arr. by Vic Schoen 


DON’T MAKE ME LAUGH 
Arr. by Helmy Kresa 
THE JUMPIN’ JIVE 
Arr. by Van Alexander 
A LITTLE CAFE DOWN THE STREET 
(Waltz) 
Arr. by Jack Mason 


QUIEREME MUCHO (Yours) 
New Rumba Arrangement by Charles Koff 


Price 75c each 


= 
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WoodyHermanArrives 
(Here's How and Why) 





You figure he’s a right guy as he sits there and talks and tells you about himself and his 
band. You like the way he meets you, and the way the boys take to you friendly-like, all of 
them eager to talk and explain the music they’re trying to play the best they know how — 


BY DAVE DEXTER, JR. 





the blues. 

Woody Herman has been over a 
tough road. For years he went 
along blowing his head off, singing, 
leading and dancing on bandstands 
throughout the 
land. Nothing 
happened. The 
trade papers 
occasionally 
printed a rave, 
and some of 
the critics who 
weren’t alwa 
on a Basie-El- 
lington-Good- 
man kick often 
mentioned 
Woody’s work, 
but the public 
never let on. It 





° was too busy 
Woody Herman with other 
bands to see 

Herman’s gang. Part of the 


trouble, you are convinced, was 
the band itself. Every man in it 
is wt ey owner and you recall how 
Woody’s group messed up several 
good bookings, record dates and 
other opportunities because every- 
one in the band had to vote on 
each proposition instead of letting 
Woody spiel a fast “yes” or “no” 


That Herman Rhythm 


nd come on the air with a drive 
the Mannerheim line, it’s Woody 


| section is this one, probably the finest quartet of white groove burrowers 


|in the business, according to Dave 


and get things started. 
1940 Their Year 


But tough breaks are just that. 
And they can’t go on forever, not 





if a band has the stuff, and the 





\the accompanying story. Tommy Linehan is on piano; Walt Yoder on 
bass; Hy White, guitar, and Frankie Carlson on drums. Of course, the 
band’s good, too, but that Herman rhythm section! 


4 


SB hs it 


section «++ If you hear some 
that would push a Russian through 
Herman’s outfit, and the rhythm 


Dexter, Jr., who tells all about it in 


guts to stick together until ‘the 
break hits it solid and the gravy 





train pulls into sight. Which is 
exactly what happened to Woody, 
you recall, about a month ago. 








Whitney Becker Charges:— 
Disc Collectors Are Jerks! 


BY R. WHITNEY BECKER 


New York—Record collectors are jerks. 

Which may come more as a surprise to collectors than to 
musicians, who for the last four or five years have done a lot 
of griping but no writing about the pests who follow them 


around asking kindergarten qu 
of themselves in general. 


estions and making damn fools 


Collectors are jerks because they are not sincere in their 
‘love” of the best jazz. They are jerks because they are bores 





And they are jerks because they’re 
all commercial minded, looking for 
discs which are hard to get rather 
than because the platter has a ter- 
rific musical performance some- 
where in its grooves. 

“Condon Tells ’Em” 

I haven’t lived in New York 
long, but already I’ve run into 
enough of these screwball disco- 
maniacs to last me a lifetime or 
og Guys like Muggsy Spanier, 

Condon, Bud Freeman, 
y an, Jack Teagarden 
and others I bump into occasion- 
ally all got chummy, after a little 
ping, and lambasted the col- 
rs right smartly. 

“They’re like gnats,” said Con- 
don. “Everywhere you go, and al- 
ways in the way; always coming 
back; no way to get rid of ’em. 
They ask who I ed second kazoo 
on a 1927 Ok isc I don’t even 
remember making. They ask who 
sang the vocal on 1926 Brunswicks 
under the name of ‘Billy Butt’s 
Blackberries.’ Most of the time I 
don’t remember and don’t much 
want to. Dammit, it’s a nuisance 


all the way around.” 
“Items” and “Dupes” 
Condon was just spurting out in 


mest fashion what I’ve been 
thinking a long time. One night I 








ew of a dees to 
your i 

** Professional @uee" 2. ca 
imcreese your earning power. 


ABSOLUTELY FREE 


was around Nick’s when Jeffrey 
Fuller and a gang of guys were 
there. I heard them—most of them 
bragging about their collections— 
but when some of the musicians 
asked them who played what on 
certain titles, there wasn’t a one 
in the crowd who knew the answer. 
All they knew was that the disc 
was an “item,” and that “dupes” 
are rare. By “dupes” they mean 
duplicate copies. Smart stuff, 

me of us think a lot of fine 
records have been made lately. 
Goodman, Crosby, Basie, the Duke, 
Herman, Kirk, and maybe you'll 
grant one or two other bands have 
turned in occasional good records. 
But not the collectors! Hell, no— 
unless the disc is “out of print” it 
stinks. And do the collectors rush 
to get those Panassie reissues on 
Bluebird and Victor, or the Basie 
Smiths Columbia reissued, or Bix’s 
fine stuff in the Victor album? 

“It all stinks,” a collector tells 
you. But just let them find an 
original of any of those waxings 








“Made to 
Order" 
SAYS 
Hymie 
Shertzer 
OF 


CONRAD REEDS 


Shertzer and the other famous reedmen of 
Tommy Dorsey's Orchestra use CONRADS 
to give them their individual styles. 


CONRADS MUST BE GOODI! 
“The brand of the big name band” 
Made in U.S.A.—for sax and clarinet . . . 








—<¢ post card will bring them. 
Be sure to ins 
you 


DAVID GORNSTON 


117 W. 48th ST.. NEW YORK CITY 











At your dealer 


© 
CONPAD 
RIDGEFIELD PARK, N.J. 
Send for free copy “Reed Fitting” 

















| Things are different today. Not | 
and then, by God, the music be-| 
jcomes no less than the best! 
Collectors Publish Rag 

You can’t blame the musicians} 


|for trying to duck the discomaniac | 
jcrowd. Because every 


collector | 
|imagines himself to be a pioneer in 
the jazz field. Each wants to “un-| 
cover” some startling bit of infor-| 
mation which will set the world) 
talking..A couple of collectors here 
have even gone to publishing a 
little weekly rag which purported- 
ly is a “righteous jazz” tabloid, but 
which I’ve found is read only by 
collectors—and only a handful at 
that. Which, of course, is because 
the sheet hasn’t anything interest- 
ing in it for musicians. A “Collec- 
tor’s Column” is its only feature. 
And Down Beat. The drivel George 
Hoefer runs in his “Hot Box” col- 
umn really is so unimportant it 
makes for inten reading. A helluva 
lot of ado about nothing! 

John Hammond, a swell young 
guy who finally found it smarter 
to talk about his discoveries rather 
than write about them, used to be a 
collector. But he got out before the 
field became a rat race for guys 
trying to make big dough. George 
Avakian and Marshall Stearns are 
collectors, too, but they’ve begun 
to stress other angles in the music 
field rather than collecting in their 
writings. It’s no wonder. 

Of the 450 top-rank platterbugs 

(Modulate to Page 12) 


Try Them 


BENNY 
GOODMAN 
CLARINET 
MOUTHPIECE 


brilliant, 











Free-blowing, big-toned 
. « « just right for modern clarinet 
playing. Only Selmer is authorized to 
supply these facsimiles of the Goodman 


facing. 


Try one at your dealer’s now. 


DUQUES- 
SELMER 


CLARINET 
MOUTHPIECE 


A genuine Selmer 
mouthpiece with A. 
Duques’ personal fac- 
ing, as used by him with the Toscanini- 
NBC Symphony. Try it for tonal 
purity, response, and intonation. Ask 
your dealer. 

Write for free Selmer accessory~ 
mouthpiece catalogue. 


Dept. Selmer 





Elkhart, 


1186 Indiana 











that Woody and his boys are set, 
or are in the plum dough yet, but 
you know as well as they do that 
1940 will be their year. Those dates 
in Boston and the Famous Door 
panned out right, and radio wires 
carried the Herman music every- 
where. You can tell the band’s 
white hot by the way the song 
ublishers are raving, and the way 
roadway talks, and the way its 
records are going. And a deaf mute 
could tell it’s Woody’s rhythm sec- 
tion that’s mostly responsible. 


Carlson Terrific Drummer 


You look it over as it works. 
Frankie Carlson sits there behind 
the ms, whaling away with a 
sureness and lift that no other ofay 
in the business has today. And 
right beside him Walt Yoder pulls 
fine tone and a drive from a bass 
lustily, like Hy White does his 

itar. Off at the side Tommy 

inehan, a little guy, punches a 
piano fiercely, grinning as he 
tosses in a hot gie figure on 
the treble and watches Frankie, 
Hy and Walt turn to see what 
comes next. 

Out front, Woody stands watch- 
ing his rhythm, too, nodding his 
head as he waits for his next clari- 
net entrance. Back with the brass 
Joe Bishop looks serious, playing 
flugelhorn and reading a trombone 
part. Beside him is Steady Nelson, 
a Texan whose trumpet cuts loose 
on most of the solos with that sure, 
round, full tone you expect when 
you hear Teagarden play. They all 
sorta bounce in their chairs as 
they play. Maybe it’s Blues On 
Parade, or Upstairs Blues, or 
Casbah, or Riverbed, they don’t 
care. You can see they’re giving. 
And you can hear with your own 


ears what’s comin’ out. What you 
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hear is right. The band’s got it, 
That rhythm section. .. . 
Woody Tells How 

“I don’t know,” says Woody. “] 
think we're in the right groove 
now. Funny how things work out, 
You die a thousand times, you loge 
a good man, you threaten to chuck 
it all every other night, and the 
one-nighters become nightmares, 
Then it happens. People begin talk- 
ing. The kers are friendlier, 
More people come up and want to 
meet you. It hits you all of a sud- 
den, and all the boys in the band 
know it, too. You know that finally, 
you’re on the right track.” 

Reasons? You can’t list them. 
Woody knows that. Neither could 
Benny Goodman list ’em when he 
started clicking. And you better 
hadn’t try to. Just keep on playi 
like Woody’s doing and pray that 
nothing happens—that some guy 
doesn’t come along with a tic- 
talking fiddle, bubbling fish bow 
or some other screwball idea and 
make good music take another 
backward step — that’s all Woody 
asks. He’s been playing good blues 
and 2-beat style six years. When 
he found his 2-beat wasn’t as great 
as Crosby’s, he quit it, and concen- 
trated on the blues. Now he plas 
even the pops with a bluesy touch, 
and his singing is developing so 
fast he’ll be pushing Jackson T. on 
blues before long. You know that 
Woody’s band has finally succeeded 
in making the public enjoy goss 
jazz, even though it took them 
years of — + a to put 
it across, and that if Woody and 
company could do it, so, maybe, 
can the Duke, Lunceford, Muggsy 
Spanier and a batch of other right 
guys playing the right music. 

That Herman rhythm section. ... 











To People 
Who Want to Write 
but can’t get started 


Do you have the constant urge to write but the fear that a 
beginner hasn’t a chance? Then listen to what Fulton Oursler, 
editor of Liberty, has to say on the subject: 


“There is more room for newcomers in the writing field today— 
and especially in Liberty Magazine—than ever before. Some of the 


have p d from the scene in 





greatest of writing men and 


recent years. Who will take their places? Who will be the new 
Robert W. Chambers, Edgar Wallace, Rudyard Kipling, and many 
others whose work we have published? It is also true that more 
people are trying to write than ever before, but talent is still rare 
and the writer still must learn his craft, as few of the newcomers 
nowadays seem willing to do. Fame, riches and the happiness of 
achievement await the few men and women of power.” 


dailies. 





THE Newspaper Institute of America offers 8 
free Writing Aptitude Test. Its object is to dis- 
cover new recruits for the army of men and women 
who add to their income b 
writing. The Writing — e Test is a simple but 
expert analysis of your 
of observation, imagination, dramatic instinct, ete, 
Not all applicants pass this test. Those who do are 
ualified to take the famous N.I.A. course based on 
the practical training given by big metropolitan 


fiction and article 
atent ability, your powers 


This is the New York Copy-Desk Method which 


“Before completing the 
N.1.A. course, I sold a 
feature to Screenland 
Magazine for $50. That 
resulted in an imme- 
diate assignment to do 
another for the same 
magazine. After gain- 
ing confidence with 
successive feature 
stories, 


others, 


field. Previous to enroll- 
ing in the N.1.A. I had 
never written a line for 
publication, nor seri/ 
ously expected to do 
so.” — Gene E. Levant, 
Broadmoor Hotel, San 
Francisco, Calif. 


You “cover” actual assi 
politan reporters get. Al 
on your own time, you are constantly guided by 
experienced newspaper men. 


It is really fascinating work. Each week you see 
new progress. In a matter of months 
acquire the coveted “professional” tou 
you’re ready for market with greatly improved 
chances of making sales. 


Mail the Coupon Now 


But the first step is to take the Writing Aptitude 
Test. It requires but a few minutes and costs noth- 


teaches you to write by writing! You panty 3 your 
individual style instead of trying to copy that of 


ents such as metro- 
ough you work at home, 


ou can 
. Then 


- ing. So mail the coupon now! Make the first move 


towards the most enjoyable and 


rofitable occupa- 


“The evorite ext ef tion—writing for publication! oy I - 
your esk seems i 
epee M, ome — tute of America, One Park Avenue, New York. 
terial out of beck Cewemeeeeseweeeoecone eeeeeeeeoeoeece 
yard.’ . wor 

‘ ight. Im- Newspaper Institute of America 
~~ let, t sieht . - One Park Avenue, New York 
my cattle article to Send me, without cost or obligation, your 
Ci ry Home for $185, Writing Aptitude Test and further information 
I began on turkeye. about writing for profit, as promised in Down 
1 didn't much Beat, January. 
time on the article— yrs ) 
an gy SO Ee a error 

“i “CM -e See 
the Country Home and . 
received @ check for Bc 00 00008000cs sencavccocsvcessodecesasensoesosenel oe 
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Harrison, Greatest Trombone, 
Knew His Bible Backwards 





(Jumped from Page 6) 

All this while Jimmy was the 
humorist of any band he was in. 
Taking off on the Bert Williams 
stuff more than ever, continuing to 
listen to his records and imitate 
them. The guy always seemed to 
have a funny gag to pull, or some 
little stunt to give the boys in the 
band a laugh, whatever band he 
happened to working with at 
the moment. 

Avid Bible Student 

But as — hearted and easy- 
going as Jimmy Harrison ap- 
peared, many who knew him will 
assure us today that the man was 
an avid student of the bible, knew 
it very well, and was deeply re- 
igious. But doesn’t that all sort 
of go to comprise the makeup of 
a superior musician? 

In 1924 Jimmy and Benny Car- 
ter met. It was in Small’s again. 
Prince Robinson was in the combo, 
and the three of them worked to- 
gether for a while then all of them 
went with Billy Fowler for a 
while. Jimmy and Benny became 
fast friends and sunained so until 
Jimmy’s death. 

1926 came along and a young 
fellow named Ed Ellington had a 
six piece combination he called the 
Washingtonians. Some say it was 
a pretty sad outfit at the time, but 
Ed “Duke” Ellington brought his 
six piece combo from the Kentucky 
Club over to Ciro’s and augmented 
to 12 men. Harrison, Carter and 
Robinson were among those added. 
But they didn’t stay with the band 
long. Possibly because it wasn’t 
such a hot outfit. In fact, they 
only stayed about two weeks, 

With Fowler in °25 

It was at this period that the 
Ellington records mentioned at the 
beginning of this piece were made. 

A relatively uneventful period 
during 1925 preceded the Ellington 
experience, when the trio of Har- 
rison, Carter and Robinson spent 
a short time with Billy Fowler’s 
band at the nest. 

Then in 1926 Jimmy joined 
Fletcher Henderson’s band. By this 
time (Jimmy was 26) he had 
picked up a little theoretical back- 
ground and had learned to read 
music. He also married Katherine, 
on June 6, which might have been 
one reason he began to learn more} 
about the black and white side of} 
music. He began to learn so much 
more about the black and white 
side, in fact, that he also started 
arranging, and toward the end/| 


had turned out a few very good} 


things. 

That last is attested to by both 
John Kirby and Horace Sendevem. 
Both have an extremely high re- 
gard for Jimmy’s talents. Horace 
said just the er day, “If Jimmy 
Harrison could get up out of his 
grave today, he’d be able to sit 
alongside any of the finest and cut} 
them to ribbons in as modern a 
7 as any of them. But after 
all, why shouldn’t he? He’s the 





fellow who started it.” 

“A great stylist,” said John} 
Kirby, “Not a flashy trombone} 
player, but a really great stylist.” | 

Did Not Drink 

Benny Carter, only three weeks 
ago, commented without hesitation, 
“Jimmy has never been equalled by 
another hot trombonist. He was the 
first to play the style that Jack 
Teagarden—a truly fine trombon-| 
ist—popularized and perfected.” | 

It should be pointed out that 
Harrison did not drink more than 
moderately. He wasn’t a fellow, in| 
spite of his happy-go-lucky out-| 
ward appearance, who needed a} 
jug to make him play well. The 
truly great ones aren’t that way. 
Their stimulation is the necessity | 
they feel to express themselves in| 
music, the overwhelming desire to 
create. 


ists of today are fine artists, and| 
most of them original in inventive} 
genius, most of them will admit} 
that they were at one time fas- 
cinated by Jimmy Harrison’s over-| 
whelming style. 

“Jimmy was one of the greatest | 
trombonists I ever heard,” was} 
Benny Morton’s comment recently| 
when asked his opinion of Harri-| 
80n. 

Some of the other top men today 
who used to hear mg | eer are, 
besides Claude Jones, Wells, Tea- 


garden and Morton already men- 
tioned. Jay C. Higginbotham, Keg 
Johnson, Vic Dickerson and Tricky 
Sam. Each a great artist in his 
own right, yet to a man they ad- 
mire Jimmy and regard him as a 
great influence not only to their 
own styles of playing but to the 
idiom, the essence of jazz trom- 
bone playing today. 


‘Man, I’m Beat!’ 
Jimmy’s style was one of few 


notes, well-placed notes and taste-| & 


fully placed notes, a melodic, grace- 
ul yet virile style that seemed at 
all times to impart a feeling in the 
listener that here was a man who 
had assurance and an exactly 
proper amount of restraint. He 
was precise. No tempo was too 





fast for Jimmy Harrison nor any 
one too slow, for he fitted his cre- 
ations into the tempo in such a well 
thought out careful manner that 
he couldn’t possibly get balled up 
in the slightest. Listen to the Dee 


ues. 

A favorite prank of Jimmy’s, 
when with the Henderson band, 
was to walk onto the stand on a 
job as if he were about to collapse. 
His 220 ponats drooped ’way over, 
he would plod over to his seat, 
mumbling, “Man, I’m really beat. 
I just can’t make this date.” For 
a while he could do this convinc- 
ingly, but when, upon reaching his 
chair after barely making it, he’d 
get up and take chorus after chor- 
us with breath-taking sparkle and 
freshness, the boys got onto his 


ag. » 

In 1929 Harrison made the ac- 
quaintance of a nice kid about 20 
years old who played the tuba. His 
name was John Kirby. They be- 
came friendly, and somehow Jimmy 
talked Johnny Kirby into junking 


(Modulate to Page 20) 








Jimmy Dorsey 


Chicago—Jimmy Dorsey revealed 
exclusively to Down Beat here last 
week that he will sever his booking 
relations with the Rockwell Gen- 
eral Amusement Corp. Coming as 





a@ surprise to the band busin 

Dorsey’s action was precipita 

by what he termed “non-coopera- 
tion.” Jimmy revealed that he was 
never informed of a one-nighter 
here last fall for which the GAC 
office contracted him and which he 
was accused of running out on, 
forcing the buyer to accept a sub- 
stitute band. Much unfavorable 
publicity resulted for Dorsey. 





On The Cover 


On the cover corner we have the 
Tom-Cat weight champion of the 
keys, Bob Zurke, the same guy who 
walked off with position of pianist on 
the Down Beat 1939 All-American 
band. Bob has just been taken over 
a couple of fast rounds by his own 
chirpie, Evelyn Poe, who seems to 
have come out of the fracas in 
excellent shape (wisecrack not in- 
tended), as she caresses her boss’ 
beaten brow with a breeze from a 
nice cool towel. The band is now 
on one-nighters. 














Boston Symphony, and in almost 
portant city in the world. 


His 


players of all time. 


BUESCHER BAND INSTRUMENT CO., DEPT. 154, ELKHART, INDIANA 


His amazing 
virtuosity is already well known in Europe. 


mastery of the instrument—his ability to 
|play an octave above normal range, show 
Although the greatest trombon-| that Sigurd Rascher is one of the greatest 
His requirements are 
naturally much more exacting than would be 
necessary for most types of playing. 


‘ONE OF THE WORLD’S GREATEST SAXOPHONE 
VIRTUOSOS PREFERS BUESCHER 


Weurp RASCHER has amazed performers 
and public alike with his marvelous saxo- 
phone concerts given in New York's Carnegie 
Hall with the Philharmonic, in Boston with the 


They include: 


ordinary music. 
every im- 2, 


above top F. 


none give all these 


Buescher. 


MADE BY MASTERS 


1. Perfect action to overcome the difficulties 
of intricate passages never attempted in 


Perfect intonation owing to the absence of 
a pronounced vibrato which so frequently 
covers up deficiencies of this nature. 

3. Top notes which may be played without 
effort. His work calls for notes an octave 


Sigurd Rascher has tried all makes of instru- 
ments both foreign and domestic and says that 
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FREE MAGAZINE 


A new True Tone Musical 
Journal with the story of 
Sigurd Rascher and 
many other interesting 

features will be mailed 


for your copy. Men- 
tion instrument you 
play and if you 
would like a free 
trial. 
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Jimmy Petrillo ‘Slaps’ 
John L. Lewis 
By Remote Control 


Chicago’s music boss, James Caesar Petrillo, is patriotic. 

He doesn’t like Communists and a musician can’t join his union 
unless he is a citizen or has applied for naturalization papers. 

Jimmy elso believes in helping a friend. When William Green, 
President of the A. F. of L., lost his membership in the C.I.O0. United 


Mine eee eye a oa 
° G ivi im a life membership 
Mr. Petrillo ‘the Chicago Fed: 
Works Hard For 


in the C ederation of Musicians. 
And Mr. Petrillo has fought hard for 
Musicians 


musicians. Has made jobs for them 
when there weren’t any. 

Besides being one of the most ag; - 
sive labor leaders in the nation, he is 
one of the most vigorous enemies of 
the C.1.0. and its leader, John L. Lewis. 

When the C.I.0. threatened to start a music union here, using the 

Musicians’ Union as a nucleus, Jimmy beat them to the 
punch by taking over the whole union, officers and all. 1 

It was an astute move, and timely. It eliminated the C.I.0. from the 
music front before they could get started. 

In other tilts with the C.1.0., Petrillo has been successful. 

But last week, in his enthusiasm to swat John Lewis and the C.I.0. 
another blow, he did an Un-American thing. 

He tried to gag two plays that mentioned John Lewis and the 


iS = L tnd a. ‘ m 

“Jo is i i t ta 
John L. Is Not  "Giivage and shave att he in quoted 
Going on the 
Chicago Stage’ 


as saying. 

So when he went to George White’s 
“Scandals” and saw a scene caricaturing 
Lewis, he eliminated it. 

: “And when my me 
seeing ‘The Man Who Came to Dinner’,” he said, “ 
mame was mentioned twice.” 

“T called up the next day and says it’s got to come out. Well, they 
give me an argument, but they knew it wasn’t any use.” 

For a few days the great Chicago public (the same public that had 
applauded Jimmy’s gigantic public concerts) thought Petrillo meant it, 
and public indignation was aroused. 

Newspapers, that hated John Lewis more than Jimmy Petrillo did, 
cried “Dictator” at Jimmy, and Pegler sarcastically called him the 
“good” Dictator and Lewis the “bad” Dictator. 

When Petrillo told some one it was a joke, and “Mr. Lewis” was 
restored to the plays, audiences actually cheered ! 


came back from 
ey tell me Lewis’ 








Immortals of Jazz 


Born April 29, 1899, in Wash- 
ington, D.C., Edward Kennedy 
(Duke) Ellington was 6 before 
he began taking piano lessons. 
During his 
high school 
days he began 
to show an 
aptitude for 
composing 
after Oliver 
(Doc) Perry 
took him aside 
to teach him 
fundamen- 
tals. Ellington 
continued his 
training, join- 
ing Wilbur 
Sweatman’s 
orchestra in 
1923, later organizing his now- 
famous ashingtonians’’ 
group. In 1923 the Duke moved 
into the Kentucky Club, New 
York, and stayed four years, 
leaving to open the now famous 
Cotton Club. All the time Elling- 
ton was composing and arrang- 
ing. In 1930 the Ellington band 
became nationally prominent 
and has remained at the top ever 
since. Because Duke Ellington’s 
genius for composing, conduct- 
ing, arranging and playing 
piano still ranks as unparalleled 
in the history of jazz; because 
Ellington is not content to fall 
back on past achievements; be- 
cause he remaine a swell guy to 
everyone, and because the name 
of Ellington is and always will 

synonymous with the best 
qualities of jazz, Down Beat 
nominates him for its “Immor- 
tals of Jazz” honor, sixth in the 
series. 














Musicians 
Off the Record 














Bernie Cummins beams with 
paternal pride on the little guy with 
the Notre Dame letters on his chest. 
He’s Bernie Junior, who looks as if 
he'll be able to whip his pop be- 
fore long. 


-Mr. Petrillo is undoubtedly sincere in his dislike for Mr. Lewis, but cust 


if he was sincere in trying to tell the people of Chicago what was good 


2 for them to see or hear, even as to so 
Mr. Petrillo Is 


unlovable an actor as John Lewis, it was 
Undoubtedly 


one of the greatest tactical errors in his 
career. ... And very Un-democratic. 
* 
Sincere, But... 


Jimmy Petrillo is an American and a 
patriot. And a good friend. But we are 
Americans, too, Jimmy. And Patriotic! 
And Good Friends. 

And although we may differ from John Lewis as heartily as you do, 
he still has a right to speak and be heard. 

And we all have the same right (you, too) to read his propaganda 
and decide for ourselves if it is good or bad. 

If you shut John Lewis’ mouth everyone will think he has some truth 
that will hurt you, and everyone will immediately want to know 
what it is! 

Don’t give him that break! 

Let him talk—if he’s got truth, we both want it. If it’s a lie—it’s 
damned easy to prove. 

People can take a lot from a leader they think is sincere and is try- 


ing to help them. 

Americans But when you violate their inalien- 

—_ y of "~ — ‘ F lose 
them, Americans don’t like “dictators” 

Want to Be Led, “4 — beneficial or lovable 
they may be. 

Not Ordered They want to be led, not ordered! 

As one of the most sincere and ag- 
gressive officials of the American Federation of Labor, many musicians 
are looking to you to one day carry on, as the successor to Weber as 
the President of the Musicians’ Union, the fine democratic ideals that 
that great and genuine American has so capably practised, as the leader 
= the musicians of America for so many years. Don’t let them down, 
immy. 





Enrapt in the Beat, and probably 
thinking its circulation could be 
tripled if it were handled right, is 
four and a half year old Greg 
Oveson. He’s the son of George 
Oveson, who, as its circulation man- 
ager, sees that Down Beat finds its 
way to most nooks and crannies of 
the world. 





To Readers 


Down Beat is open to criticism 
and invites readers to send in 
their ideas and suggestions. Its 
news, its features, its technique 
columns are written to satisfy 
and fill the needs of American 
musicians. If there is a way in 
which we can further fill those 
needs, we want to know about 
it. Musicians, Down Beat is your 
paper. Let us know what you 
want of it. 























TIED NOTES 


SHROFF-MORAN—Brodie Shroff, band- 
leader known as Dale Brodie, and Gai 
Moran, vocalist with Jimmy Joy's ork, 
some time ago but just announced. 

GETTLER-WHITE—Art Gettler, trumpet 
with Griff Williams ork, and rothy 
White, in University of Chicago chapel, 
January 7. 

BRIODY-SIEDELL—Robert Briody, secre- 
tary to CBS bandleader Mark Warnow, and 
Edith Siedell, in New York recently. 

STAPLETON-ORDE—Cyril Stapleton, fid- 
dier with Billy Ternent’s BBC band, and 
Beryl Orde, variety artist, in London De- 
cember 19, 

SPATZ-TECH—Jack Spatz, New York 
professional for Bregman, Vocco 
& Conn, and Paula Tech in New York De- 
cember 24. 


MARKSBURY-SHIPLEY — Ollie Orville 
Marksbury, Excelsior Springs, Mo., trump- 





eter, and Marjorie Elizabeth Shipley of 
Osawatomie, nsas, in Paola, Kansas, 
December 27. 

NEW NUMBERS 


THOMPSON—Nan, born to Mrs. Denny 
Thompson in City hospital, Akron, Ohio. 
Dad is bandleader there. 

RAMSBY—Scott, ™* pounds, born to 
Mrs. George Ramsby, mber 11 in New 
York. Dad is bassist in Chicago. 

GUASTAFERRO—Girl, 8% pounds, born 
to Mrs. Joe Guastaferro in New York re- 
i Dad is trumpeter with Al Donahue 

nd. 


ASHLEY—Son, to Mrs. Paul Ashley in 
Dallas December 18. Dad is personnel 
manager of the Dallas Symphony orchestra. 


LOST HARMONY 


MALONE — Mrs. Marguerite Malone d. 
voreed Foster Malone, pianist with Al Kol. 


lat's band, in South Bend, Ind,, recently, 


FINAL BAR 


STEVENSON—Betty, 22, member of the 
Girl Friends trio appearing on 
radio stations, there Dec. 8 after an ex 
ten illness. 

HAMLEY—Thomas G., 66, charter mem. 
ber of Cleveland Local 4, in that city of a 
paralytic stroke December 9. 

HENIG—Eugene, 39, musician and attor. 
ney, member of Donovan’s p ensemble, 
in Cleveland December 12. 

McNEIL—John, 73, bandleader and twice 
mayor of Centralia, Ill., in that city De 
cember 11. 

GROSZ—Dr. Wilhelm Grosz, 45, Viennese 

an ductor, in Forest Hills, 
N.Y., December 9, of a heart ailment, 

PATTERSON—Fred A., 26, arranger and 
one of the original members of Sammy 
Kaye’s band, December 6 in a South Moun- 
tain, Pa. hospital after a long illness. 

ELLIOTT—J. E., 57, first clarinetist with 
the Cincinnati Symphony, of a heart ail- 
ment in Hotel Roberts, Muncie, Ind, 
December 18. 

UNDERWOOD—Elbert Allan, 23, orches- 
tra leader, in Evansville, Ind., of perito- 
nitis, December 8 

YAHL—Arnold, 20, member of the Texas 
Ramblers band, fatally injured December 
14 in an auto ident in Mil Y 

BREWSTER—Robert, 64, president of the 
Metropolitan Opera and Real Estate Co., 
which own the structure and site of the 














Met, died in New York December 24 after 
a three-month illness. 
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Sam Rosner Now 
A Cleveland Medico! 


Cleveland 
To the Editors: 

I enjoy reading your publication 
as I have the past few years. 
was, until I studied medicine, a 
trombone player and worked with 
Ernie Golden, Val Ernie, Vic Er- 
win, Lee (Stubby) Gordon, Doc 
Whipple and many other bands. 
I wonder if you’d make a note 
of this somewhere as I’d like to 

t in touch with many of my old 
riends. I was known as Sam Ros- 
ner. My address now is 3804 West 
25th Street. 

Dr. Rost. S. ROSNER 
* * * 


Have YOU Found Your 
Embouchure Yet? 


Mitchell, S. D. 

To the Editors: 

I suggest you have two brass 

columns—one for the suffering 

brass men and the other for non- 

suffering brass men. 

It seems to me that after two 

years of instruction on how to find 

your correct embouchure some of 

the fellows should have found 

theirs. 

How about some trumpet solos 

written out? In the last two years 

I have seen but one. 

Here’s hoping I don’t have to 

change my embouchure again. 
KENNY WIDER 

~ 7 * 


He Wants to Find 
His Brother! 


714 University 
Las Vegas, 
New Mexico 
To the Editors: 
In the Nov. 1 issue of Down 
Beat, in the “Tied Notes” an- 
nouncements there is a Charles 
Snellenburg and Helen Schumaker. 
He is my brother and I am a drum- 
mer and have been trying to find 
him for the last three years. Could 
you oblige me by letting me know 
where he is or telling Fs where 
I am? 

MAX SNELLENBURG 

= ~ * 


Solid! Down Beat 
Wins a Poll, Too!! 


New York City 
To the Editors: 

Conducting a poll on the merits 
of music trade publications, mem- 
bers of my orchestra wish to ex- 
press their compliments to you and 
members of your staff. Down Beat 
has unanimously been voted as 
outstanding for its comprehensive 
news coverage as well as the gen- 
eral information that may be ob- 
tained from reading the publica- 
tion. 














Down Beat serves an important 


post in the music field and I join 
my boys in wishing you and mem- 
bers of your staff best regards and 
continued success. 

HENRY JEROME 


Henry Jerome and his “Stepping Tones” 
ork are at Child’s Paramount Restauran' 


][|1501 Broadway, New York City. Names o 


every member of hie band were signed to 
the above letter-—EDS. 


* * * 


Madison, Wis. 
To the Editors: 
I wish to comment on the picture 
you show of Leon Rappolo’s clari- 
net (Jan. 1 Down Beat). 


If Rappolo ever played on that 
clarinet, in the manner your pic- 
ture shows it assembled, I want to 


say he was a very tricky clari- 
netist 
Yours for better pictures, 


A FAITHFUL READER 


Shame On Us! 

















How many readers caught this musi- 
cal-photographic-editorial blunder we al- 
lowed to slip into the last issue? It's a 
picture of Leon Rappolo's clarinet, put 
together in the middle with the backside 
of the bottom half lining up with the 
front side of the top half. Shame on 


jazzwriter Charles Edward Smith for 

taking the picture that way, shame on 

cuales for printing it... . EDS. 
6.4% 

The Very Sad Case of 

Adaline C. Wofford 

And Brother, Mush 


Sacramento, Cal. 
To the Editors: 

I have just read Miss Adaline C. 
Wofford’s wonderful letter to you 
(Dec. 1 Down Beat) and find an 
amazing similarity in the lives of 
the two of us. 

I too have been studying singing 
for three years now and know the 
words to a oodles of songs. 
I am hot stuff and I can get up 
and really swing out but nobody 
seems to want to hire me. I can’t 
understand it. And I have such a 
catchy name too, “Sassy Sully” 
Harbeck. 

Just like Miss Wofford, I too 
have a brother. Strangely his name 
is Mush, too, and he is a bum, 
just like her brother Mush. He 
plays a sax, listens to those old- 
fashioned records and wastes his 
time in black and tan night clubs 
playing with colored people for 
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Presenting Bobby Byrne’s Band 


BOBBY BYRNE ... 21 

jeader and trombone . . . groomed 
for Detroit or some other smart 
gmphony orch, but Jimmy & 
Tommy Dorsey heard him play and 
he replaced Tommy in the Dorsey | 
Bros. Orchestra for Jimmy, five 
years ago. Now on his own with 
support from: 


JACK TORCHIN ... 23... 1st Alto... 
Philadelphia . . . where he played on the 
air and in theatres . . . favorite pastime, 
digging subways on golf courses . . . num- 
ber one Casanova of the organization—in 
his own opinion . hates back seat 
drivers. 


ARTHUR “ INNY” BARDACH ... 25... 
ist Tenor . . . Springfield, Mass. . . . for- 
merly with Jack Jenney and Bert Lown 
... married and pappy of a 2-year-old son 
... notorious for his golf game. . . call 
the “minute man” due to his ability to get 
to work just under the wire. 


JERRY YELVERTON ...24.. 
..» Montgomery, Ala. ... di 

inet work in the band . . . likes touch 
football and picnics . . . strictly the stu- 
dious type—majored in business science at 
Alabama . .. would be a good banker if 
he weren’t a better clarinetist . . . alumnus 
of Jerry Blaine and Glenn Miller bands 
..+ not married, 


DON BYRNE ...19... 2nd Tenor... 
straight off a farm south of Columbus, Ohio 
. . Studied flute under Barrere . . . has 
been known to knock off an arrangement if 
given enough time . . . won a scholarship 
to Curtis Institute while still in high school 
... this is his first job outside of a few 
hotel jobs in Columbus and Detroit . . . 
admires the Charles Atlas school of thought 
—wants to be a strong man still 
single but hoping. 


ROBERT PECK ... 22... Ist Trumpet 
.. + Cleveland. Alumnus of Austin Wylie, 
Hank Biagini and Glenn Miller bands .. . 
also an arranger (7) of note... has been 
accused of being a gag man and a red, but 
can’t understand why ... will do Sugar 
Blues without encouragement . . . not mar- 


BOB GUYER... 23... 2nd Trumpet 
... Richmond, Indiana . . . formerly with 
ona ... was recently referred to in a 
Down Beat story as “Little Bix” and can't 
live it down . . . can administer a hot foot 
under the most adverse circumstances . . . 
and to date is batting 1,000... has a 
penchant for sleeping and eating ° 
married. 


BEN LONG ... 
... Old Bridge, 
Rutgers and this is his first pro job... 
since joining band has achieved distinction 
of being on the receiving end of no less 
than 8 hot foots, due to his intense con- 
centration on the staves in front of him 
. +» would like to drive the truck but feels 
he'd have trouble reading the road signs 
«++ Very much single. 


Ist Trombone 
. graduate of 


21... 
NJ... 


DON MATTHEWS . . 21 2nd 
Trombone . . . Lebanon, Pa. . .. called} 
the silent thinker due to the fact that he/| 

uttered not more than a dozen words| 
since joining the band . . . favorite pas- 
time is attending commercial broadensts | 
+». can do three a day easily ... always 
avoids dimly lighted parts of town due to 
a recent “accident” . . . easiest fellow in| 
the world to get along with . . . not mar-| 
tied, and evidently not willing. 


WES DEAN... 29... drums... ./ 
Philadelphia . formerly with Charles | 
Barnet and with Dick Robertson’s record- 
ing orchestra . . . quite an angler, by his 
own admission . . . a mechanic at heart 
foe sts he can build a car out of a 
watch, practically - married and has 
two sons. 


BILL DAVIES... piano... 
Philly . . . formerly staff arranger at WIP 
in Philadelphia, and late of the Jan Savitt 
band . . . very valuable for his arranging 
... irrepressible gag man, accompanying 
his gags with a patent guffaw ... can al- 
ways be depended upon to fill the lulls at 
rehearsals . . . composer of the tune 
“Knock, Knock” . . . slightly on the chub-| 
by side . . . married and pappy of a 3-| 
year-old son. 


28... 


JOE GIBBONS ... 27. 
Teaneck, N.J - has worked for most of 
p nds as copyist . .. nick- 
named G-7th Joe... has faculty of de- 
i bad notes even before they are 

. . . holds up rehearsals for as much 

as 20 minutes explaining the construction 
of a B minor 9th (with a flat second) ... 
not married. 
ABE SIEGEL ... 28... Bass.. 
Amsterdam, N.Y., 
Cleveland . . likes the magazines and 
records . always watching the list of 10 
best sellers librarian and object of the 
song-plugge affections . . ex-Henry 


Chords— 


(Jumped from Page 10) 
nothing. I am very much concerned 
for him, but he tells me to mind my 
own damn business. 

Gracious, that makes me angry. 
I would cancel Mush’s subscrip- 
tion to Down Beat but he would 
kick the hell out of me. 

Bos HARBECK 

P.S.—I just re-read Miss Wofford’s 
letter for the sixth time and am a 
little doubtful. If she thinks the 
Same way I do about girl singers 
and is just being satirical she is 
& little too subtle for me. If she 
Teally means it, then there, my 
dear editors, is a sad case. 


. from 


and more recently, 


Biagini man ... can do a light vocal at 
times . . . now teaching guitarist Gibbons 
the intricacies of the bass. 


JIMMY DI PALMA... 22... Vocalist 
. . » Pittsburgh . . . social lion of the out- 
fit . . . spends his money on his girl and 
his clothes . . . can still knock off a mean 
time step, a carry over from his younger 
days ... an expert mimic . .. gets over 
with both the gals and boys not 
married. 

DOROTHY CLAIRE... 19... Vocalist 
. . « LaPorte, Ind... . spent a year with 
Bob Crosby band before joining the new 
Byrne crew .. . has two sisters who are 
also band vocalists . . . favorite song is 
“Sentimental Over You,” which gives you 
an idea of how obstinate she is. 


GABE JULIAN... 27... Arranger... . 
Newark, J graduate of University 


+ majored in chemistry, of 


. » Debussy and Ravel fan... 
Harry Reser and Glenn 


all things . 
arranged for 
Miller... 
the simple things in life... 
yet. 


a very studious type who likes 
isn’t married 


Pastor Lineup 


New York—The complete line- 
up of the Tony Pastor band on its 
first one-nighters includes the fol- 

lowing guys: 


Billy Robbins, | 
Irving Berger, | 
Charlie Trot-| 
ter, trumpets; | 


Eddie Aulino, 
Kappy Kraus, 
Leo Cognata, 
trombones; 


Billy Shine,}| 


Johnny Woj- 
dag, altos; 
Lenny Ross, 
Grey Rains, 
Niccolini, piano; 
guitar; Billy 


Pastor 


tenors; John 
Frank Isnardi, 


stein, bass. 


DOWN BEAT 


Bus Hits Horse; 
It's a Draw 


Fargo, N. D. — Royce Stoen- 
ner’s band, a youthful crew 
which travels in a huge motor 
bus under National Orchestra 
Service guidance, had a jolt the 
other night. Seems that the 
driver, speeding along towards 
Fargo, had to either run into a 
speeding motor car or a horse. 
He chose the animal. 

The crash didn’t injure any- 
one, including the horse, who 
was knocked down but who man- 
aged to gallop away. Most of 
Stoenner’s gang was asleep at 
the time. 


Raskind Joins Gordon 


Phil Raskind, former Clyde Lu- 
Schultz, drums, and Marvin Wit-|cas trumpet, has joined Gray Gor- 


don’s Tic Toc’ers, replacing Glen 


Pastor is fronting on tenor and| Rolfing who went with a Meyer 


vocals, and Elisse Cooper is chirpie. 


© ordi 4 a ve 
t anget ous wicrot ¢ 
Ast pe. #8 avid 
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Davis unit. 


Krupa bats out a batch of 
brush licks on a bowling ball, just 
to show us that it can be done. The 
fellow holding the ball is Paulie 
Krumske, one of the members of 
the Chicago Pabst Blue Ribbon 
bowling champions, who probably 
bat out a few rhythms on a bowling 
alley comparable to Gene’s on a 
snare drum. 
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Cradle of Chi Jam Gutted As 
Owner Counts His Money 


(Jumped from Page 1) ‘ : 
unded frantically at the door at | brophonist, had been contracted to|through which his quartet had es- 
New Year’s morning to tell|/follow Stuff’s band into the Off|tablished an enviable reputation. 

Frifeld his night club was on fire.| Beat. Miller had given his notice|Max had begun rehearsals with an 
Avidly counting the night’s re-|to station WIND in Gary, Ind.,| augmented band to follow Smith. 


















<a, - 2... 
—Seymour Rudolph Pix 


Chicago—What once was a bass fiddle is held in the 
hands of John Brown, Stuff Smith’s bass man who once 
owned the bass fiddle. All that was left after a New Year’s 
morning fire devastated the Off Beat club and Three 
Deuces were Baby Dodds’ (in white muffler) drums. 
Photo above shows gutted interior of the Off Beat Club. 


= ne Pros. 


ceipts, Frank would not be both- 
ered, but gave the helmeted boys 
the usual brushoff, without so 
much as looking up. 

The alarm had been turned in 
by an attendant of a parking lot 
adjacent to the Deuces. He first 
noticed the smoke streaming from 
the rear basement. Frifeld finally 
awakened to what was going on 
and opened the doors to let the 
several divisions of water-shooters 
work their will. 

Loss in equipment was estimated 
at $10,000. 

No Insurance 

Baby Dodds, drummer who had 
been part of the Deuces’ behind- 
the-bar combo that included old- 
time Negro guitarist Lonnie John- 
son, was able to salvage his drums. 

There was no insurance on either 
club, nor did.the boys have any 
instrument “insurance. The build- 
ing was such a total loss that 
thoughts of rebuilding are out of 
the question. Stuff Smith and the 
band are holding their heads and 
waiting for CRA to do something. 
Sam r was co-owner of the 
Deuces with Fifeld and co-owner 


of the Off Beat with Carl Cons, we 
Down Beat managing editor. jroad. Fred Robinson, veteran trom- 


Max Miller, outstanding Chi vi-| 





—Seymour Rudolph Pix 


and bash by the drove in the intimate atmosphere of the Off Beat club, 
which had become a rendezvous for musicians after hours. In the picture 
at left, tenor man George Clark and trumpet Jonah Jones mess around 
with a little matador and bull act. Clark and Jones were the only 
members of Stuff Smith’s band who took their instruments home, 
thereby saving them. Stuff Smith, shown at right, lost two expensive 
amplified fiddles in the fire. 


| 
j}could be found, and chances were 


who appeared on the recent Jelly 
Roll Morton recordings, 
with Kirk in Henry Wells’ chair, 
Wells having been signed by Teddy | 
Hill as featured vocalist. | Sam rr wegen’ . 

; ‘ ae s pson will again come into the 
|. — (os _— sane oad the| band on fifth sax when Ella moves 
cd cia wad aie a matte ee the Savoy to the Famous 
|big kick out of Pete Brown’s Door shortly. 
(Jumped from Page 2) righteous honking at the Brittwood 


aie . |in Harlem. 

png ol Peak of Meaploon! Louis Prima is at heat, pend with 15 Note Scale 
. ~ Ber that new big band, Andrew Wein- 

show «Dinah Shore joined Paul berger being cited as the man i: Creation Of 
that Joan Edwards was to leave auiene the eeenee. Templeton 
= all . . . Roy Fox, formerly | " 
alifornia’s ‘Whispering Cornet-| | 
ist,” who was a very big name = Shakeup Hits 
England for years and then more 
5 
as band; 
, 
Surprise for Glenn Miller H b St k 0 t 
Glenn Miller’s boys sprung a 0 ar u 
high-powered surprise on their | . : 
boss by trading in his old car,|, New York—Substantial changes 
which he’d put in storage, and|in the Ella Fitzgerald personnel 
chipping in to buy him a new|are being made. Bobby Stark, 
with signs bearing such inscrip-| “No, more big bands for me,” 
tions as “To Our Old Pal Glenn.”| Says Stark. “I will probably work 
Scientific experts are still wonder-|With Kaiser Marshall’s gang at 
ing how they got the monster|the Victoria in Harlem, just to 
through the revolving doors. get my kicks.” 
Les Hite, colored band famous! Pneumonia Hits Fulford 
on Jan. 26 by Count Basie, who) Ramirez), top-notch swing pianist | 
remains for two weeks before Har-| who had only returned a couple of | 
lan Leonard moves in. |days before after several years in 
Pete Brown Stabs Dex | Europe. 
Teddy Wilson and Andy Kirk,| Wayman Carver, saxist-arranger | 
after their long stints at the Gate,| with the Fitzgerald band, was set 


jand Nat Story would be out be-| 
is now) fore long. 


| 
Edgar Sampson Back 
It is also expected that Edgar 








Gossip From 
Gotham 








blind British pianist-composer who 
is headliner on Alec Templeton 
Time every Monday night over| 
NBC, has concocted a weird new 
musical scale of 15 notes within 
an octave. 

He tunes an ancient zither, the 
gift of his lyricist, Neville Fleeson, 
to the unique scale. Instead of be- 
ing built on half and whole tones 
as conventional western scales are, 
Templeton’s scale is based on 

uarter tones as used in ancient 
gyptian and Indian music. 

The only things that can be 
played on the zither are original 
compositions, and with the screwy 
tuning it is impossible to make 
the compositions sound anything 
but oriental. 


$490 22... Yuu 
Unusual Arrangements 

on current “pop” tunes in the styles of 

Artie Shaw, Count Basie, Charley Barnett, 
Write... 

















may land a spot in New York, pos- 

sibly the Rainbow Room. 

for him one evening right in the| Irving “Mouse” Randolph, from 

Pennsylvania hotel lobby, bedecked | Benny Carter’s band, is in his chair. 

ly came East to open at the Golden| with pneumonia, was rushed home, | 
ate January 9; they'll be followed | his place taken by “Ram” (Roger | 

Benny Goodman, etc. 


RED Fox §& 


———<., 








What They Say 


(Miscellaneous Quotes Chosen at Random) 









War 


Cliff Hubb 
Infantry 











Happy Memories are scenes like these, when cats used to gather | | 


bonist of the early Armstrong discs|that trombonists Sandy Williams lf 


Chicago—Alec Templeton, young | | 
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lately a very big flop in Australia, 

Buick, which Glenn found waiting | trumpeter, has already left and 
for many years on the Coast, final-| Pianist Tommy Fulford, stricken 
have both taken their bands on the! to leave as soon as a replacement | 


“Man, if you don’t know what swing is by now—don’t mess with 


it”—FATS WALLER. 


“Americans like pals and companions to share their 


naturall 
LAM 


“A man is foolish if he hasn’t got $50,000 when he starts out as, 


band leader”—TOMMY DORSEY 


“Eddy Duchin is my favorite pianist’—JOHNNY GREEN. 

“I pick hit tunes because my taste in musi¢ is on a par with the 
average listener’s” GUY LOMBARDO. 

“When most bands are clicking musically they are swell bands. Whey 


they aren’t clicking, they’re plain 
—GLENN MILLER. 


“Swing bands get 90 per cent of the publicity, but the sweet band 
get 60 per cent of all the work available”’-—-BLUE BARRON. 

“Kay Kyser has never admitted it, but I was the originator of sing. 
titles’°—-CHARLES STRAIGHT. 


t listen to anyone else, man—I am the artist who invented 


ing song 
“Don 
jazz” —JELLY ROLL MORTON. 





Disc Collectors Are 
Jerks,’ Says Becker 


(Jumped from Page 8) 


(not one in 20 a musician, either) 
in America, most of them send out 
badly-typed, mimeographed lists. 
The lists contain anywhere from 
10 to 500 records for sale, A sam- 
ple of a description of an “item” 
on the block: 

ALLEN, HENRY and Ork, “Lost In My 
Dreams” and “Sitting On the Moon”....VG.... 
(Good Allen trumpet solo four bars follow- 
ing bridge after poor vocal)....voc. 3340 
---.35 cents, 


Translated, the “VG” means the 
record is in “very good” condition. 
Note the comment on the band’s 
music. That’s guts for you. 

Well, this thing has been irking 
my soul for a good long time now 
and I hope Down Beat’s eds have 
guts enough to print what will 
probably mean a lot of collecting 
jerks refusing to read the sheet in 
the future. But I’ll promise the eds 
one thing—for every collector they 
lose, they’ll gain the thanks of a 
musician who is damn well fed up 


but 
they realize sex is of supreme importance”’—DOROTHY 





with this platterbug business. In 
fact, Muggsy, Condon, Tea and the 
boys tell me they’d much rather’ 


sports, 


lousy. My band is no exception” 





mess with jitterbugs than platter 
bugs. Yes, collectors are jerks 
Musicians would be a lot better of 
if their platters were bought for 
the music that’s on them, whether 
it’s old or new. And there’d be sey- 
eral hundred less guys making 
asses of themselves in the mercen- 
ary scramble to reduce their 
“want” lists. 


I'll stick to the new records—] 
never did like cracks putting a 
bump into every other bar of my 
music. 

* &= «a 

Note: Down Beat’s columns are open te 
collectors who have the best answers to 
Becker's article. We don’t necessarily agree 
with statements made by writers in ow 
sheet, remember, and that’s true of all by 
lined feature articles you see in Down Beat, 
—EDs. 





Haines Rejoins Day 


Connie Haines, diminutive song- 
stress, will rejoin Bobby Day's 


orchestra as featured vocalist this 
month, after a stint at the New 
Colonial Inn at Signac, N. J. 


and the b 
Marching 
Soldier. A 
leave soon 
soon be he: 


The sor 
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“Name band” stars and 
salute Dick Stabile as the one artist 


ments 


vancement in 1939. 





today. 









tenor sax $150, 
and $150 Dick Stabile 
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Address... 






Instrument. 


‘PLAYED EXCLUSIVELY BY DICK STABILE 








“Swing and Sway” Maestro Chooses 
' the new Dick Stabile Clarinet 


their leaders 


fied to design a new family of reed instru- 
as America’s outstanding 
contributor to saxophone and clarinet ad- 


Introduce yourself to the most talked- 
about family in the reed world. Try a Dick 
Stabile Saxophone or Clarinet* at your 
dealer’s or write for free trial information 


Complete outfits: Alto sax $135, 
clarinets $120 


piece and deluxe case included! 


Sorkin Music Company . 
251 Fourth Avenue, New York City 
Send free trial information and illustrated Dick Stabile foldet, 


quali- 





Mouth- 







































































AND HIS ENTIRE REED SECTIO! 





* 


‘ 


—_———.., 


- 


ly 


n) 








——- 


1€s8s with 


orts, 


ROTRE 


out asa 


with the 


ds. When 
xception” 


set bands 
of sing. 
invented 


——_—- 


utting a 
ir of my 





pt. DB 140A) 


abile folder, ; 


Chicago. January 15, 1940 





War Music Takes a Twist— 
(Jumped from Page 5) 


Cliff Hubbs. The Saskatoon Light|soldiers and separate verses for 
Infantry has adopted the song|civilians. Part of the chorus, which 
and the boys have dubbed it The|has many snappy punch lines to 
Marching Song of the Canadian\avoid repetition, runs like this: 
Soldier. As they are expected tO| we've got to shout hoo-ray, and then be 
leave soon for the ‘front,’ it will|on_ our way, 


soon be heard in England. wot” ee Oe ena Liek, not a foot 
A Party in Berlin 


will drag, 
We're gonna stuff old Adolf right into 
The song contains verses for |the bag. 


DOWN BEAT 13 





While the words are patriotic, 


|nevertheless the music is definitely |/t’s Off to War We Go, Beer Bar-| Hap y Felton cau 
inot the brass band style. Hubbs is|rel Polka, too, is a favorite of the| Shark, a 150-poun 
jauthor of many other popular |boys. 


|songs and organized a music com- 
| pany some time ago. 

Youths from another western| 
Canada city, Portage La Prairie, | 
|who signed up with the Queen’s| 
{Own Cameron Highlanders, have | 
jtaken as their company song the| 
| variation, It’s a Long Long Way} 
|to Portage La Prairie. But more} 
|popular with the troops 


Sparks _ theater: 
ta 500-pound 
jewfish and 22 

|amberjacks which weighed 400 

|pounds. You gates up north who 

|\like to fish, here is the place! 
Dick Spencer and Harry Newell 

|have formed the Southern Enter- 

|tainment bureau. . . Arnold Cole 

Lands Shark has a nice little band in the Casa 

| Madrid, Sarasota, Fla., and Mickey 
BY HAROLD BROWN Donna has a trio at Tropical Gar- 
|dens there. . . Sixteen bands played 

St. Petersburg, Fla.—In an hour|/for a Christmas benefit dance at 


variation, Heigh Ho, Heigh Ho, |shows at the 





Happy Felton 


is the|and ten minutes’ fishing between|the Tampa Terrace hotel. 
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—FROM COAST TO COAST 
A NETWORK OF DALLAPES 


@ Prominent accordionists who play over the radio tell us that 
the Dallape is by far the most satisfactory for their purpose. 
The colorful nuances of tone .. . the smooth richness of volume 
. and the variety of effects which it makes possible are 


necessary to maintain the interest of their vast audiences. 


® The swiftly quiet action, too, is an essential in playing before 
@ sensitive microphone, where flawless performance is so vital 


to the player's artistry. 


@ Everywhere, accordionists who play as soloists and with afl 
types of orchestras choose the Dallape for its delightful tone 
coloring and dependable action. And that is why nightly, over 
all the great radio chains, you can hear the distinctive tone of 
the costly Dallape. 


There is a Dallape dealer in every sizeable city in 
the U.S.A. Try one at your dealer's without delay? 


CHICAGO MUSICAL INSTRUMENT CO. 
30 EAST ADAMS STREET * CHICAGO, ILLINOIS 


Play 2 Labliepe. rn WORLD'S FENESF 


JOEY BUCK HOWELL & ARETTA 
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Britishers Jump for 
Joy on Wax, Try to 
Steal Kirby's Stuff 


BY BARRELHOUSE DAN 


Comes now, at the start of a, new year, a recording unit — 
itself in the manner of John Kirby’s group. Assembled by Leonar 
Feather, British writer and pianist now in New York, the combination 
is listed as the “Sextet of the Rhythm Club of London” and brings into 
the open the piano wizardry of one Hazel Scott, a young Trinidad girl 
whose solo work has been the talk« 
ef Brooklyn and New York for| 

about the last} 
13 months. | “High Society” 


luebird | 5223: 
pioseo” Hazel Any follower of le hot automati- 


;+,.|cally jumps when he sees that first 
lg, BA title. Certainly one of the greatest 
Polo, clarinet; compositions in jazz, “Society” is 
Pete Brown, al-|2 bringdown here. The Shaw tune 
to; Arthur Her-|is much preferred simply because 
bert, drums; Al/|Jenney still hasn’t a good jazz 
Harris, itar,|band. Tenor sax and trumpet are 
and Pete Barry,|°kay on “Society” but somehow the 
bass, click ac- entire arrangement lacks the 
ceptably, if not|Spark, the fire and the drive that 
sensationally, on | the New Orleans musicos appar- 
Polo Calling All Bars\ently, alone can give it. Jenney’s 

and Really the| trombone is really pretty. 

Blues, wit Danny, Pete and Haze]| But not hot. 
getting off neat improvisations to} . 
best advantage on the first. Latter Georgia White 
isn’t honest blues, and Hazel’s Sg Nobody's Fault” & “I'm Doing What 
singing is no bargain, but the way | ™” Hesrt Sex" Deees 7672. : 
the group tackles its assignments, | P — "D gy B Nae this 

in he irby igns, |22! has! Down to earth, sincere 
eae ot — wee land stirring, Georgia isn’t in her 


makes for fair listening. 
proper atmosphere here attempt- 
Johnnie Temple ing tunes on the pop side. Her 
& “Let's Get —— ne pee of unknown col- 
. ored studio men, i kick. - 
Johnnie’s best discs to date. 6 See e Coe 


gia White album of real blues 

eater ee means, we would find a willing audience in 
ould ge e reai low-down feelin |most musici d a 
this boy has; the small band back- a cect pene 

ing him up is Grade A also. Blues 

in its bluest form, and well worth 


n “Swamp Fire” & “Rigamarole,” Decca 2918. 
ag than a single round-table) forsaking hot solos for the mo- 


|ment, Jimmy and crew take off 
Duke Ellington |together on the “B” tune and 
“Grievin’” & “Tootin’ Through the Roof,”|stay there all the way—making it 





Jack Jenney 
& 


“Moonray,” Vocalion 





Together,” 
BDecea 7678 


Jimmy Dorsey 





Columbia 35310. 
Excellently recorded, the balance 


the Duke’s grand band. Johnny 
Hodges gets the “A” side off to a 
royal finish, and the ensemble pas- 
are superbly handled to boot. 
Bil ly Strayhorn wrote the number, 
in a blues vein at slow tempo, an 
Duke did the rest. Reverse is 
faster. Besides Hodges again, Lau- 
rence Brown, Cootie Williams and 
Rex Stewart all show off, the cli- 
max coming on the last two cho- 
ruses when Cootie and Rex start 
swapping 2-bar interludes with one 
another, riding along as if attempt- 


ing to carve each other, and then) 


going out in a furious high note 
exchange which falls a little fiat 
because of overenthusiasm. 

But the Duke has yet to make 
a bad record. That statement still 
holds good. 


here finally does justice on wax ead 


strictly ensemble performance 
ith loud, potent brass blasting 
high) for a jumping 3-minute spin. 
“Swamp” finds Dorsey alternating 
jalto and clarinet. Sonny Lee comes 
through, too, for a brief, muted 
| trombone go. The drums are Buddy 
Schutz’, flashy but providing a fine 
rhythmic background for 
| gang’s maneuverings. 

| Jimmy still has to put out a disc 
jwhich shows off his band as it 
|really sounds—in the flesh. Will 
| 1940 be his year? 

Earl Hines 

| “Riff Medley” & “XYZ,” Bluebird B-10531. 
Pappy Hines don’t say much 
| anymore. He’s not on the air as 
jhe used to be. And most of the 
|fine men long associated with his 
jname have long since departed. 


a 
| (w 


the 








On a couple, Freddy Taylor is| 
|starred. Alex Combelle, a terrific 
|French tenor, takes the spotlight | 
jon “Crazy,” but it is poor Com- | 
—_ The pops are played by a| 
big band. Through them _all,| 
|Django Reinhardt’s single-string| 
jguitar peckings and Steve Grap-| 
|pelly’s gut-scrapings are spotted} 
nicely. Guitarists and guitar fans| 
|will find much to hear on these; 
|to others it is much the same old 
Grappelly-Reinhardt formula. All 
six sides are reissues, having been | 
made four years ago in Paris. 


Disc Firms 
Show 700% 
Sales Gain 


BY LEONARD JOY 


(Manager of Artists and Repertoire for 
RCA-Victor) 








| The whirling black discs which 
|go ’round and ’round on your phon- 
jograph spun a 700 per cent in- 
|erease in record sales in 1939 over 
\the low-water mark for the indus- 
try established in 1933. While this 
| vast sales increase is uniformly re- 
leorded for both classical and popu- 
j\lar records, it’s naturally with the 


But in Chicago Father keeps pace|pops that readers of Down Beat 


with a young gang of men paced | are most concerned. 
|by Albert Johnson, a clever and | American youngsters and old- 
talented arranger whose work here|sters alike are more interested in 
B-10530. (both sides are his own doings) | popular bands and singers than 
Here’s a couple more tunes|stamps him as an unknown to be|ever before. The answer, mainly 
stylized Basie’s way, but ably per-| watched. Inconsistent as he is to-|and largely, is swing. For the ad- 
formed nonetheless by a band|day—years after making those first | vent of swing unleashed a wave of 
which, by virtue of its consistent|triumphs with Louis Armstrong a| popular musical education that had 
hot performances, has earned its | decade ago—Hines still can play|never before been attempted. 
advance into the top company with|piano as no other man is capable. 


Charlie Barnet 


“The Right Way” & “Ogoun Badagris,” | 
Bluebird 


Average Musician a Hero 


Goodman, the Duke, Basie, Crosby|Guts and a driving, murderous 
and a few others. Charlie stresses | passion for attempting the unusual 
his alto here; the rhythm section|still are Hines qualities, and are in 


propels rhythm as it should, and 
a fine hot sliphorn cuts through to 
add to the excitement. Charlie’s 
little tricks on his horn get tire- 
some as hell in spots, but the guy’s 
smart enough to inject still another 
twist just about every time one 


| evidence here. 

| Funny thing, too, is the band. 
|It’s quite satisfactory. The sides, 
|both uncommercial, are values on 
| the 35-cent list. 


Quintet of The Hot 
Club of France 


ae & Une. 
m the whole, good jazz. Ar-|*Swanee River” & “Ultrafox;” “Smoke 


rangements and rformance bet-|Rines” & “Confessin’;” “Blue Drag” & 
ter than average. pe “Crazy Rhythm,” on Royale 1785, 1788 & 


1778, respectively. 
Al Donahue 


| Newspaper and magazine writers 
labetted the drive via articles and 
columns endeavoring to explain 
popular music to the lay public— 
a pioneering movement that has 
evidenced its success in constantly 
increasing record sales. 

Your average top-flight musician 
jis regarded by American young- 
sters in the same light as a sports 
hero. Just as your average kid 
knows Joe DiMaggio’s batting av- 
jerage, how many yards Nile Kin- 
|nick made during the 1939 football 
}season, so does your average band 








A conglomeration here for sure. 
“Ie Had to Be You” & “Louise,” Vocalion = ms Sieicpienisieithenigtioteipneanie 7 
8249. 


Society junks tails for the gut-|| The Book Every 


bucket! Like Lopez, Al has a band | Clarinet Player Needs! 
which swings loudly, wildly and| CLAR | iy ET 5 0 LO S 
enthusiastically. But it’s infinitely aw. ; 


better than no swing at all. Char- 
lie Carroll’s drumming, albeit loud, 
is solid. And the solos, instrument- 
ally, are pleasant. A sad vocal] 
hurts “Louise” while Paula Kelly| 
takes care of the Ish Jones’ compo | 
lyrics acceptably. 


$2.00 Orchestre Couts or Mess Jackets r| 
Orchestra Coats double or single Breasted. Black- | 
Blue, Maroon, Etc., $2 each | 
Mess Jackets asst. colors. Some with colored la- 
— Latest Styles, neat, snappy. Ea. $2. Stylish 
luxedo or Full dress Suits Comp. $10. Tuxedo | 
trousers $4. $3. Sashes—asst. color styles ea. $1. 
Every Size. Above slightly used, cleaned, pressed, 
excellent condition. Genuine Bargains. Free List. | 
Order early. 





Get 








GIANT SIZE! 
OUTSTANDING COMPOSITIONS! 


@ Exclusive arrangements, especially 


Dealer or postpaid direct from 


AMSCO MUSIC SALES CO., INC. 
1600 Broadway 


“Everybody's Favorite" 


with Piano Accompaniment 


MAMMOTH VALUE! 


adapted to the characteristic qual- 
ity of the Clarinet, by JAY ARNOLD. 
73 favorite and world-famous clas- 
sics, folk songs and jigs and reels. 
192 pages—sheet music size ; bound 
so that pages remain flat when 
opened. 


a Copy at Your Local Music 


New York City 








AL WALLACE «+ 2416 N. Halsted, Chicago | 


RECORD REVIEWS 


% =] 
Cutting Wax, in New York studios, are these jazzists on three 
different labels. At left, Charlie Shavers and John Kirby ride a go 
chorus for Vocalion, while at right, Artie Shapiro, George Wettling 
and Coleman Hawkins get off on Tight Like That, soon to come out 
on the Varsity label. Lower left—Nick Fatool and Ziggy Elman of the 
Benny Goodman band beat it out—but solid—for a Columbia release, 
Record sales in 1939 were 51 per cent above those of 1938 in the 
United States. 
fan know that it was Bunny Beri- | ing, and that an American publi 
gan who took the hot trumpet solo|sought refuge in a rage of wacky 
immediately following the vocal on|songs that included “Hold Tight,” 
Tommy Dorsey’s famous recording |‘‘Three Little Fishies,” “The Li | 
of “Marie”; that Tex Beneke is|Man Who Wasn’t There” and “Volpe 
the lad who plays the hot tenor! Vistu Gaily Star.” ? 
sax solos on Glenn Miller’s record- 
ings and that Fud Livingston 
makes all of Bob Zurke’s arrange- 
ments. 


Many Disc Sensations 


Records climbed up on the shel 
alongside radio as a_ builder 
Sweet Bands Hold Ground bands in 1939, evidencing its powel 

in the fact that a single record 

Contrary to some schools of|;could make a band. Thus, Glen 
thought, swing has not killed off|Miller was catapulted to the fo 
interest in sweet music, for the|by his Bluebird recording 
educational process has whetted|“Moonlight Serenade” as in prev 
public appetite for the sweet bands|ous years Hal Kemp rang the b 
as well. The best evidence we can/ with “Date With An Angel,” Larry 
offer in support of this statement) Clinton with “Martha.” Everybodj 
is the fact that most of the big/knows of the other successes t 
song hits of 1939 were sweet or|come from recordom last year. 
novelty tunes, such as “Beer Bar-/|Inkspots with their vocalization of 
rell Polka,” “South of the Border,” |“If I Didn’t Care” and the Orriff 
“Three Little Fishies,” “Oh John-| Tucker-Bonnie Baker combination 
ny,” ete. with “Oh Johnny.” 

1939. was probably more prolific Number one sensation of th 
in bringing new artists to the fore|year, however, was a little Czee 
by way of records than any pre-|brass band which first set 
vious year in the past decade. For|country singing and _ swingin 
one thing, a whole new flock of|“Beer Barrel Polka,” probably the’ 
recording talent appeared on the/ biggest hit of 1939. 
band scene, Bands like Bob Zurke,| Name bands of previous hit vint- 
Bob Chester, Muggsy Spanier, Bud|age such as Tommy Dorsey, Hal } 
Freeman, Harry James, vocal tal-/Kemp, Sammy Kaye, Kay Kyser, 
jent of the calibre of Bea Wain,|/Glen Gray, Larry Clinton and | 
|Dinah Shore, The Smoothies, the|Benny Goodman, managed to hold 
| Pied Pipers, ete., were among those|their position despite the new sen- 
heard for the first time. sations. As for 1940, we’ll let the 

It may also do to remember 1939| public do the prognosticating. 
jas the year Tschaikowsky and They’re the folks who buy the rec 
Mozart attained Hit Parade rank- ords and make the bands. 


Lift Yourself to NEW Heights in 1940 
SS; 
with the NEW DEAGAN —J/ ana 
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1940... . a new decade ... a new 


opportunity. Make it a decade of progress. Profit 


a New Year.. “6 
‘des 
, -— r 
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by the mounting tide of marimba popularity. F 


Follow the lead of the leaders. Step into the 
spotlight with the new DEAGAN 
“DIANA.” It's as exciting a new model 

as we've ever announced—an irresist- 

ible combination of superb styling, 
captivating tone and low price! 


Send in the coupon for details. 


‘ys 


STEP INTO THE SPOTLIGHT WITH THE DEAGAN MARIMBA 
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| My! Wasn't it a Wild Night? 
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Before Bacchus had worked his will on the boys in Will Osborne’s 
band New Year's eve, they started digging into a turkey dinner spread 
out for them by the Hotel Pennsylvania. This appears as a conventional 
gthering of good fellows, slupping their soup in all propriety, although 
there does seem to be a mad gleam in the eye of that chappie in front 
ad center. Nevertheless the scene is one of decorum and reserve, the 
wader must admit. However. . . . 








Hal 


ticating. 
the rec- 
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After the sprite of the night had taken its toll, this mad jumble 


igreeted the lens of the innocent camera. Bedlam reigned, (or had been 


reigning). Bacchus had done plenty with his will, and this orgy was the 
result. But don’t be horror-stricken, dear reader, at the sight of the gent 


sprawled as if cool in the lower right hand corner. He’s not that at all, 


nor is that a splotch of blood beside his head. It’s orangeade, and the 
sprawlee is basking in the midnight sun, even if it is 5:30 a.m. 





|to studio jamming groups. 


The Alligator’s Hole 





Jack Teagarden Discography 
BY WARREN W. SCHOLL 


® ° 

| Goodman-Columbia_ series ‘did Tea turn out 
When Benny Goodman eened ei a 2 1 caliber heard on the 

“oy, ” ommodore sides. ese are must item in 

his aaa Semen swing ae jany collection of Teagardenia: 

er gt ow = vag d e Personnel: Jackson T., Bobby Hackett, 

a ac. eagarden Is Dan ‘ee-Wee Russell, Bud Freeman, Jess Stacy, | 

but Jack’s contractual obligations | Ar* Shapiro, Eddie, Condon, Geo. Wetting: 

to Paul Whiteman made the move 

impossible. The nearest Jack ever | Ci, Seven.” Com. 





Part 4, Conclusion 





the name of ‘‘Eddie Condon and his Windy 
1501 — “‘Embraceable 


ou” and “Serenade to a Shylock,” 12 
4 to playing with Benny’s new | inches, vocal by Jack on latter, and m. 
and was at a record date that took 505 “Diane” under Jack’s name, paired 


lace at Victor’s New York studio} 

arch, 1935. Incidentally, Jack was | 
slated to sing the vocal on one num- 
ber but when he arrived he was} 


with ‘“‘Meet Me Tonight in Dreamland.” 

Getting right back 
furnishing interesting accompaniments to 
vocalists, Jack made a single appearance 
(fall '38) in a group accompanying blues 


into the habit of 





His short solo on Heavenly Thing | (rhythm). : 
is anything but inspired, but the} Decea 2050 “Love Me 
Goodman sax section made history with its 2128 “Monday M ” “i 
performance of these tunes, so I'd advise| "8" Sr pe oruing” & “Down- 
oes add a eS —_ By far the poll exciting Jack played in 
Rollin, H oo acorn Pe and Dick Clark years was the Metronome-Victor All-Star 
Sens! tae Neary and Kasebier, ¢ vd nd session that took place in January, 
aos Resae & Walined trombones; Krupa. 1939. Group comprised, for the most part, 
pe ; otal cade a tae rhythm. Vie. pag | musicians who received first rating 
= Good a ” “Vv on’ t on their respective instruments in the an- 
tor 25021—‘“Restless” & “You're a Heav- nual Met poll. 


enly Thing.” The distinguished 


or Leave Me” & 


gathering comprised 


Concluding the list of miscellaneous ses-| Jackson and Tommy Dorsey (tromb) ; 
sions in which Jack participated in 1985|Benny Goodman, Eddie Miller, Hymie 
are these with Bunny Berigan and Wingy/|Shertzer and Arthur Rollini (clar-saxes) ; 
Manone: Personnel: Berigan, Tea, Art|Bunny Berigan, Sonny Dunham & Chas. 
Shaw, Forrest Crawford, Joe Bushkin,| Spivak (trumpets); Harry James (sub- 
Marty Stuhimaker and Dave Tough. Voca-|stituting for Spivak on the “Blues” num- 
lion 8224—“A Little Bit Later On” &/ber); Bobby Zurke, Ray Bauduc, 


“Melody from the yf and Voc. 8225— 
“I Can’t Get Started” & “Rhythm Saved the 
World.” With Manone, personnel: Matty | 
Matlock, Miller, Tea, Lamare, H. Goodman, 
Bauduc and Gil Bowers: Vocalion 3070— 
“You Are My Lucky Star” & “I’ve Got a 
Feeling You're Fooling” and Voc. 3071— 
“I've Got a Note’ & “Every Now and 
Then.” 

For several weeks in the fall of 1936 
Jack and Charlie T., with Frank Trum- 
bauer, played at the Hickory House—the 
nucleus of a Whiteman unit called the 
“Three T’s.” The date was short lived, in 
fact it was a dismal flop, and Jack cae 
Charlie lost no time returning to 
Tram stayed at the Hickory House with a 
revamped band and hasn't been with 
Whiteman since. 

There exists exactly one record by which 
we can recall what the “Three T's” 
sounded like. And it’s none too flattering. 
Personnel was Jack well Charlie T., Tram, 
Bud Freeman, Carl Kress, Roy Bargy, Bo’ 
White and Art Miller. Victor 25278-"T'se 

a Muggin’” parts 1 & 2, this inanity is a 
Ba thing to judge any band by, but 
the boys rescued themselves somewhat by 
providing a series of hot choruses on part 
1. Note the cacophonic effect at the end 
of the second side where everybody plays 
for himself with amusing results. Jack's 
longest period of inactivity took place be- 
tween the demise of the “Three T's” and 
October, 1938, when Whiteman signed a 
new contract to record for ca. The few 
appearances Jack made on Decca have al- 
ready been noted in the complete list of 
Whiteman-Teagarden discs. 

Thanks to the enterprising Milton Gab- 
ler, Jackson was featured on a_ special 
Commodore Music Shop date back in April 
of '38, an event which marked his return 
Not since his 


Haggart and Carmen Mastren 
| Victor 26144 “The Blues” & “BI 

In the opening chorus of “Blues” Tommy 
Dorsey plays straight background to Jack’s 
exciting improvisations around the tradi- 
tional 12-bar biues form. Again in 
closing chorus Jackson returns with more 
spirited solos, marred only by one of those 
silly cadenzas that I spoke about before. On 
“Blue Lou” Jackson is featured for a half 
chorus, along with Eddie Miller, Goodman 
and Zurke. 

This record is a landmark in the history 
of recorded hot jazz. Goodman and Tommy 
Dorsey hadn’t appeared together on the 
same record for eight years—Jack and 
Benny hadn’t recorded in the same outfit 
for four years—James and Berigan had 
never worked together before—and so on. 


( igen ). 











the new, and r 
System. ‘They fe’ 


Why MESS AROUND? 


You dont like raspy, noisy, scratchy, rotten music 
ask your customers to like it? Why try to get away with a bum 
P.A. system which makes your music sound like back-fence cats? 


Here's something NEW—DIFFERENT— 


3 DIMENSIONS 


Music So Naturally Reproduced That 
It Seems To Have Three Dimensions 
That was the goal set for themselves by the designers of 


or engineered solely by radio or P. A. men, and that the 
real authority on musical instruments should be a musi- 


.. $o why 


SENSATIONAL 


adically different type of Public Address 
It that the existing systems were made up, 








expense. 


If you are genuinely interested in get- 
ting the finest in P. A. Sound Systems: 


SEND COUPON TODAY! 


* 


Particular 











| understand that this puts me to no obligation or 


Name... 


ee ‘ 


Address... 


use for amplifier is.... 


251—4th Avenue 











_ | inet, 


suffering more or less of a hang- | singer ay, ae | galt ed 
Personne! ackson, ily yie, Jelmar | 
over and Helen Ward sang instead. | Kaplan, Dave Barbour, and O'Neill Spencer 








“GLASTEX” Crystal Clear Mouthpieces are made 
of beautifully clear molded plastic. Featherlight yet 
remarkably strong for long use. Never cold—always 
ready to play. Lip-comfort rim—smooth and easy 
response. Tone is pure and clear. 


TRUMPET MOUTHPIECES 


cian. So they went to the professional musician for wat HOt Hee ° 
information ... and the result is an audio amplifier that Models A ' B ' Cc medium shallow cups 
seems to reproduce music exactly the way it was played List price, each .. . - + $2.00 
~~ y or - & = yy ona er 
ass and another for treble, as nr - 
ments heretofore never attempted in the Field of vA CORNET MOUTHPIECES 
System Models "D" and "E” medium shallow _ 
List price, each . ° - $2.00 
ZIFF-DAVIS ELECTRONIC LABORATORIES, 
Dept. DBM, 608 S. DEARBORN ST., CHICAGO, ILL. TROMBONE MOUTHPIECES 
Gentlemen: Sure, | want nothing but the finest! Send Model "T" medium shallow Pie 
me all the dope on that new FULL-RANGE AMPLIFIER. List price, each Te ee ee ae Pant ‘$2.50 


Each Mouthpiece in an attractive leather bag. 
Try these Mouthpieces at your local Dealer, or write 


WM. BR. GRATZ IMPORT CO. 


Exclusive Distributors 


There are many remarkable situations to 
be found in this personnel, anyone 
care to figure them out some rainy Sunday 
afternoon. 
| When Jack left Whit in Decemb 
1988, he wasted no time organizing his 
flown band. The new Teagarden crew in 
| recent weeks had been shifted about con- 
siderably, but on almost all of the band’s 
jrecords for Brunswick and the new red 
Columbia label, Charlie Spivak, trum 
Allan Reuss, guitar; Johnny Van Epps 
and Hub Lytle, tenors; Ernie Caceres, - 
Lee Costaldo, trumpet, and of course 
Jackson’s trombone are all featured prom- 
inently. 

These Teagarden band discs are on the 





black and silver Brunswick label, recently 
discontinued : 
| 8370 & “Persian 


“The Shiek of Araby” 


Rug. 

8373 “Class Will Tell” & “If It's Good.” 

8388 “Octoroon” & “White Sails.” 

8378 “Cinderella Stay in My Arms” 
“That's Right, I'm Wrong.” 

8397 “I Gotta Right to Sing the 
(theme song of band) & “Yankee 
Deodle.” 

8401 “Pickin’ for Patsy” & “Undertow.” 

8431 “Especially for You” & “You're the 
Moment of My Life.” 

“You Know” & “The Littl Man Who 
Wasn't There.” 

The band now is on the 50-cent Columbia 
label. All of these latter sides are available 
today at any dealer's. 

Which just about concludes the list of 
KNOWN records featuring Tea. It is quite 
possible that Jack has appeared on record- 
ings other than those mentioned in the 
foregoing article, but lacking further evi- 


(Modulate to Page 20) 


Decca Profits Hit 
$373,992 in '39 


New York—Proof that 1939 was 
the biggest year in a decade for 


& 


Blues” 





b) phono records was given last week 


when Jack Kapp, prexy of Decca, 
announced Decca’s 1939 profits 
from discs to be $373,992. That 


e|figure is for the fiscal year ending 


Aug. 31. 

“Sales are now running 50 per 
cent ahead of those of a year ago,” 
declared Kapp. He also repo 
that payment of musicians and 
artists, plus cost of recording 
masters, studio rentals and other 
expenses, amounted to $103,931 for 
the year. Much of that money went 
to musicians. 


mouthpieces. 


New York, N. Y. 
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The Embouchure 


Leave it to the French to cram 
untold reams of information into 
a single word. Undoubtedly it took 
plenty of smart thinking to get the 
whole story down to one word. 
Through common use of this word, 
however, we many times forget the 
embouchure’s story in detail. 

_ Primarily the embouchure con- 
sists of co-ordinating the lips, 
teeth, jaw and face muscles into 
the most efficient position on the 
saxophone’s mouthpiece in order to 
gain the maximum control over the 
reed’s fluctuations. 

Let’s check each element in or- 
der of its importance: 

1—The chin must be pointed and brought 
slightly forward so as to line up the teeth. 
This +~¥ ° of the chin keeps the flesh 
= the lips dr_wn thin and taut, ge away 

th flabby excessive bunching of the lower 
a muscles at the reed. Be careful, as the 
chin is brought forward, that the fiesh 
from the point of the chin to the red part 
of the lower lip feels snug and firm against 
the contour of the gums and tee 

2—The lower lip must cover the lower 
teeth in a thin firm pad. This covering of 
the lower teeth with the lower lip must be 
done with the greatest of caution. Be care- 
ful to see that only about half of the red 
portion of the lip is used to cover the 
teeth, leaving the rest visible as the mouth- 
piece is later placed in the mouth. This ele- 
ment of the embouchure is very important 
for it is the foundation of your touch on 
the reed as well as the pivot which will 
later govern the reeds’ vibrations. 

3—The side muscles must be towed in 





Sax Problems 


A Few Handy Tips 
Regarding Embouchure 


Norman Bates 


towards the side of the mouthpiece as 
though saying the word “you.” Caution: 
Also see that these muscles are quite firm 
and feel snug against the teeth as you purse 
them with the word “you.” If this is done 
correctly you will find that it will help later 
to keep your teeth from biting the reed. 

4—The top teeth rest on the top of the 
mouthpiece, usually about one-half inch 
from its tip. Cheek to see that they are held 
firm and snug, supporting the whole weight 
of the head. 

5—The top lip should be brought down 
to meet the top of the —-~ and 

























































































the 

careful that the top lip _ not become too 
tense as it will tend to deaden the one. It 
should be just firm enough not to let the 
air escape, yet free enough not to look un- 
matural and forced. Remember it is always 
best to set up the embouchure first, then 
bring the mouthpiece to it. Caution: Above 
all, the must have a 
definite formation so as to &t the mouth- 
piece and reed, not just to be as a 
means to hold on to the saxophone. 





Self-Quiz 
i—Can you hold the same gmbouchure 
formation for all notes on the ? 















































2—Do you make the mistake of pinching 
the reed when you want to play softly or 
do you use your air compression to control 
your dynamics, which is correct? 

8—Do you make the mistake of letting 
the teeth do all the work instead of using 
the lips, jaw, . and face muscles to 

control the embouchure ? 

4—Do you make the mistake of dropping 
the embouchure for the low tones instead 
of setting the embouchure so as to get the 
maximum frequency from the reed and 
using this aperture for all notes of the 
saxophone? 

5—Do you know that with a set em- 
bouchure the reeds’ vibrations will be 
easier to hold steady, thereby saving you 
much air and energy when playing? 














-e Doubling in Brass e 
Right Embouchure 
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Will Dothe Trick = my 
| eromber 
’ . Pee “ 
By John O'Donnell  S- 
Bud Freeman, rating high in|same until a change is noted. Free- | —a 
Like the motor under the nenrinentaybane i - necessary | Down Beat’s poll and winner of|man now leads his own “Summa LEARN .'0, SWING |.» Bree 
of re all things — a . pet wa et y be added to that. the tenor sax division in 1938,;Cum Laude” jam band in New| 4 ane Geen, a ou tone Gan matinan, & 
mouthpiece 18 your embouchure. ew helps: hodox, honky style| York, a band which includ h by Authorities of Swi caine, © 
Learn the secret of that little 1. Chops means jaw, teeth, and gums. — — = — es Be uh on ys P = 0 Re “7 Sie Seambane. , Clarinet, * une” —_— . 
#4 : 2. There are only two kinds of teille, jew which most critics descri as “pure | stars as ee-Wee ussell, @X ET and Piano. Low Cost. Write for particy ¢ & trumpe 
apace and you will feel like the and finger. Chicago.” This sample of his work Kaminsky, Dave Bowman, Brad The MERRILL. | MUSIC CO , 
Chinaman who onid when he first |+- a ry Fa high oe Sa is typical. Note that the chord sym-|Gowans and Clyde Newcomb. ' 4 125th St. Dept. D. New York MY. P 
ow se heya as 4 pushee or -— ——. —- ~ ag ey a bols are given; they r remain the Chorus copied by Hoyt Jones. : : ae ovat 9 
pullee.bu goee 1Ke € ee.” 6. Co 2 oth =the sy Pa d = b ¢ f 7 a —_ Walsh, ‘ 
Yes" Sir, that baby under the| both lips is what gives beauty to tone. When I Dream | strampete 
hood (or mouthpiece to you) when Published by Melody House, ° om @ 
correct. will do. the. trick. Let TT Here ie eee treet melt REED MEN--Attention! P°™* 
something happen to it and you Orch stration Here is a really worthwhile tune | J 
will feel just the opposite to what e from a new Pially Law gee a Bob Shelley 
the Chink said—lots of pushee and | 4 yrics are especially ; Billy B 
shovee but no goee like hellee. Review should be popular with a little W i C K R E F D § oo gee 
P N . a from orchestra ee a A 
ressure a Necessity! ody arrangement, it’s full and} (raTENT PENDING 
Don’t get it into your head that | BY TOM HERRICK ideal & seuak bende. Aigner 
eg ressure is the ticket; that’s| Y malay) | M rt 
biggest bunch of baloney that; .,,, "The Mood ee Are PERMANENT Reeds jms", ™= 
sd ever been dished out to the| SM aa ad . ee. 
suffering brassmen. | This is the sensationally popular|with a revival of Ray Nobie’s| At a FAIR PRICE Faye, vocals. 
4 on can’t igh <" or|}Glenn Miller record toe famous theme. A _ sweet arrange- | M 
walk without pressure. These three| Built around a stereotyped riff, the|ment with a lift and one that you 
things correctly done make pres-|kick in this canna’ lies’ not/can use. | Made from @ Specially ae nen 
<— 9 My newmal Sing, bet in the maatody ont in — odd = ALSO RECOMMENDED | Developed Plastic pets Mort Levy 
chestral gymnastics written aroun inati i 
sit on the side of your behind or'| jt, Brausthier happens—the alto eee. ieee by Already we have had letters of ap- 1 
walk on the side of your feet,|sax insults the tenor at C with a Where Was I?, published = Re- preciation and commendation from |. , Bes 
— ht or pressure under these screwy echoing & - the rhyth e » P di rer i he Wick reeds produce a rich, clear, Averill, 
ry g figure; the rhythm! mick, arr. by Jack Mason. outstanding reed players all over the Combs, trumps 
nditions becomes a monster. Re-| stops completely for four bars be- lished b . powerful tone. They are smooth and HGhet Rupinski, 
P y Moonlight and Roses, publis Y|f U.S. and Canada. Why don't you © oe “ ; 
sorting to non-pressure is not go-|fore H and I, and the trumpets Robbins, arr. by Spud Murphy. find out § if wh | highly sensitive over the entire regis- A 
ing to help these wrong or abnor-|have a seemingly endless finale 5 ree ee eee 8 eee They will stand extraordinary : 
mal things. It is your embouchure,|with the first man ending on aj: | NANA it is to use a really permanent reed? - Arnold Cole, 
. look to that and as I|high D—sometimes! It’s nuts, but par And ere completely moisture a ae 
said before, you will find it under | good. proof, bes; Gus H 
your mouthpiece. Strive to feel ” Casbah Blues THE BEAUTIFUL... . A FAIR PRICE Plano; ‘ery As 
in pany cog ayy and Bs abttched by Leeds, arr. by yg ae “WHEN | DREAM" ay a GUARANTEED INDEFINITELY Ju 
mouthpiece rims like a man sitting! Schoen can write ’em hot an : : 
squarely on his butt or walking fast or slow and slinky—and this THE RHYTHMIC .. . — Clarinet 95c GUARANTEED INDEFINITELY for ay a 
flat or normally on his feet. is the latter. “Casbah,” we under- "I'M NEVER DONE : Alto Sax $1.10 normal use. With proper care, WICK » trumpets 
Don’t Change Sides! stand, is the “Bronx” of Algiers LOVING YOU" . REEDS need never be replaced. Try Michaels, | 
° and these are weird blues in the Tenor Sax $1.25 4 wumnss 
What makes a suffering brass-| r : Y eg DANCERS WILL LOVE THESE ° one—you can afford to do so at the pililller, vocals; 
- PaSS~|/ best Woody Herman style descrip ee ee : front; Peggy K: 
man is that abnormal condition|;+i\. of this heathen part of Africa TUNES. TRY THEM ON YOUR Dealers Apply reasonable price. 
under his mouthpiece, or in other «Hamlet peters” ig vt sendy different | = RADIO PROGRAMS Way 
words, his bad embouchure. : from the stock withy hot trumpet |= ee ee a a ey wa Wayne Molnt 
When I speak of side don’t think| substituted for the abundance of|= MELODY HOUSE ASSOCIATES -|| ....... ..... 2. hay 
that I mean it is wrong to play on|clarinet work. If you like out-of- aiein 3 Gone COONEY MFG. CO., 249 Fifth St., Cambridge, Mass. y Kersey, | 
the side. All men play a little to|the-world stuff with a voodoo bass ini ee Bill Max 
the left or right, never change that.| figure background, this is it, Pops. ! litt 3 iter send me on |0-Day Money Back Guarantee, a Wick vis and | 
Just think of your chops as a| = ; ” 
floor or your base, your lips as a| O° DONNEL AS MAIL ORDER COURSE C Clarinet, %c 1 Alto Sax, $1.10 () Tenor Sax, $1.25 # TO PIA 
rug, mouthpiece rims as your feet | 2 «s f . | (0 Send me free pamphlet. [] ! enclose check or money order for $.... Beginner 
and make your embouchure feel as| ‘ e5h John O'Donnell can help you 100% Lee 
BRASS MEN: Embouchure secrets explained accurately and correctly. Why don’t you Sims : 
fine and clean as you would want | plaine: y y. Way @ ONS En aT 
give yourself a break and start the new year right? My course consists of 20 pictures—4 ers an ap 
these three things to feel as you pictures, a personal letter, extra drawings, and a lesson each week. It does not disturb your Systez 
stand and walk on them. You | natural feel and way of playing, but rather you 6 a —_ lesson. I isciiatctsticiiiseietinincehoncsbmiimeniicipaeiianaiieel a 
should resolve this year to acquire |] $10 for 5 lessons n7"'S5 after Sud lewon, =I Clty & State____ Hall, C 


a perfect embouchure. Be correct | 
in that little space under your| 





Suite 705-6, Lyon & Healy Bldg., Chicago, IIl. 


or $2 in advance of each lesson. 
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| @ Guitars and Guitarists e 


Try This 16-Bar Chorus 
on Your Old Githbox 


By Charles Amberger 


Here is a standard jam chorus of 16 bars, of an improvised original 
melody, phrased and to be played against the chord harmony indicated 
the music and in controversy with one of the most popular 
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Boyd Raeburn 


Mel Grant, 








jano, celeste; Homer Ben- 
t, bass; Joe Nordy, drums; Ralph Larson, 
on, trumpets; Ray Thomas, Harry 
, trombones; Emmett Carls, Les Pen- 
» tenors; Fred Waidner, alto; Boyd Rae- 
tenor sax, clary and front, and 
1, vooals. 


Charlie Agnew 


Bad Dinwiddie, piano; Joe Park, base; 
Jackson, drums; Jimmy Morash, Ralph 
esiner, Einer Paulsen, Stan Story, saxes; 
Tobias, Gordon Pettigrew, trumpets; 
inors, trombone; Charlie Agnew, 
t & trumpet, and Jean Carroll, vocals. 


Phil Levant 


Joe Kovats, piano; Dick Dickson, drums; 
Roney, bass; Frank Dicsi, Carl Hanis, 
Walsh, saxes; Earl Kennedy, Red 
trumpets; Chet Breskin, trombone; 
Robbins, Don Gordoni, vocals, and 
Levant, front. 

















Jean Loach 
Bob Shelley, trumpet; Eddie Smyth, 
0; Billy Blair, bass; Milt Chalifoux, 


+ Gardner Benedict, sax; Jean Loach, 
seordion and front. All sing. 


Jimmy McPartiand 


Floyd Bean, piano; Joe Rushton, bass 
tax-clary; Marty Greenberg, drums; Ruse 
Fisher, tenor-clary; Harold Sells, 
sates; Kern, trumpet, mellophone; 
Jimmy MecPartland, cornet & front; Gloria 
Faye, vocals. 


Maurie Stein 


Milt Holland, drums; Russ Williams, 
bess; Mel Henke, piano; Jack Hall, trum- 
pet; Mort Levy, Jack Marks, Maurie Stein, 
sares. 


The Barons 
Bob Averill, tenor & trumpet; 


trumpet; Fran CGepford, 
Chet Rupinski, piano. 


Arnold Cole 





ordinary 
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Amold Cole, leader & trombone; Al 
uist, trumpet; Al Matisse, tenor & 

+ Bob Haege, guitar; Johnny Bovell, 
bass; Gus Henry, drums; Dick Lapham, 
Plano; Mary Anne Altland, vocals. 


Jules Alberti 
Bob Suc, Sam Guttenberg, Joe Glider, 
Louis Kazanow, saxes; Irwin Landau, Frank 
Perry, trumpets; Al Chait, tromb ; Ber- 























See if you can guess what popular chorus you can play against.the 
melody, and write me in care of Down Beat, 608 S. Dearborn, Chicago, 
for any information desired concernin 
Personal replies will be sent those enclosing self-addressed, stamped 


your own guitar problems. 


* * 
Tiny Hill 

Melvin Mountjoy, drums; Pat Patterson, 
bass; Erwin Bendel, guitar-vocals; Carl 
Sehmidt, guitar-vibes; Don Fairchild, piano, 
celeste; Dick Coffeen, Robert Kennedy, 
trumpets; John Noreuil, trombone; Norman 
Maxwell, Bob Kramer, Paul Paddock, tenors, 
and Tiny Hill, front. Arrangements by Nick 


Schreier. 
Jesse Doolittle 


Perry Tull, trumpet; Dan Sullivan, fiddle; 
Sigmund Bieber, violin and bass; Bob Rob- 
erteon, drums & vibes; Delmar Kramer, 
piano & accordion; Jesse Doolittle, guitar 


& vocals. 
Eddie Moore 


Bill Sloughter, Moe Harper, Clayt Grin- 
nell, Bob Downing, saxes; Lennie Weiss, Joe 
Braceardo, trumpets; Will MacDonald, trom- 
bone; Freddie Voorhis, bass; Mat Sisson, 
drums; Eddie Moore, piano & front; Claire 
Herrington, Grinnell and Moore, vocals. 


alto; Wally Arnot, alto; Ed Brian, tenor. 


AL KENNEDY, formerly of 1508 W. 
Diamond St., Philadelphia, Pa.? 

MAX JOHNSON, trombonist? 

MACEO EDWARDS, playing trumpet with 
Sam Woodring band in Europe about 1925? 

ARCHIE SLATER, saxophonist, formerly 
with Paul Whiteman about 1927? 

IRVING BARNET, tenor saxophonist, last 
heard of in Florida? 

RAMON VALENTINO, 














trombonist, last 
|heard of in Tucson, Ariz., and formerly of 
|New York City? 
| MURRY GOLDEN, accordionist, formerly 
| with Shep Fields? 

JOSEPH A. O'NEILL, banjo man and ar- 
ranger from Oak Park, Ill., formerly with 





John | from Sehenectady, N. 
drums; | played with Bert Lowne’s orchestra? 


Sel Wagner's Orchestra? 

| OLIVER “FATS” HARRIS, trumpet and 

| guitar, formerly from Chicago? 
CHAUNCEY GRAY, pianist and composer, 

+ who at one time 


EVAN “GERF” MOORE, Akron guitarist? 
ABE MELCHER, formerly manager of 
Roger Pryor and D'Artega orchestras? 


CLAUDE HUMPHREY and MERRILL RAM- 
hy ve a aay —— men, are work- 
e at van Inn, Munising, Michigan. 
Another former Raeburn man, » Penner, 




















Michaels, piano; Al Stecher, base; Sid 

drums; Grace DeVita and Frances 
Miller, vocals; Jules Alberti, vibraharp and 
t; Peggy Kraft, Carol Sheldon, tapsters. 


Wayne Mcintyre 


Wayne Molntyre, leader & vocals; Bill 

ter, drums; Ed Faubion, piano; Jim 

im: haces Bob Hawkins, J Havener, 

y Kersey, Myron Johnson, saxes; Fred 

Bill Maxwell, John Croy, trumpets; 
Bay Davis and Jim Vanlaingh tromb 
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TO PIANO TEACHERS 
Beginner — Advanced Students 

Lee Sims School of Modern Piano 
ets an approved Keyboard Har- 

mony System for popular music. 

Charts—50c. 

Hall, Chicago, Web. 3689, Est. 1926 


















is also with them. 

JOSEPH BROADFOOT, pianist, is now 
playing with Al Dunn's orchestra at the 
Casino Club, Port Arthur, Texas. His ad- 
dress is 300 W. 9th St., Port Arthur, Tex. 

JIMMIE MOORE, former bassist for Ted 
Lewis, is with Jay Brower’s pit band at the 
Gelden Gate Theater, San Francisco, and may 
also be reached at Station KRE, Berkeley, Cal. 

CHARLIE BOULANGER can be reached at 
95 Main Street, East Hampton, Conn. He is 
staying close to home because of ailing par- 
ents, but is still “in circulation.” 








SOLOS 


MARIMBA 302: 


Special arr ts for 4h solo 
or duet for two players. Send for list. 


FRANK'S DRUM SHOP 
226 S. WABASH AVE. CHICAGO 

















Bert Yarlett 
Bert Yarlett, trumpet, vocals; Tom Jones, 
trumpet; Joe Coll, piano; Syd Shore, | 
drums; Harold Paul, base; Ted Wright, 
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Pulls a Corrigan 














BOB STRONG 


Chicago — Bob Strong is using 
reverse English in his method of 
building a band here. Only three 
months old, Strong’s fine outfit has 
two commercial radio shows, in- 
cluding the NBC Avalon Time pro- 
gram with Dick Todd, but the) 
band has played only a handful of 
dance dates. Ordinarily, a leader | 
organizes, lines up dance jobs and | 
then hopes for a radio commercial | 
—but Strong is busy trying to get! 
ballroom jobs instead. His band, a| 
definite click, includes Sid Reid, | 
Ray Blewett, Lowell Moore and Ray | 
McKinstry, saxes; Bud Walen, 
trumpet; Dick Maltby, arranger & 
trumpet; Jack Read, Bob Gebhardt 
& Earl Hoffman, trombones; Tiny 
Kastler, fiddle & guitar; Skip Nel-| 
son, bass; Augie Thielman, drums; | 
Bill Otto, piano, and Strong, who | 
plays sax, oboe, English horn, clari- | 
net and violin. 











New Schmid Book is | 
For Young Students | 


The Language of the Baton, by | 
Adolf Schmid, 123 pages, $3, pub-| 
lished by G. Schirmer, Inc., New 
York. 

A book containing 100 examples 
from the works of 29 “classical” 
composers, 107 diagrams of con-| 
ducting strokes, and 13 photos,| 
The Language of the Baton is} 
slanted toward youthful music| 
students who hope to enter the 
professional (classical) music field. 
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VIBRATOR 


Reg. U.S. 


Saxophone and Clarinet RE E D S 











SOMEWHERE IN FRANCE .. .j . ! this is not « scone with which 


we are familiar. Here at the New Year sea 
stalks in the background feel the penetrati 


required during the sun-curing process of the cane for VIBRATOR REEDS. 


Since the spirit of cheer and good-will 
every day is a HOLIDAY to the users of VIB 


A Strength 
to Suit Every 
Individual Lip! 


Ask Your Dealer 
H. Chiron Co. 


INCORPORATED 


233 West 42nd St. 
New York City 


~~ 


lafter riding all day on a train, 


yor* 












| George - 
Wettling on Drums 


Don’t Mess With Bottom 
Heads of Your Tom-Toms 
By George Wettling 





Thomas Ewing of Harrisburg, Pa., wants to know about tunable tom- 
toms, My experience has been to tune the top heads to the pitch I want 
to hear them and never touch the bottom heads at all, However, I 
think it’s all up to the individual to tune his toms just the way he wants 
to hear them—which just about makes it 6-2 and even. 

To Stephen S. Lewis, Rochester: Not being in the least familiar with 
the dram you have for tacit playing I am really not in a very 
position to give my advice, but if® 
your teacher has a preference of | drummer should set the tempo and 
the bell model over the dial model|see that the band comes with him, 
maybe it’s because the bell model| although sometimes it doesn’t seem 
may keep the bass player from) like it. J am sure that some leaders 
falling asleep. still hire a drummer to keep time. 

Use Discretion, Kids! Letters to George Wettling, of Paul White- 


man’s band, should be addressed in care of 
,pme Bn ng A a Down Beat, 608 S. Dearborn, Chicago.—EDS. 

o . E. Sullivan writes = cre 
whether I mind young drummers 

coming around to ask me questions. 
Nope, I don’t mind at all providing 
I am asked sensible questions. But 








getting into a town, rushing to get 
checked into a hotel, getting a bite 
to eat and then killing myself to 
get on the job in time—and then 
having some youngster ask me if 
I think so-and-so drums better than 
so-and-so is a little too much! 
Jimmy Lozano, Omaha, sends in 
a question which most of us drum- 
mers have to contend with some- 
time or other. The question of 
rushing or dragging —and also 
after the leader kicks off a tempo 
the sax or brass section pulling it 
up or trying to dig it down. It’s the 
same old thing as too many cooks 
spoiling the stew. If the leader 
knows the tempo, he wants the 
drummer to take his beat and 
makes sure the band comes with 
him, but if the leader is only a 
figure in front of the band and 
depends on the drummer to set the 
right tempo then by all means the 











Saxophonists ° Clarinetists 


For free, accurate and truthful in- 
formation concerning the make of 
instrument, make of mouthpiece, or 
facing used by your favorite artist. 
WRITE to LEO COOPER 
218 S. Wabash Ave., Chicago, Ill. 
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With 
Selmer 
Air-O Case 


LOWWINLD): 


--- Sensational 
Performance! 





son and eVen all year ‘round the tall cane 


ng rays of the warm sunshine which is so Get set for a real “lift.” This 


new Bundy is different as day and 


as well as gifts are part of Yuletide, then| night. It gives and gives... vol- 
RATOR REEDS. ume, lots of it... tone... clear, 
colorful, ringing. Speaks easily 
and surely at minimum or maxi- 


mum volume. Speed-Flex valves 
give shorter, more rapid stroke. 
Here’s the horn you want for mod- 
ern playing! See it...try it... 
at your Selmer dealer’s. Or, wri 
for free catalogue that gives com- 
plete details. 


Selmer 


Dept. 1136, Elkhart, Indiana 
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¢ THE BAND BOX ¢ | 
Here’s a Way 
To Meet the 
Top Musicos 


BY DICK JACOBS 


New York—Recently Ozzie Nel- 
son and band played a week’s en- 

agement in 

reeport, L. I. 
An enterprising 
music dealer got 
an idea, arrang- 
ing with Ozzie 
to have an “Oz- 
zie Nelson Day” 
in his studios. 
The dealer in- 
vited the Nelson 
band and local 
musicians and 
students. The 
* Nelsonites  an- 
.. swered all quer- 


sults, everyone 

Nelson present gained 

a lot of infor- 

mation pertaining to their instru- 


ments. Now, all you fellows who 
have been writing in asking how 
to meet musicians, do this: Con- 
tact your local dealer or music 
store executive and arrange for 
them to have open house with 
bands passing through town. For 
more details, drop me a line. It’s 
a surefire idea that helps the band 

as well as the youngsters. 
SHORT SHOTS: Lunceford’s 
new trumpet man is Gerald Wil- 
son. . . Cliff Leeman was with 
Shaw before he joined Tommy Dor- 
sey (but he’s now with Barnet)... 
Krupa’s last recording with BG, 
I think, was Don’t Be That Way. 
. . . Bill Miller, pianist with Bar- 
net, is the one who wrote Riffin’ at 
the Ritz. .. Wilbur Schwartz plays 
solo clarinet with Glenn Miller. . . 
The new hot alto man with Larry 
Clinton is Steve Benoric. . . The 
present Mitchell Ayres outfit is the 
old Little Jack Little combo. . . 
Arrangers for the Morton Gould 
—- are Phil Lang, Sherman 

unker and Gould himself. 
Bow a Bass Fiddle! 


Phil Grandura wants to know if 
a leader of a band has to be a 
union member even if he “just 
leads.”. . ’Fraid he does, Phil. . . 
Walt Soper of Canada wants to 
know if the big time bass men use 
bows. Yessir, practically all of 


em. 

Allen Strong has difficulty read- 
ing music and would like some 
hints. The best thing I can say is 
this: Keep writing all the rhythms 
you can think of and sing or play 
them over and over again until 
they are firmly fixed in your noodle. 
If you still have trouble, put ar- 
rows going down over the notes 
that fall on the down beat, and 
vice versa. Don’t beat rhythm with 
your foot, but keep a steady 4-4 
time. 

Note: Readers desiring personal replies 
from Dick Jacobs, Down Beat, 608 S. Dear- 
orn, Chicago, must enclose self-addressed 
and stamped envelopes. Dick’s “Band Box” 
is = regular Down Beat feature.—EDS. 


Harry James Grabs 
New Arranger ‘Find’ 


BY TOM HERRICK 

Chicago — Hoyt Jones, 19-year- 
old Northwestern University stu- 
dent, was added to Harry James’ 
arranging staff last week. Jones, 
who had been studying pre-medi- 
cine courses, got his start with the 
— Colonial Club orches- 

ra. 

James was impressed with Jones’ 
work and decided to add the 
youngster as 
full-time ar- 
ranger. He 
plays piano and 
reads and never 
has had a music 
lesson, begin- 
ning his ar- 
ranging by lis- 
tening to rec- 
rom mg, Mal Beat 
took an interest 
in Hoyt’s work 
several years 
back when it 
was learned he could copy choruses 
off discs in a few minutes. 

The move makes the kid one of 
the youngest in the field. 
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Hoyt Jones 





Bix or McCoy, 
Take Your Choice 














JOHNNY McGEE 


Mountain View, N. J.—One of 
the weirdest trumpeting leaders to 
come into the limelight in years is 
Johnny McGee, ve, formerly 
with Dick Himber. McGee is being 
billed as a cornetist “as beautiful 
as Beiderbecke and as commercial 
as McCoy.” But most of the time 
it’s strictly the latter, with a touch 


Busse thrown in. McGee and 


= 
~ 


band are recording for Varsity and 
booked 


ment. 


through General Amuse- 








TIN PAN ALLEY 


BY MICHAEL MELODY => 


A diaper sized music publishing 
house has sprouted forth in the 
form of three youngsters who are 
calling themselves the Royal Music 
company. The three are songwriter 
Roy Jacobs, 23; Gene DePaul, 20, 
composer and one of the youngest 
big league pianists in the country 
(he’s with Jan Savitt), and Pearl 
(Kappi) Karlen, 22, well known 
press agent. The three kids plan to 
concentrate their efforts on one 
tune at a time. Right now it’s their 
first, You Bring Me Down, already 
recorded by the Inkspots on Decca 
and by Les Brown on Bluebird. 
Sammy Kaye and band got the 
first coast to coast shot on Joe 
McDaniel’s brand new tango, The 
Peasant Serenade, penned by Rob- 
ert Reynolds and Elwood M. Wil- 
son. Broadcast went CBS from the 
Commodore hotel in New York. 
A musical tribute paid to the 
memory of Stephen Foster by some 
of America’s most representative 
composers, arrangers and pianists 
has taken the form of the new 
Robbins publication, “29 Modern 
Piano Interpretations of Swanee 
iver.” The volume will be offi- 
cially installed in the Stephen 
Foster collection at the University 
of Pittsburgh during the Foster 
music festival, Jan. 12-14. 
Belle Fenstock, a protege of the 
late George Gershwin, has written 
eight of a series of modern instru- 
mental numbers, 
Society, Man About Town, Ser- 
enade to a Debutante, Kit Kat 
Cuban, Blue Orchid, Thru a Christ- 
mas Window, Glamour Girl, and 
Puppies on Parade. Miss Fenstock 
is contracted with the Warner 
group, Harms, Remick, and Wit- 
mark. 

Mills Music anticipates three 
hits from the threesome, Irving 
Gellers, Otis Spencer and Gladys 
Shelley. Their Give, Baby, Give has 
been introduced on the air by 
Louis Prima and recorded for Vo- 
calion by Cab Calloway. Coral Sun- 
set was originally a piano solo by 
Gellers and Spencer, and the third 
number is Blue Seashells, an 
Hawaiian tone poem. 

Ma, He’s Making Eyes at Me, 
the oldie by Sidney Clare and the 
late Con Conrad, is getting a big 
buildup by Mills, who also have 
been handling Billy, I Always 
Dream of Bill. Mills says “It’s 
definitely a revival of the fittest.” 

There's a Tear in My Beer To- 
night, written by Harry Pease, Ed 
Nelson and Al Goodhart, comes out 
via the Mercer-Morris factory. 
And Sun Music is printing Pease, 
Nelson and Ben Gordon’s The Song 
that Made You Happy. 

Shalimar, El Patio and Sparks 
are Emil Coleman tunes to which 
the De Marcos dance in the Sert 
Room of the Hotel Waldorf As- 
toria. Coleman also wrote Watch- 
ing and Waiting, which the team 











used for five years. 


including Cafe} 


Oughta Be Glad 
It Wasn't Twins! 


New York — Joe Guastaferro 
was playing a hot trumpet solo 
with Al Donahue’s band the 
other night, as is frequently his 
job. Suddenly a pink spotlight 
was flashed on him. To the 
amazement of Donahue and the 
boys in the band, Joe stopped 
in the middle of a lick, let out 
a yelp, grabbed a bunch of 
cigars out of his pocket and 
began to pass them out to the 
boys. It turned out that Joe’s 
wife was in the hospital expect- 
ing a baby. Joe had arranged 
with the electricians to shoot a 
spot on the band if any word 
came. A la Paul Revere, it was 
to be an amber spot if it was 
a boy and a pink for a girl. 
The spot was pink. 











Muggsy Denies 
He’s Junking 
His Outfit 


(Jumped from Page 1) 


proposition pops for my band, I 
give him my notice. My boys, most 
of them, have taken jobs around 
New York, but they’ll all be back 
with me, and it might even be by 
the time you get this in Down Beat. 
“IT haven’t been quite satisfied 
with what the office has done for 
me, so after three weeks of layoff, 
when my contract is automatically 
broken, I think I’m going to let my 
brother, Bill, handle the business 
end. 
To Have Same Boys 

Mugs’ brother Bill is a Chicago 
broker. Muggsy broke up his band 
temporarily and joined Lewis last 
month in Cleveland, and is cur- 
rently being given a big featured 
spot in the show, playing theaters. 
He definitely plans to have rounded 
up his boys, George Brunis, Joe 
Bushkin, Bob Casey, Rod Cless, Al 
Seidel and Joe Caiazza, by the end 
of this month, after the Lewis 
show has played a week each in 
Pittsburgh and in Columbus and 
Akron, Ohio. 





Sharon A. Pease’s nationally 
famous column on “piano styles” 
not only tells you why jazz pianists 
are great—it also illustrates their 
individual keyboard styles. The 
only column of its kind in the 
world. 


Goodman Band 
Takes First 
Vacation 


New York—For the first time 
since the band has been organized, 
members of Benny Goodman’s 
crew are taking a vacation. 

Benny himself chose Florida, 
declaring he was ready for a 
“couple of weeks of golf and relax- 
ation.” Ziggy 
Elman got out 
the family bus 
and with his 
wife, headed 
south, with no 
destination in 
mind. ‘‘We 
want to just 
see the coun- 
try, eat and 
forget my lip,” 
said Ziggy. 





Vannerson 





Martha Tilton 


Most of the others went to Bal- 
timore, Philly and surrounding 
cities. Leonard Vannerson, man- 
ager, planed to Los Angeles to 
marry Martha _ Tilton, blonde 
singer formerly starred with the 
band now working solo in _ the- 
‘aters and niteries. 








is in pennies . . 


Look for it. 


18 West 18th Street 





EDDIE MILLER with BOB CROSBY 


GOOD instruments require BETTER care. . 
care with a LIFTON. Such artists as Eddie Miller are proud of their 
LIFTON cases. They know their instrument is fully protected .. . 
and that the case is distinctively beautiful. The difference in price 
. the difference in value is immeasurable . . . 
own a LIFTON. The label inside will tell you it is genuine .. . 








. . Make it the BEST 


why not 


LIFTON MANUFACTURING CO., Inc. 


New York City 








Hank d’Amico_ 
Leaves Himber 


(Jumped from Page 2) 
promised d’Amico a big recoy 
buildup. The band will have gy 
brass, four saxes (plus Hank @ 
clarinet) and four rhythm. Al Ca. 
oca is doing most of the arra 
Guitarist with the band will 
Jack Purcell, described by d’Amicy 
as the “greatest in the businegg* 
He’ll be spotted in a small jap 
group within the band. Other me 
tentatively set for the combi 
at press time included Eddie 
young trumpet star from Bing. 
hamton; we Goslin, ex-Shay 
trumpet; Ja elleher, trom 
Bill Vitale, oston alto man, 
Pat Ruggles, bassist from Bostm 
Conservatory. 


Needs Readers’ Help 
d’Amico also wondered whether 
Down Beat readers could help hin 
trace a wonderful ae whon| 
he heard in Kansas City, at th 
Winnie Winkle Club. He’s = 
six-footer who “plays like a 
Armstrong.” But d’Amico has fon 
gotten his name. 


Slim Davis, Horn 
Man, a Knockout 


BY RAY TREAT 


Auburn, N. Y.—A few Sunday 
ago at a Belvedere session a young 
man and a horn just about tore th 
house down. The name is “Slim’ 
Davis and everybody around her 
agrees that he should go far. 
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The slapstick comedy of Lm 
Scala’s trio at the Chateau is goo 
for a lot of laughs. Louis himself 
is usually the butt of all the 
Outfit includes Bob Canino, pian, 
and Johnny Ty, drums. Lou play 
sax and clary. 


| CONGRATULATIONS 
BOB HAGGART 


“King of Bass Players” 
® 


It is significant that Bob Hag- 
gart polled more votes in the 
bass division of Down Beat's 
Musicians’ Poll than the rest of 
the bass men put together. Un- 
der no other classification did 
this occur, 

Yes, Bob is thought to be the 
finest bass man in the country 
by his fellow musicians and 
we're certainly proud that he 
has chosen the famous VOIT & 
GEIGER De luxe Recording 
Bass for his work. Bob says that 
his “blonde” model pictured 
above is the most marvelous 
bass he has ever played. ‘ 

Extravagant praise? Perhaps 
—but we'd like to prove it to 
you. Drop in and see us when 
you are in town or write Dept. J 
for further information. 

















VOIT & GEIGER. 


218 S. Wabash * Chicago, Hil. 
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Not to be outdone even i 


—Ray Rising Photo 


n name by the Duke of Ellington or 


by his nibs, Count William Basie, here we have Sir Oliver Bibbs, whose 
new 13-piece band is arousing much interest around the south side. 





vs a h 
oo cal 
© has for. 








anywhere near the Duke’s, 
these dates — play around here, 
the band’s small circle of worship- 
pers gathers sort of slinkingly but 
wide-eyed in adoration while the 
masses in attendance—whether it’s 
the Annual Hod-Carriers’ Chop or 
the Junior League Ball — slither 
around out on the floor not having 
the vaguest notion of what goes on 
pind, or comes out through those 
orns. 
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ico | Chi Gorging 
iber If Ji 
-> | Itself on Jim 
rig recon 
| Dorsey Band 
| Dorsey Band | 
n. Al Cal. 
arran; BY TED TOLL 
d will kk} Chicago— We're gorging our- 
y d’Amigf selves on our first taste of the Jim 
businegg*} Dorsey bunch in lots of moons since 
small ; the band opened its date at the 
‘ther aa} Sherman the other night. It’s still 
aces ment one of the best. 
‘di . The past week or two has seen 
= Zand influx of lots of the big fellas, most 
‘om Bing. of whom dropped over to wish 
Me Jimmy godspeed, Ol’ Tomcat Bob 
ip furke and the band dropped into 
—— town to kind of get together with 
om Bost} the Wm. Morris office on a few 
angles. Ernie Caceres, whom we 
last saw on clarinet (and lots of 
it) with Teagarden, just - joined 
furke and was poking his head 
around local joints with the rest 
of the boys. Charlie Spivak dropped 
into town to get together with Art 
Weems about some angles for 
Charlie’s new band. | 
Eulogy to the Duke 
Duke Ellington has been in and 
out of town, doing one nighters 
Orn around the middle west, and with-| 
in the past five weeks the band has 
soul | played four single dates right in 
r town here. It sure is a funny thing 
y Sunday 
may 
ut tore 
is “Slim’ 
‘ound her 
» far. 
au is goo 
1is himself 
| the 
ino, piano, 
Lou play 


Stein Back at Chez 
Caught drummers Buddy Rich 
(ct T. Dorsey) and O’Neill Spencer 
of the Kirbymen) in a jawfest 
about their clothes after hours the 
other night. They and many others 
their stabs these nights out at 
the DeLisa, where Red Saunders 

drums with his own outfit. 

It’s good to see Maurie ‘Stein 
with a little combo again. They’re 
alternate band at the Chez Paree. 
Mel Henke’s piano and Jackie 
Hall’s trumpet don’t do no harm. 

Tom Dorsey won’t remember 
Chicago with too much relish. The 
guy was confined to his bed 

the Palmer House for three 
weeks with a tough throat, getting 
up only for the broadcasts. 


Spots Wide Open 
Up in Montreal 


BY BILL TRENT 


Montreal—It took a long time, 
but the town’s got the right tempo 
now, and the spots are wide open. 
The last few months brought one 
rumor after another about the old 














Tic Toc unlocking the door, and 
about Len Howard being the 
ions Maestro again. The club opened 
recently, and the rumors were 
squelched. Milton Sherman held 
A RT the baton. Howard is playing for 
vodvil now. 
" Alex Lajoie has replaced Jack 
lyers Bain at Chez Maurice, . . . This 
spot is scheduled to suffer for the 
re-opening of the competitive Tic 
b Hag: Bf Toe, . Bert Brown, bass with 
in the Irving Laing, gave Anne Preston 
) peng ring number one. They’re planning 
rest o a February altar-meeting. 
her. Un- 
ion did 
bet | New Faces, New 
country | Biz, in Florida 
ins an 
that he BY HAROLD BROWN 
hice St. Petersburg, Fla.—The man- 
ther agement of the Coliseum ballroom 
mo ~ decided that new faces are the 
di val answer for poor business, so 
on they’ve brought in Joe Ravel and 
Perha 8 12-piece unit from Pittsburgh. 
beg . — ‘re a young bunch but they 
y jump. 
“”D “a Clyde Soares and his non-union 
) orn ys are now in the Ole Swimmin 
Hole. . . Meyer Davis units are in 
the swanky Vinoy Park and Don- 


Ce-Sar hotels for the winter. . . 
GER § Eadie Edwards’ band doubling be- 

i tween the Fort Harrison hotel and 
cage, ™ "® Sassers in Clearwater, Florida. . . 









Bibbs, drummer and vibe-man, led a small combo at the Koo Koo Club 
before organizing his current outfit a short time back. That’s Ann 
Cooper getting set to blast out a bright round one for ’is ’ighness. She’s 
on the Bibbs band and has been with Lil Armstrong and Herb Flem- 


ming’s bands. Flemming is now on t 
Max Plattner is still holding forth| 
at the Tampa Terrace in Tampa,| 
with a daily broadcast over WFLA. 
. There are some fine native | 


tion of Tampa (Ybor City). 






rombone with Bibbs. 


Gray Gordon is Honored 


Pittsburgh — Bandleader Gray 


about that band. Most of us agree| On special nights Max augments to| Gordon was elected to membership 
that it probably will be generations|/18 men and plays some fine music.|in the Pittsburgh Variety Club, 
before any jazz band will come), . 


theatrical fraternal group. Only 


et on/rhumba bands in the Spanish sec-| five bandleaders hold membership 
cards in Variety Clubs of America. 


DOWN BEAT 


SwingAhoy! The 
Navy's Hellcats 
Really Do Jump 


BY BUD VETTER 


Bremerton, Wash.— This town 
finds all of us cats who are under 
contract to Uncle Sam getting in 
our sessions at spots here when- 
ever we’re washed ashore. 

The coming of the U.S.S. Idaho 
to port here for three months 
brought Lyle Jones and his Idaho 
Hellcats to the Craven Center for 
Thursday nights. The Hellcats are 
considered just about tops in Navy 
swing bands. And Joe Busch and 
his -S.S. Yorktown band hold 
down the Saturday night spot. 
This is a fine outfit with a little 
drummer called Steiny taking very 
good care of the rhythm section. 

We’re all looking forward to 
Harold Maser and his Mississippi- 
jans, off the U.S.S. Mississippi. 
| They’re due in pretty soon. 


Dahistrand Wins 
Again in Beertown 


Milwaukee—By the way Local 8 
members keep reelecting V. “Dahl” 
| Dahlstrand to the presidency, they 
must be pretty well satisfied. The 
recent election saw him chosen to 


serve his sixth term in the office. 
Roland Kohler was elected without 
opposition for his tenth term as 
secretary. Other officers elected 
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were Walter Holman, vice presi- 
dent; Charles Wagner, treasurer; 
Frank Mueller, trustee (for three 
years); Jerry Follansbee, sergeant 
at arms, and George Bach, John 
Borden, Irv Davlin, Louis DeSan- 
tis, Bill Ehlert and Ernst Strudell 
were elected to the executive board. 


Local Band Outdoes 
The Big Name Guys 


BY SIG HELLER 


Milwaukee—Steve Swedish, who 
recently vacated the stand at the 
Schroeder hotel, established a few 
records there for the name bands 
to shoot at. Steve’s band drew the 
biggest three day crowd of any 
band in the 16 years that the 
Crystal room has been open, On 
closing night the band played to 
the largest single crowd in the 
history of the room. 

Red Roberts has signed up with 
the Stan Zucker agency of New 
York and went into Bill Keith’s 
Blue Grass Club at Lexington, Ky., 





las his first assignment. .. Evy En- 


gerson, intermission pianist at the 
Spa, received several head cuts 
when a bottle of seltzer water ex- 
ploded near the piano. . . Gilda 
Gray’s son, Marty, is appearing at 
the Esquire Club with his swing 
quintet. . . Some jerk stole a silver 
loving cup off of Stan Jacobsen’s 
desk; it was a sentimental remin- 
der of a victory in a swing battle 
several years ago and was a prized 
possession. . . The Futuristic ball- 
room has reopened after two years 
darkness and has Johnny Warren’s 
band on the stage. 





IT’S THE NEWEST 
THING IN MUSIC! 


JOHN 








KIRBY 


and his orchestra 


Every so often there appears on the musical horizon a 


new orchestra which is totally different from anything that 
preceded it—a band that literally thrills people when they 


hear it. This is the Kirby Band—the sensation of the year, 


playing the real jazz, minuets, rhumbas, or the classics with 


equal finesse and originality. And it’s top-notch at the 


box-office! After a stay of two and one-half years at New 
York’s famous Onyx Club, the band has been held over by 
popular demand for five months at the swank Ambassador 


East Pump Room in Chicago. 


In their fifth month playing to Chicago’s elite at the 
PUMP ROOM - AMBASSADOR EAST 
And on the air six nights weekly over NBC 


Opening at the exclusive Trocadero, 
Hollywood, February 7th 
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Well, if This Ain't a Rich One! 











jh 
Tommy Dorsey probably doesn’t recognize this little guy any ‘aeaizie 
more than you do, but it’s his own drummer, Buddy Rich! At the age of ja $3,000 gross. Russ Morgan fol-|cause Dolly Seccombe, 
six, Master Rich, then known as “Traps, the Drum Wonder,” was a head- | |owed. 





liner in Ziegfeld Follies. Later he was featured with Paul Whiteman and 


toured 


labor laws. No wonder the guy plays such a potful of drums today. He | waiting 
was practically born with a pair of sticks in his mits. 


A Great Trombonist 
Is Silenced by Death — 





the country in vaudeville whenever he could get by the child-|due out soon. The town is really 





(Jumped from Page 9) 
his tuba and getting himself a bass 
fiddle. Kirby did. In the same year 
Jimmy Harrison got Johnny Kirby 
into the Fletcher Henderson band 
laying string bass. Johnny Kirby 
s been playing string bass ever 
since. 
Lost Weight Steadily 
With the exception of a short 
period in ’26 when Fletcher took 
the band out on the road and 
Jimmy preferred to stay and work 
in New York with Charlie John- 
son at Smail’s, which had moved 
over to 7th avenue, Jimmy was} 


with the Henderson band until a/1931, Jimmy Harrison had to 


fateful day in August, 1930. 


During that entire year Jimmy|Benny Carter were there. Jimmy!a 13-piece outfit, four saxes 
Harrison seemed to lose weight.| had played his last note on a trom-|Jerry making an occasional 
He tried to be his usual good na-|bone. He was taken to Edgecomb|three trumpets and a trombone; 
tured, teasing self, but it seemed |immediately. 
to become an effort. Gradually, he|creasingly more unbearable during |sings, but well. The majority of 
got so that he tired easily. It be-|the first days and the doctors (he|the arranging is done by Ralph 
came necessary for him to get off|was attended by Vincent Conrad,| Richards, trumpeter, with George 


the stand at intervals, just to take | 


a rest. There were times when he| 


appearance belied it, his trombone 
seemed to remain as inspired, per- 


been. But Jimmy couldn’t hold out. 


came painfully 


haps even more so, than it ever had | 
Playing got to be such a terrific 
strain on him that at times it be-| 
noticeable that he 


kept crossing his knees and bend- 


ing over a little to ease the strain. 
Near the end he couldn’t force him- 


self to play ensembles and would | 


play only the solo passages, laying | 
out on the other stuff. 

‘Carcinoma’ 

One day toward the end of eg 


carried home. John Kirby and} 


His pain ew in- 


M. D.) had to resort to drugs to| 
deaden his pain. After a week the 


could get up and take three and|constant dosing with drugs had 
four choruses in a row—as Benny| him delirious and exhausted. On| 


Morton does today—but 


those | July 23, 1931 Jimmy Harrison died. | 


times seemed to come less fre-|John Kirby was at the bedside. So| 


quently. More often he was barely | was 


Benny Carter. The death} 


able to struggle through a single|certificate says “carcinoma of the 


chorus, although that one was just | stomach” 


opposite “cause of} 


as wonderful as any of his others| death.” 


had ever been. 

He didn’t know what was wrong. 
Nor did anybody else. Irony seemed | 
to have stepped in and made a 
grim reality of the little gag he 
used te pull when he dragged him- 
self onto the stand with an effort. 

But one August day, 1930, in 
Harrisburg, Pa., where the band 
was playing a one-nighter, Jimmy 
was sitting on a stool at a soda 
fountain eating ice cream. With 
no warning, he suddenly toppled 
off the stool and plopped to the 
floor, out cold. 


Ulcerated Stomach 


John Kirby and Coleman Haw- 
kins telephoned Katherine in New 
York, and rushed Jimmy onto a 
train when they had revived him. 
In deep pain, Jimmy told them it 
was his stomach, but he didn’t 
know what it was about his 
stomach. 

Benny Carter, who, it happened, 
was not with the band at the time, 
met Jimmy’s train, telephoned his 
wife immediately, and they rushed 
him to Edgecomb Sanitarium. He 
received the best medical treatment 
and was operated on for an ad- 
vanced ulcerated condition of the 
stomach, Fully two-thirds of his 
stomach is said to have been re- 
moved. In about a month he re- 
covered. 

He had lost forty pounds during 
the few months prior to his col- 
lapse, and during the month after 
the operation he gained back about 
20 pounds. 

e never was the same Jimmy 
Harrison. He joined Chick Webb’s 
band at the end of 1930, and, al- 





though his physical condition and 


' 


“Benny picked him up in his! 
arms, as he would a baby. That’s | 
how much weight he had lost,’| 
Mrs. Harrison said. Big, energetic, 
220 pound Jimmy Harrison who 
had left an indelible impression on 
the first American art, whose play- 


ing had been a far greater influ-|and a couple of Joe Venuti-New Yorker 


ence affecting jazz trombone play- 
ing than that of any other one 
man. 

Jimmy is buried in Woodlawn 
cemetery, outside of Boston, the 
home of Mrs. Harrison’s family. 


Blue Laws Help and 
Hurt Penn Musicians 


BY EDDIE GUY 

Scranton—The music business is 
practically at a standstill right 
now, and with the Pa. blue laws 
being enforced most local musi- 
cians were out of jobs on New 
Year’s eve because it fell on Sun- 
day and the State doesn’t allow 
nite spots to be open on Sunday. 
Some law, eh? 

For the last six months bingo 
parties have been sweeping this 
section. Every church, fraternal 
and civic organization has been 
running bingo parties weekly, and 
musicians have been suffering be- 
cause nobody is running dances 
any more. But comes word that the 
State is clamping down on these 
bingo things, claiming  they’re 
gambling, and therefore unlawful. 

So while the State’s blue laws 
made musicians tighten their belts 
through New Year’s eve, the same 
laws will help them out later by 
abolishing bingo parties. 








Queen of Seattle's 
Canary Crop 


Kaycee Band 
Ready For 
N.Y. Debut 


BY BOB LOCKE 


Kansas City—The town is really 
het up, musically ems. Harlan 
Leonard’s band is leaving. 

Booked by MCA to go into the 
new Golden Gate Ballroom in New 
York in February, Leonard finally 
is getting the break he’s long de- 
served. , Bens Price and Darwin 
Jones, alto man-singer, are getting 
big billing. Johnny Tumino, major 
domo of the Century Room where 
the band has been playing, gave a 
big farewell party for the band 
and it’s inaad. 

They’re still talking about the 
Orrin Tucker one-nighter at Will Seattle — There’s no 
Wittig’s Pla-Mor Ballroom, which | ous here in the Pacific Northwest 

g up a new record, even bat-| - 
the old Casa Loma mark of |#bout beauties and the bands. Be- 
19, singer 
with Arden Stevens’ Commodores, 
gets all the votes. Nor will she pose 
a 














—R. Derr Photo 
DOLLY SECCOMBE 





argument 


Jay McShann’s Decca records | 


for ’em. Station WHB, for a leg shot—Stevens’ boys sa 
still the most hep around, resumed she’d make Kay Foster’s “best legs 


|its Vine Street Varieties show and|title look too bad. Dolly is the gal|and attest to its amazing capabili- 


has been featuring McShann aS | who recently was unsuccessfully at- 


tacked by a fiend as she slept. She 
beat him off with her fists. Photo 
|courtesy Gene Rickey. 





well as Woodie Walder’s crew. 
J 
Jerry Pettit Has i 
e . 
Top Ozark Combo Cupid Spikes a 
BY LINN THOMASSON Mess of Guys 
Springfield, Mo.—A young chap| . ss 
landed in this town several months | 
ago, bringing = — several Thru Michigan 
musicians from his home _ town, , : a ; 
Denver. They picked up a couple| BY LOUIS CRAMTON 
of Kansas boys and one or two Saginaw, Mich.—Dan Cupid has 
local men and formed a band. The|been shooting his little darts in 
leader was Jerry Pettit, who had|volleys, judging by the damage he 
been chosen by CBS to represent|has inflicted upon the ranks of 
Denver and the Rocky Mountain|Mel Marvin’s band at the Moon- 
West in last year’s “Around the/light Gardens here. 
World New Year’s” broadcast, an| A Sunday wedding here recently 
honor seldom accorded a local|ended the single blessedness of 
band. Wayne Engle, first trumpet with 
Now Jerry Pettit is the ace at-|the band. He picked Christine Pim 
traction in this territory. He has|of Joliet, Ill. Eleanor Edelhouser 
lus|of Louisville has a pretty good grip 
ve;|on the heart strings of saxist Ray 
Gould. They’re expected to do 
something about it by the first of 
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An Amplifier. Po 
Improves on jj, F; 
Human Voice 













Fran 

ity of St. 

Chicago—The notion that musi. Bone, has 
cians might be the best judges of Jn Gray ¢ 
music-producing instruments hag fing now Vi 
led to the development, by a non MCA has 
musician, of an entirely different in at t 





amplifier. This new gadget, the 
creation of Karl Kopetzky, editor 
of Radio News, reproduces soundg 
amazingly as they were ore ae 
produced, and actually puts 
into a phonograph record much of 
what was taken out by the me 
chanical element when the record 
was being made. 

To attempt to go into the sur 
prising new invention technically 
would only be befuddling. There 
is no necessity for constantly con- 
|trolling volume, because this in- 
|strument controls it automatically, 
| If a horn gets too loud, some demon 
|inside the amplifier tones it down, 
jand the converse is true as well, 
| Bob Crosby and Wingie Manone, 
jamong others, have been given pre 
|views of this “human machine” 






ysually-deac 
Mark Hopk 
packing up 
at the Sir 
receiving lo 
from Elear 
taken 2 de 
ice and b 
are after th 
George Cav 
cream of loc 
Har 
Best kick 
and Basie \ 
when Harry 
thousand fa 
_.. Since tl 






























Clifford - 
inging wit 
the Bal Tab 


Haw! | 
Repor 
His Pi 

BY . 


Dallas—I' 
respondents 
news down 
musicians. 
Willyam Co 
ico City a 
bumped rig 
Shaw, who 
asked Artie 
for Down B 
that Shaw t 
camera if E 
as open a le 

And Go 
Beat’s ace 
Galveston, | 
ton and oth 







|ties. Through two separate con- 
trols, both high notes and low oneg 
can be governed—in intensity— 
|separately, to satisfy the fussiest 
ear. Truly astounding, this device, 


| 
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MCA Grabs Albany 
Spot; Fitch Whips 
‘Manzone in Election 


BY RAY TREAT 


| 

| Auburn, N.Y.—With the depar- 
{ture of Bob Roberts’ Senators, 
| strolling outfit, from the Rendex 
|vous of Hotel Onandaga in Syra- 
|cuse, Frederick Brothers loses the 
account and MCA will place a 
combo in the hotel. 

Joe Manzone, whose band was 
the first to be signed by the new 
Empire State Orchestra corpora 
tion office, lost out by a narrow 
margin in a hotly contested battle 
for the office of president of Local 
239 here. Ed Fitch was reelected 
prez and Manzone retains the vice 








































three rhythm, and Margie Gillette i 
+ the year. And arrangements for|prezy’s chair. | gl = 
the final step are under discussion| As _ predicted in this col i? stolen 1 
between trombonist Roger Saden-|Harold Vincent’s grand little b: iene loo 
Boyer, pianist, and Jerry contrib-|wart and Lenora Gruenke, both of|is out of Deauville. Since the spot ote P 
uting to the department. whom are from Michigan City.|is just a summer proposition, it }?9T . 
Piano pounding Elmer Von Kanel|can’t afford to keep an outfit of} Short Sto 
is talking of middle-aisling it after|this caliber throughout the winter, | into this tov 
Jack Teagarden New Year’s with hometowner Bea|. . . The Three Guys (Max, stein from t 
Durham of Pontiac, Ill. and Bill) have left the Odenbach}™ liven up 
Discography But through it all, maestro|cocktail lounge for sunny Florida. jing his 26 
Marvin seems to be immune. He|MCA takes over the spot. . . .| Love's sepia 
{ P 15) says he has no plans along con-;Eddie Beyer, Auburn musician Satchmo an 
, Conan’ rom a ‘o wait |2UPial lines for the immediate|with Johnny Hamp, recently took }* — an 
e avi wali . 
Sey pe Op unto himself a mate. Congrats, Bd] one Pappy 1 
teer more information on the subject. PPpy 
For example it is definitely known that more plug: 
Jack played in the group accompanying nitery colun 
Annette Hanshaw in several Perfect rec, goes. down 
ords, but exact titles have yet to be pub- ’ 
lished in any known compendium. Likewise, somebody h 
ack made a few appearances on some old and Pappy 
Irving Mill’s Hotsy Totsy Brunswick tunes a jointly-ow 
(Okeh) numbers aicizes 1929), here ee 
again concrete evidence is lacking. TI = os a } Bs s n Perce 
: N oro a 
Recon Eade ieee i dalswins lere is no substi ing very g 
four numbers released for Vocalion under called Abe ¢ 


Jack Pettis and his Pets (1929). 
Vocalion 15703 “Dry Martini” & “Hot 

Heels.” 

Vocalion 15761 “Fireworks” & “Broadway 

Stomp.” 

In conclusion, I have just learned from 
George Simon that Jack is featured on an 
old Okey record of “Chances Are” by the 
Cloverdale Country Club Orch. (1980), 
which leads me to believe that he has very 
likely made other tunes with this same 
group. 

Readers are invited to submit any infor- 
mation they might have which will clarify 
the uncertainty surrounding so many of 
Jack’s obscure records. There seems to be 
a tendency among collectors to hoard 
their scraps of information now that col- 
lecting has become somewhat of a business, 
but the quicker this selfish attitude is re- 
placed by a more altruistic spirit, the 
greater will be the chances of hot record 
collecting returning to its original status 
as a hobby. 


ing, and 
construc 


Look for additional articles by Warren 


W. Scholl in future issues of Down Beat. “y 


S 


. 


lal 


elalelt ame 


And don’t miss George Hoefer’s startling, 
authentic and interesting discography of 


Bix Beiderbecke, beginning soon in D. 
eat. A must for every collector.—EDS. 





Trumpet Players! 


“Oil at its finest” GLYDE OIL. 
Over 350,000 bottles sold in the 
past season. With handy drop- 
per. Just a few drops lubricate 
your Valves and Slides—25e at 
all dealers or write. Will not gum 
GLYDE OIL PRODUCTS 
32 Union Sq. New York 
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ON lin Frisco, Palace Proves 


iat musi. Pane, has gone on the name standard. Since they cracked out with 
judges of Glen Gray a few weeks back they’ve been doing not a little of all right, 
ents and now Vincent Lopez is keeping the joint densely populated nightly. 
YY 4 0m | wCA has been wondering what to do about a successor to Freddy 
different Martin at the St. Francis. . . Localite Jimmy Walsh is filling in the 
iget, the ygually-dead winter weeks at the‘ i. Banh a 
cy, editor Mark Hopkins. . . Carl Ravazza, 
*s sounds }iocking up the current ice show 
at a at the Sir Francis Drake, is still 
pete neeiving long distance phone calls 
much of from Eleanor Powell, who has 
the me taken a decided interest in his 
1e record ice and band. . . Local agencies 

are after the signature of maestro 
the sur [iorge Cavall, who skims off the| 
chnically } “eam of local deb parties. 
g. There ; 
ntly con- Harry James Thrills 
this in- | Best kicks since the Goodman 
natically, }and Basie visits to the Fair came 
ne demon | when Harry James thrilled a few 
it down, thousand fans at Sweet’s ballroom. 
is well, _,. Since the breaking up of Griff 
Manone, | Williams’ old band, Monty Kelly 
iver has been .trempating end arreng. 
machine” fing for the studios an i . - 
capabilk [afford tromboning, fiddling and| They Both play in Rainbow 
‘ate con- fsinging with Gary Nottingham at|rooms. Ruby Newman, left, whose 
low oneg {the Bal Tabarin. |band is identified with New York’s 
tensity— sccchtainacitcainaiinnia famed Rainbow room 65 stories up, 
} fussiest ichats with Kristian Hauger, who 
is device, 


ny 
1S 
tion 


iit Pays to Pay For Names 
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BY JERRY BUNDSEN 


San Francisco—It looks as though someone has at last taught this 
of St. Francis that it pays to pay for names. The Palace hotel, 











jleads a swing band at the Rainbow 
| room in Oslo, Norway. Kristian, a 
songwriter, is known as the “Benny 
Goodman of Norway.” Newman has 
known him several years, having 
traveled extensively through the 


Haw! Shaw Dares 
Reporter to Get 
His Picture !! 





Scandinavian countries. 


BY ART COLEMAN 
Dallas—It’s the Down Beat cor- 


respondents who are making a Shaw Elected For 


news down here instead of the 














Supreme Court 
To Decide Neb. 
Tax Squabble 


BY ED KOTERBA 


Omaha—Musicians all over the 
U.S. may be affected by the out- 
come of a social security tax case 
now before the Nebraska Supreme 
Court. 

The case, that of Guitarist 
Frank Elmore vs. the Hotel Hill of 
Omaha for non-payment of the 
hotel’s share of Elmore’s social 
security tax, was originally won 
by Local 70 on behalf of Elmore. 
But when the original decision was 
reversed by the district court, the 
Local, upon a  ponery gesture 
from the National board, appealed 
the district court’s decision to the 
State. 

Officials say this is the first case 


of its kind on record. If Elmore, | 


who works with Bob Bowman’s 
band, wins the decision, it will be 
the final one, and other local spots 
which refused to pay the tax will 
probably be asked to cough up. 


Juke Boxes Junked 
For ‘Live’ Musicians 


Albany—Even the little joints 
threw caution and their phono- 





graphs to the wind and hired real |§ 


live musicians for a big New 
Year’s eve business. Ted Matis and 
his fine little Dixieland crew rang 
out the old year at the Canton 


Restaurant; really stirred up by| 
|the ghost of Confucius with their) 


blues. 
Bobby Snyder, loca! musician 
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Show Stopper .. .wiia Bil 
Morie’s gag of changing pants on | 
the “little guy” is rated a show) 
|stopper by all who watch Chan! 
Chandler and his gang perform. | 
Shot was taken last month at the! 
Aragon Club in Houston. 


turned booker, brought in 
Crosby’s band last month to play 
}at Rennselaer Polytechnic Insti- 
|tute. The band was aired over the 


school station, WHAZ, in spite of | | 


which it sounded the nuts. 
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Richmond Union 
Okays Officers 


BY BULK HOLLINGSWORTH 


Richmond—The officers in Local 
123 were unanimously reelected, 
the prexy throwing a big party at 
his house afterwards. . . Bernie 
Collins, piano maestro, took Bruce 
Baker’s plays at the Westwood 
Supper club. . . The Jelly Leftwich 
(Lee Dixon to you people out west) 
really is doing a terrific business 
out at Tantilla. . . Bert Gervis, 
owner of the Lang Thompson crew, 
spent several days here. . . 
orchid to Roy Hicks’ ork for play- 
ing the Xmas Mother progres 
ratis. . . Spud Levy, one of the 

st drummer’s ever to come out of 
the south, and his wife have sep- 
arated. . . Wonder why Frances 
Matthews and the tenor man in 
Dee Peterson’s band should be 
arguing on a deserted street corner 
at four o’clock in the morning. . . 
And why isn’t Norva Ellex recog- 
nized as a great trumpet man? 
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ie depat- |musicians. My co-author Wild| Ifth K 
Senators, Will m Covey, was down in Mex- Twe h Cc. Term 
illya y; 3Y ‘ 
_Rendex fic City a few days ago and BY BOB LOCKE 
in Syra- bumped right smack into Artie Kansas City—William Shaw, for| 
loses the Shaw, who is getting healthy. Bill|the twelfth time, was elected head | 
place &@ asked Artie to pose for a picture|of the Kaycee Negro Musicians’ | 
for Down Beat, but reports have it| Local last month. Richard Smith | 
and was fthat Shaw threatened to smash the/is vice-prexy; Earl M. Jefferson, 
the neW} camera if Bill dared even so muataaqsuenare Ben —, teneueee 
Corpora fas open a lense. |Harry Carson, Harlan Leonard, 
| narrow : Bus Moten, Bob Moody and Her- 
t ha ’ the ’ y ° 
ed_ battle poe © or from|man Walder, board members. Jim 
£ Local |2eat’s ace correspon = , . 
: lected Galveston, Oklahoma City, Hous- Walker is the sergeant-at-arms. | 
the vial = and oom ere in to 
ew a little fa ween curses. | 
col =, vee cursing “ey ney | 
stolen his car and by the time 
yd — the cops located it, it was a flaming 
sition, it }?9° 
outfit of | Short Story: Several rng Bw 
inter, | into this town came one Abe Wein- | s 
fax, Ba stein from the coast, who proceeded | WORLDS BEST SIN 
Ydenbach | to liven up the burg a bit by open-| 
i ing his 25 Klub with Clarence F 
Florida, | "& , ; 
ot. . . . | Love’s sepia ork. Abe went big, had | a ‘ 
musician | Satchmo and such in for solos, had | - ZILDJIAN 
itly took#* swell floor show. Then up pops et ste “ 
rats, Ed, | me Pappy Dolsen with his 66 Club. , nce 1623 @ 
———— {Pappy does good, gets more and | “ : 
more plugs, somehow, in_ local | 





nitery columns. Abe sulks, his joint | 
goes down, finally peters. Then} 
somebody has a bright idea. Abe| 
and Pappy get together and open| 
a jointly-owned joint at Abe’s old 
stand with Pappy’s floor show and | 
Don Percell’s band. They are do- 
ing very good. The new place is 
called Abe and Pappy. 


Kavelin a Killer 
At University 


BY CLEVE CURRIER 


Baton Rouge—The music busi-| 
ness owes Al Kavelin and his Cas- 
cading Chords a vote of thanks. 
The LSU campus is skeptical about 
name bands, because of at least 
one recent occasion on which a 
Name leader tried to foist off a 
local band on the studes. So when 
Kavelin came down to play a fra- 
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ternity dance, the kids were dubi- 

ous, but after about two minutes 

of listening they decided unani- 

Mously that at least this name 

band was no fraud—was far from 

it. The Cascaders were as a shot 
in the arm to the students. 

_ Kavelin got the crowd off to a 
och, start when he beat off One 
O'Clock Jump. With peanut-sized 

PAndy Picard on drums sang it 

pot on a break that the kids 

@Wouldn’t allow him to finish, the 

is’ faith in name bands was 
wlidly reestablished by the time it 

Was all over. Kavelin plans to add 

; brass and a guitar soon to 

Tound out the band. 

























AVEDIS 
ZILDJIAN CO. 
GENUINE 
URKISH CYMBAL? 
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... For over 300 years the ZILDJIAN family have been engaged in the craft of cymbal making . . . it has become a fine art with 
us. TODAY AVEDIS ZILDJIAN Cymbals are the only GENUINE, OLD TIME Turkish cymbals made by ZILDJIAN in any 
part of the WORLD by that famous 300 year old secret ZILDJIAN process. 

No OTHER cymbal gives the TONEL EXCELLENCE, RESONANCE and BRILLIANT. CRASH of... 
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Where The Ba 


nds Are Playing 





EXPLANATION OF SYMBOLS: b—baliroom; 
a club; 


America, 745 Fifth Ave., NYC; 
Mus. Corp., 2307 RKO Bidg., New York, N. Y. 


GAC—Genera!l Amusement Corp., RKO 
CRA—Consolidated Radio Artists, 30 Rockefeller Plaza, NYC: 
William Morris Agency, 1270 Sixth Ave., 


h—hotel; nc—night club; r—restaurant; t—theate: 

Bidg.,” Rockefeller Center, NYC: 
MCA—Music Corporation of 

NYC; Frederick Bros. 


Band Routes must be received by Down Beat by the Ist and 
15th of the month to insure listing in the next issue.—EDS. 


A 


Adams, Bobbie (Cinema Cl.) Gughe. ne 
Adkins, Max (Stanley) Pittsburgh, t 
— Guiseppe (CBC) Montreal, Que., 


Ca 
Ainscough, Jimmy (Silver Slipper) Louis- 


Jules (Show Bar) Forest Hills, 
Pt ons Dg Don (Royal Palm Club) Miami, 
Fla., ne 


Alexander, Van (Fiesta) NYC, r 

Alfonso, Don (Park Central) NYC, h 

Allison, Don (On tour) 

Alpert, Mickey (Cocoanut Grove) Boston, 
Mass., ne 

Alston, Ovie ,Century) NYC, t 

Anderson, Rags (Riviera) Columbus, O., 

Anderson, Skippy (VSA) Omaha, Neb. 


Andrews, Bill \ ee Connaught) Hamilton, 


Ont., Can. 
Anverse, aidte (Dutch) Columbus, O., ne 
Aradin, Sidney (Puppy House) N.O., La., 

ne 
Armfield, Emsley (Rendezvous) Monroe, 

N.C., ne 
Armour, Wally (Station CFRB) ee 
Armstrong, Louis (Cotton Cl.) ad 
Arnez, Desi (LaConga) NYC, 

Arquette, Les (Verne’s Cafe) Detroit, ne 


Arter, Al (Green Mill) «ee Mich., ne 
Ash. Paul (Roxy) NYC, 
Atkins, Auby “Winthrop ) Tacoma, W., h 


Augustine, Johnny (New Yorker) NYC, h 

Auld, George (Roseland) NYC, b 

Avonde, Dick (Lido — Brant Inn) Bu 
lington, Ont., Can. 


Ayres, Mitchell (St. orcas) Brooklyn, NY, 
h 


B 


Backer, Les (Cl. Palmetto) Detroit, 


Backus, Earl (Nameless Cafe) dag nc 


ne 


| Caruso, Marty (Kit Kat Club) Miami 
Beach, Fia., ne 
Casa Loma (On Tour) 
| Cassina, Lorne (Club Esquire) Toronto, ne 
Causton, ene (Shea’s Hippodrome) 
Toronto, 
| Cavalier, ‘AN (Paris) Milwaukee, b 
avalier, Ross (Crystal Lodge) Council 
Bluffs, Ia., ne 
Cavaliers de la Salle 
Que., Can., h 
Cebuhar, Steve (A.1.B.) Des Moines, Ia. 
Charette, Wilfrid ay Laurier) 
Ottawa, Ont., Can., 
Cherniav sky, Josef Wh W) Cincinnati 
Chico, Louis (KHJ) L.A., Cal. 
Childs, Reggie (Rustic Cabin) Englewood 
N 


(LaSalle) Montreal, 





Christensen, Chris (Sinton) Cinti, h 

Clark, Lowry (Grand Terrace) Detroit, b 

Clarke, Buddy (Pegasus Polo Cl.) Rock- 
leigh, N.J., ne 

Clinton, Larry (Roosevelt) N.O., La 

Clyde, Harold (New Paradise Club) 
Mo., ne 

Coffee, Ted (Imperial) Auburn, NY, r 

Cole, Arnold (Casa Madrid) Sarasota, Fla., 


- h 
Joplin, 


ne 
Cole, Mel (Harry's New Yorker) Chgo., 
Coleman, Emil (Ciro’s) Hollywood, r 
Collins, Harry (Esquire Cl.) Miami, Fla.,nc 
Conrad, Judy (Mary's Place) K.C., Mo., ne 
Conti, Eddie (Marty Burke's) N.O., La.,ne 
Contreras, Manuel (Henry) Pittsburgh, h 
Corday Ne Supper Club) Moun- 

tainside, 


N.. 
—_ Ray & Harold (Indiana) Indpls., 


nd., b 
mT, Diosa (LaConga) NYC, r 
Coughlin, Frank (Trocadero) Sydney, 
Australia, b 
Courtney, Del (Baker) Dallas, h 
Covato, Etzi (Old Shay Gardens) Phg., 


ne 


re 





Pa., ne 
Crocker, 


Badger, Rollie (Sherbrooke) Sherbrooke, Mel (Metzger) Salem, h 
Que., Can., h a ll Chauncey (Stuyvesant) “Buffalo 

Baer, Morgan (NBC) Wash., D.C. | 

Bahr, Ray (Probus) Louisville, Ky., ne | Cc he, Bob (New Yorker) NYC, h 

Bailey, Bert (Oasis) Milwaukee, nc | erties (a Si 

Bailey, yton (Blackstone) Ft. Worth, |" 





+h 

Jack (Chez Maurice) Montreal, ne 
Dick (WJJD) Chicago 

Hal (Cl. Dickman) Auburn, 
Dick (Station WHN) NYC 
Frank (Stratosphere Club) Chgc 


b, 


Tex 
Bain, 
Baker, 
Baker, 
Ballou, 
Barbino, 


ne 
Bardo, Bill (Moana) Tulsa, Okla., 
Barnee (Shoreham) Wash., DC, h 
Barker-Heiler (College dates) : 
Barnes, Max (Regent Roof) Gr. Rapids 
Mich., ne 
Barnet, Charlie (CRA) NYC 
Barnet, Jimmy (VSA) Omaha, Neb 


1 


Barons, The (Durite Cafe) Jackson, Mich., 


ne 
Barrett, —_ (Top Hat) Union City, 
N.J., 





NY, ne 


23 


Dey 


HERBIE 
mAUL 
and his, 





























Bominine Notes (Edison) NYC, h 
Ferron, Charlie ( Lyric) Bridgeport, 
Fiddlers Three (Robidoux) St. Jos., 
Mields, Ernie (Wm. ae 

Fields, Shep (Strand) NY 

Fierman, Webb (Paxton) Revdhee, h 
| Fio Rito, Ted (Congress) Chgo., h 
Fisher, Art (Club Minuet) Chgo., 


Conn., t 
Mo., h | 


ne 


Fisher, Freddie (Old Vienna) Cinti, r 
Fisher, Mark (Nappo Gardens) Chgo., ne 
Fitzgerald, Ella (Savoy) NYC, 

Johnny (Olean House) Olean, 


Fitzgerald, 
NY, h 
Fitzpatrick, Eddie (Rainbow Rendezvous) 

S.L.C., Utah, h 





Fitzsimmons, Dale (Crescent) Senttie, b 
| Fleming, Red (Dublin) Columbus, b 
Fodor, Ernest (Green Lite Inn) Telede, oO. 





Yodelin’ jive being stirred up by 
Carl Hohengarten (left), WBBM- 
CBS musical director, and Harold 
Stokes, WGN-Mutual musical ditto. 


Affair was a party thrown by 
Stokes for staff men at his north 
side Chi eatery, El Gaucho. 


Fodor, Jerry (Frankie’s) Toledo, O., no 





Foley, Frank (Rendezvous) New London, 
Conn., r 

Fomeen, Basil (Belmont Plaza) NYC, h 

| Foster, Chuck (Biltmore Bowl) L.A., Cal. 

| Four Californians (Blackstone) Chgo., h 

| Four Notes (Vandenbergs) C., Mo., ne 


| Four Rhythmettes (Adolph’s) ¢ hgo., r 
|Four Rhythm Maniacs (19th & Vine) K.C 
| Mo., ne 
| Four Senators (Pelican Club) Palm Beach, 
a., 

Fox, Syd (Marta’s) Greenwich Village, 
NYC, ne 
Fox, Tommy (Club Congo) Milwaukee, 
Francis, Hal (Crystal Caverns) Was 
+» ne 
Jimmy (College dated—Columbus, 
) 
Freeman, Bob (Brown Duty? 
Freeman, Bud (Nick’s) NYC 


Franck, 


Boston, ne 


Friml, Rudolph, dr., (Lafayette ) Wash., 
D.C., h 
Frisco, Sammy (Silver Cloud) Chgo., ne 


—_— Charles (Richmond) Augusta, Ga., 


Funk, Larry (Ye Old Tavern) W. Brook- 






































Barron, Blue (Edison) NYC, field, Mas 
Barrows, Charlie (Brook) San Brunswick, ee ee 

NJ, t G 
Bartel, Jeno (Piccadilly) NYC, h ; . i 
Bartha, Alex (Steel Pier) Atl. City, N.J., b Gandler, Jimmy (Orchards) Pitts... ne 
Bartlett, Roy (Century) Tacoma, b Garber, Jan (Topsy’s) Southgate, Cal., ne 
Basie, Rend (Golden Gate) NYC, b, 1/26 siaaieatea — Poison (Lindsay's) Cleveland, O., 

Crowley, ‘sees (Jubilee) Oshawa, Ont., Gar 
- arr, Glenn (Syracuse) Syracuse, NY., h 
Boner. Tony (Scaler’s) a. Wis.,ne | Can Garrity, Bob (Eagles) Milwaukee, 
Baum, Charlie (St. Regis) NYC, | Cugat +a (Colony Club) Chgo., nc Garson, ‘Dave (Casa Marina) Key West, 
Baum, Howard (Schenley) Pittsburgh, h Cummins, Bernie (Van Cleve) Dayton, O.,h Fla - 
Beelby, Malcolm (Royal Hawaiian) Hono- Curraccio, Anthony (Genova’s) K.C., Mo.,ne Goanecen, Dick (La Martinique) NYC, r 
lulu, h Cutillo, Ange (Venice) Auburn, NY, h Gates, Mannie (Royal Palm Cl.) Miami, ne 
Benavie, Sam (Station WJR) ~neeeys h Cutler, Ben (Rainbow Rm.) NYC, nc Gay, Leonard (Cotton Cl.) Cincinnati, ne 
_— — (Brook Surfside) Miami Beach, | D Gelbert, Dave (Log Cabin) Ft. Lauderdale, 
a : : = _ | Fla., ne 
Bentz, Cecil (Blackstone) Ft. Worth, Tex., Dale, Mary & Dick (Cocked Hat) K.C., Gendron, Henri (Nappo Gardens) Chgo., ne 
li (Bilt “eee Mo., ne Gensch, Gordon (Terris Cl.) Milwaukee, ne 
“~— =— | “$5 asada si Daly, Duke (Showboat) Buffalo, N.Y., } oa antag Bat eed d yw ad 
Bestor, Don (CRA) NYC joes Goseae (Trocadero) NYC, ne" ee Cee ae ne y) L.A. 
Mz Amico, Nicholas (Versailles) , val., ne ‘ ‘ “— 
— Pe eee ee SP Waaienten. | Danders, Bobby (Gay Nineties) Chgo., ne |Gerard, Gerry (Schneider’s Tavern) Cleve- 
Biltmore Boys (Rice) Houston, Tex., h | Davies. Al (Clarendon) Daytona Beach, oe _ a ee, ee 
a a » en, Joe . op 8s. ro., 4 
Blaine, Jerry (Anawanda Club-Astor) NYC, Davis, Coolidge (Gayety) Wash., D.C., ne Gigay. Bob (Hack Wilson’s Home Run) 

" Charley (Republic Cafe) Wash., Davis, Eddie (LaRue) NYC _ whicago, nc eae 
Te tans mems (en nS Foe Bee Tae, ws 
Blake, Freddie (5S: y Beach) Pontiac, Is., |G -< Mc », A ' 

Bich me magevater Beach) Cape, bl Peas PAR HEN) Taner "| Se Cock Garides) Mannie neces 
Blake, Jimmy (Edgewater Beach) Chgo., h avis, i Yincinnati zolly, yhis nn., 
Blanton, Tommy (Cont. Orch. Corp.) Utica “we Bill (East Side Spa) Milwaukee, oe een a Liege Haman ee Me 

raat ac ) € € 4 » me, 
Bleyer, Archie (Earl Carroll's) Hlwd., Cal., jae ts Bem Oscar (Continental's Cuban Pe Pakage A ee 

ne tm.) Miami, ne as m4 o Meray X' our) 

Block, R CBS) NYC DeVera, Antonio (Fiesta) NYC, r Gow, Art (Station KFEL) Denver 
Bolognini. Ennio L Aiglon) Chicago, 1 Diamond, Lew (Palmer House) Chgo., h a? Kenta + aerate NYC, Ny. 
Bonano, Sharkey (Moulin Rouge) N.O., La. Dias, Carl (Cafe de Paris) Boston, Mass., r Griffin, E fith 1? y ill my Asie sa ys Y., ne 
Boogie-Woogie Boys (Cafe Society) NYC ne —. Al (Venice Gardens) Auburn, . n, Edith (Lucille’s Paradise) K.C. 
Bostic, Earl (Small’s Paradise) NYC NY, ne an 
—— — base cer Ty ~~ ef ‘e r Di Meo, Phil (Paloma) Milwaukee, ne Guest, 4 hoa ar os Grange) Oleander 
Bowman, Bob (Rome) Omaha, h Dolan, Tommy (Sky-Vue) Pittsburgh, G vt Yel | (Ps Mile k t 
mete Jimmy (Wharf House) Indianapolis, Pa., b jumin, Joe (Paris) Milwaukee, b 

Dolen, Bernie (Sherry’s) NYC 
Bradley, Will & Ray McKinley (Jung) N.O.,| Donahue, Al (Meadowbrook) Gedar Grove, 1“ 

sian Mitel 1 : : | Haenschen, Gus (CBS) NYC 

eaeete, Vincent (Dempsey-Vanderbilt) Donna, Micky (Tropical Gardens) Sara-| Hahn, Al (Chez Paree) Omaha, Neb., ne 

Miami sota, Fila... ne ) Hall, George (Plaza) Miami, t, 1/18 
Breese, Lou (Chez Paree) Chgo., nc Dooley, Phil (Palmer House) Chgo., h Hall, Jimmy (Agnes’ Club Era) Chgo., ne 
Brehley, Gus (Mamie’s Grotto) Milwaukee, —— Jesse, & His Kings of Rhythm | Hallett, Mal (On tour) ; 

ne (On tour) . | Halliday, Gene (Station KSL) SLC, Utah 
Brigode, Ace (Merry Garden) Chgo., b Dorsey, Jimmy (Panther Rm.—Sherman) | Halstead, are (Mayfair) K.C., Mo. a 
Brodrique, Will (New Victoria) Quebec Chicago. h : vs 5, |Hamilton, Bob (Majestic) L.B., Cal., b 

City, Que., Can., b Dorsey, Tommy (Paramount) NYC, t, 1/24 | Hamner, Jimmy (Station WRVA) Rich- 
Brower, Jay (Golde on Gate) S.F., Cal., t Downer, Bill (Nightingale) Wash., D.C., ne mond, Va. 

Brown, Les (CRA) NYC —. ys eine ( Taft) NY< oh Hamp, Johnny (Ansley) Atlanta, Ga., h 
Brown, Pete (Onyx) NYC rigo ( Conga ) NYC, : = Hannon, Russ (Cedar Inn) Wilmington, 
Brownagie, Chet (Hiwd. Beach) Hlwd., ——= eo hurch Corners Inn) E. Del. 

Fia., a oe ae Hanson, Phil (Peony Park) Omaha, b 
Bruce, Roger (Club Gloria) Columbus, O Duchin, Eddy (MCA) NYC . Happy Gang, The (CBC Studios) Saneuiin 
Brunies, Abbie( Vanity Club) N.O.. La., ne |Duchow. Lawrence (Red Raven Inn) Hil- Ont., Can. 
Brusiloff, Nat (Park Central) NYC, h = Wee, BS . Harding, Cook (Sam Pick’s) Milwaukee, ne 
Bryant, Buddy (Mitchellyne) Indpls., Ind., | Dudley, Jimmy (Moonglow) Milwaukee, ne rknes: ») Pittsburgh, ne 

v7 ellyne dpls . Duffy, George (Commodore Perry) Toledo, Harkness, Dale(Nut House) Pittsburgh, ne 
Buffano, Jules (Ranch) Seattle, nc Ohio, h 2 
Burke, Sonny (Ocean View) Revere Beach, Duffy, Johnny (Blackhawk) Chgo., nc 

Mass., b Duke, Jules (Tutwiler) Birmingham, Ala.,h | 
Burns, Cliff, (Mariemont Inn) Cinti., ne Dunham, Don (Athletic Club) Flint, Mich., * i‘ aa 
Burt, Jay (Cardinal Club) Milwaukee, ne ne 
Burton, Paul (Cabin Club) Cleveland, nc t e 
ae ideeny : SE es and Associates 
Byrne, Bobby Eastman Bob (Jimmie’s) Miami, ne 

“ Ebener, reddie (Station WOW) Omaha 7 
Cc Eldridge, Roy (CRA) NYC . 
Cabot, Tony (Villa Moderne) Chicago, ne a Duke (On tour—Wm. Morris) Music and 
Caceres, Emilio( WOAI) San Antonio, Tex Ell t. Bar (WJAS) Phe.. P . 
Calloway Cab le oe ge tpt 4 - 
Canay, Fernando (Colony Cl.) Cheo., ne Log Sy aa J ——— \ Hiwd Entertainment 
Cannavaro, Ray (Seven Gables) Milford ey ~ _ _ ' 4 

Conn., r Er - v. Th Pat Pr | Service 
Captivators, The (Plains) Cheyenne, W —— he 7. atio) Palm Beach, Fla...ne 
ms —_ Evans, Jack (Columbus Hall) Toronto, ne || * 

Carlos, Don_ (Marlborough Grill) Van k ] 540 N. Michigan Ave., Chicago, Ill. 

_ couver, B.C., Can . ie : . me ‘is 1] Superior 7922 
arter, Benny (Roseland) Brooklyn, NY, b/| ¥ h, Per (CBC Studios) Toronto 
Cartwright, Charlie (Inglaterra) Peoria F r, Art (WIOD) Miami. Fla | New York + Chicago + Hollywood 

u 1 p, Walter (5:00 Club) Miami 1| 





Carison, Henry (Villa Park, Il.) 














ene Joey (Tic Toc Tap) Milwaukee, | Harper, Lela (Italian Gardens) Omaha, 


eb., ne 
| Harper, Nick (Wisconsin Roof) Milwau- 


ee, 
| Harris, Harry (Cont. Orch. Corp.) Utica, 
| Harris, Ken (Pere Marquette) Peoria, os. h 
Harris, Oliver (Club Silhouette) Chgo., 
~_y Everett (Little America) K.C., Mo. 


Hartawell; Willie (Station KFEL) Denver 
Harvey, Percy (CBC Studios) Toronto, Can. 


| Havanero Quartette (London Chop Hse.) 


| 
| 








Detroit, ne 

Hawkins, Coleman (Golden Gate) NYC, b 

Hawkins, Erskine (Savoy) NYC, 

“1-7 Ensemble (old Heidelburg) 
Chgo. 

Heidt, ‘Horace (Coe. Grove-Ambassador ) 
enderson, Bob (On tour) 

Henderson, Horace (5100 Cl.) Chicago, ne 

Henry, John (Carolyn) Columbus, O., ne 

Herbeck, Ray (Biltmore) Dayton, O., h 

= Arthur (DuPont) Wilmington, 
de 

Herman, Woody (Famous Door) NYC, 

Herth, Milt (CRA) NY 

Hicks, Roy (Country Club) Norfolk, Va., 

Hill, Earl (The Cave) Vancouver, ne 

Hill, Ray (Flamingo) Boston, 

Hill, Tiny (Madura’s Danceland) Ham- 
mond, Ind., b 

Himber, Richard (Pierre) NYC, h 

Hines, Earl (Grand Terrace) Ae. 

Hite, Les (Golden Gate) NYC, 

Hoaglund, Bucvett (Waldorf-Astoria) NYC, h 

Hoffman, Earl (Blatz) Milwaukee, h 

Holiday, Billie (NYC) 

Holmes, Herbie (Schroeder) Milwaukee, h 

Honnert, Johnny (885 Club) Chgo., ne 

Hooey, George (Granite Club) Toronto, 

Hope, Hal (Park Lane) NYC, 

Hopkins, Len (Chateau Laurier) Ottawa, 
Ont., Can., 

Hudson, Dean (Southland) Boston, b 

Hughes, Ray (Jockey Club) K.C., Mo., 

Hugo, Victor (Little Rathskeller) Phil. 

Hunt, Brad (KQV) McKees Rocks, Pa. 


I 
Inkspots (Famous Door) NYC, ne 
Intimates, The sya Coffee 
Binghamton, N.Y 


ne 


ne 


ne 


Shop) 


Jackson, Curley (Chinatown Bowery) 


Chicago, ne 
Jackson, Jimmy (Paradise) Chicago, b 
Jacobson, Stan (Chateau) Milwaukee, ec 


Jagger, Kenny (Loraine) Madison, Wis., h 

James, Donnelly (Club Cinderella) Denver, 
nc 

James, Harry (Capitol) Wash., D.C., t 
1/26 wk 

James, Jimmy (WLW) Cincinnati 

James, Sonny (Nu Elms) Youngstown, O. 

Jelesnick, Eugene (Melody Club) Union 
City, N.J., ne 

Jenney, Jack (On tour) 


Jerome, Henry(Child’s Paramount) NYC, r 


Jill, Jack (400 Club) Wichita, Kansas, ne 
Johnson, Bill (Cozy Corner) Detroit, 
Mich., ne 


Johnson, Chick (Henry's) Chgo., ne 
Johnson, Harris (Village) Miami, b 
Johnson, Jimmy (Cafe Society) NYC, ne 
Johnston, Sid (Chinese Gardens) Seattle, r 
Jolly Friers (London Chop Hse.) Detroit, r 
Jones, Jon Paul (Eden) Westchester, Ill. nc 
Jordon, Louie (New Capitol) NYC, ne 
Joyce Trio (Royal York) Toronto, h 
Jurgens, Dick (Aragon) Chgo., b 

Justin, Larry (Piccadilly) Miami Beach 


K 
Kara, Peter (Laurel-in-The-Pines) Lake- 
wood, N. 


+ ne 
Karsen, Maria (Mayfair) Wash., D.C., r 
Kassel, Art (Bismarck) Chicago, h 


Kavanaugh, George (Sak’s Showbar) 
Detroit, 
Kavelin, ‘Al (Commodore Perry) Toledo, h 
Caye, Herbie (Cleveland) Cleveland, O., h 
<aye, Sammy (Commodore) NYC 
Kearns, Joey (WCAU) Philadelphia 
Keck, Ken (Last Roundup) Milwaukee, nc 
Kemp, Hal (Ansley) Atlanta, Ga., h 
Kendis, Sonny (Athletic Club) Detroit 
Kenny, Mart (Vancouver) Vancouver, 
Kent, Peter (Municipal Airport) 
Kerr, Vic (Palais Royale) Winnipeg, nc 
Keys, Van (San Carlos) Pensacola, Fla., h 
King, George (Henry Grady) Atlanta, Ga.,h 
King, Jerry (Toce’s Village Brewery) 
NYC, ne 
King, Manuel (Rainbow Rm.) NYC, ne 


King’s Jesters (Wardman Park) Wash., 
D.C., +h 


King, Tommy (Reverie) Eureka, Cal., h 

King, ne (MCA) NYC 

Kirby, og (Pump Room—Ambassador) 
Chica; 0, 

Kirsh, Bob (Station WRNL) Richmond, 
Va. 

Kish, Joe (Vine Gardens) Chgo., ne 
it Kat Four (Ivanhoe) Chgo., ne 


K 

Knick, Walter (WBNS) Columbus, O. 

Kokomo Trio (Polo Club) Miami Beach, 
Fla., ne 

Koons, Dick (Mayflower) Wash., 


D.C., ne 


Korn Kobblers (Darling) Wilmington, Del., | 


Krandall, Kay (Cl. Milwaukee) Milwaukee 


ne 
Kristal, Cecil (Fay'’s Southern Grill) Macon, 


a. T 
Krug, Bill (Station WIOD) Miami 


Krupa, Gene (Paramount) Newark, NJ, t 
1/12 wk 
Kublick, Henri (Bier Stube—Bismarck) 
Chgo., h 
—- Dick (Cocktail Lounge—Astor) NYC 
Kuhn, Lee (Philadelphia) Phila., h 
| Kula, Paul (Pig & Sax) Miami, 1 


Kyte, Benny (WXYZ) Detroit 
L 
Laakko, Bruno (Helsinki, Finland) 


Ladd, Lew (Cylvanites) Bronx, N.Y., b 
Laing, Irving (Auditorium) Montreal, ne 





NYC, r 


*| Magee, 


ec 
| Mann, Mickey 





Laing, Jimmy (Glenlea) Gull, Que., 
Lake, Sol (606 Club) Chicago, ne 
mb, Drexel (Club Lido) Jackson, 


ne 
LaMonaca, Caesar (Bayfront Park) 
Lane, Eddie (Bossert) Brooklyn, N.Y., 
Lang, Lou (Pool Club) Jamaica, L.1..N 
Lang, Sid (Hi Hat) Chicago, ne 
Lanin, Lester (590 Madison Ave.) NYC 
Lapp, Horace (Royal York) Toronto, h 
oe Eddie (Anglessy Cafe) Minneap 


© 


* 


er: , Gane (Gold Star Casino) Savannah 
G 


Ae, 

Lawrence, Ike (Club Lido) Dallas, ne 

Laxtonettes (Laxton’s) Auburn, NY, r 
yne, Kenny (On tour) 

Leash, Paul (Station WWJ) Detroit 

LeBaron, Eddie (Rainbow Rm. ) NYC, ne 

Lederer, Jack (Station yee Baltimore 

Lee, Elmer (St. Regis) 

lee, Jack (Eighth Ave. Dallas, 

x., ne 

Lee, Julia (Milton’s) K.C., Mo., ne 

Leonard, Harlan (MCA) Chicago 

— Phil (Bill Green's Casino) Pitts, 


* Club) 





bela, oy. (Johnny Eagan’s Club) Sehg! 
nectady, N N.Y., ne 

Lewis, Marie (Don Lannings) Miami, Pla, 

Lewis, Sid (Metropolitan) Miami, ne 

Lewis, Ted (MCA) NYC 


Lewis, Willie (Dancing Tabaris) LaHaye 
Holland, ne 

Little, Little Jack (CRA) NYC 

Little, Moe (Sunnyside) LaSalle, Ont., Gag: 

Locksley, Roy (Station CFRB) Toronto 

Logan, Billy (Kokomo, Ind.) 

Lombardi, Joe (Earle) Wash., D.C., t 


Lombardo, Guy (Roosevelt) NYC, h 
Londonaires (Hollenden) Cleveland, h 
Long, Johnny (Wm. Penn) Pitts., h 
Lopez, Philip (La Conga) Hollywood, r 
Lopez, Tony (Paddock) Miami Beach, ne 
Lopez, Vincent (Palace) S.F., Cal., h 
Lorch, Carl (Biltmore) Dayton, O., h 
Lotter, Dick (Sweet's) Oakland, Cal., b 
Loveland, Archie (Olympic) Seattle, b 
Lowe, Louie (1.A.C.) Indianapolis, ne 
Lower, Fred (Art and Ruby's) Miami, ne 
Lucas, Clyde (Statler) Detroit, h 
Lucas, Sasha (Troika) Wash., D.C., 
Lucek, Charlie (Biffi) Louisville, “ky 
Lugar, Joseph (WLW) Cincinnati 
Lunceford, Jimmy (Orpheum) Madison, 
Wis., t, 1/19-20 
Lyman, Abe (Royal Palm Club) Miami, me 
Lyons, Ruth (WKRC) Cincinnati 
M 
Me ucDonald, Eddie (The Carousel) Miami 
Beac ‘la., ne 
MacDonald, Philip (On tour) 
McCoy, Clyde (Gus Edwards) Chicago 
McCune, Bill (Carlton) Washington, OG 
McDade, Phil (Ogden) Columbus, O., 


B Marvin, Mickey 





Chicago. Jc 





hall, 7 ' 



















Fr — 
Maul He erbie 





, Stewart 
ns, Si Bob | 
Mellen, Earl (7 
Melody Masters 

ago, 
Sager Note (1 
Messner, Johnn 
Mezzrow, Milt | 
Meyers, Vic (P 
—" Hei 


rehell. « Dale { 
ee afield, Ma 
Middleton, Jack 
Millar, Bob (He 
Miller, Glenn (( 
— Harok 


Mitchel, Bob (. 


Moffert, Deke ( 
Mojica, Leon ( 
Molina, Carlos 
Monroe, Vaugh 
Mia 
— Bill (Be 
t 
sane, Cart ° _ 
phis, t, 1/2 
Moore, lial (Ww 
Moorehead, Pat 
Morgan, Russ ( 
Morton, Hughie 
Moten, Bus (W 
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SIGURD RASCHER 


New York — Born in Berlin 32 
years ago of a Swedish father and 
English mother, Sigurd Rascher 
gave his first New York recital 
Sunday (7) at Town Hall. Recently 
he appeared as saxophone soloist 
with the New York Philharmonic- 
Symphony in Carnegie Hall. A for- 
mer jazzman, Rascher is convinced 
the sax has great possibilities as a 
concert instrument. 
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DANCE DRUMMER—10 years’ experience. 
Young, reliable. Union. All offers consid- | 
ered. J. M. 2949 Washington Blvd., Chicago. 


YOUNG MAN 20, Desires position secre- 
tary-stenographer with ore 
sical organization anywhere ~ - = 


in 


Elder, 3 Columbia Place, Albany, N.Y. 


ALTO SAX—Doubles Gortant. Wide experi- 

ence dance band work. Reads and 
fakes well. Reliable. Write Box 15, Down 
Beat, Chicago. 
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where. Write Box 16, Down Beat, 
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Solid. Willing go any- 
Chi- 
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START YOUR OWN BAND. Booklet contain- 
ing complete details, combination, ete. 
Send 25c. Noerson, Box 442, Chicago, II. 
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ORCHESTRA PRINTING, Publicity Service. 
Samples free, Silverman, 3303 Lawrence, 
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yrs. Widow cannot 
495 Springfield Ave., 


| TRADE new portable radio-phonograph with 





years with well known piano house. J. A.| CA record changer. Alligator cover. 
Homsher, 319 S. 7th St., Darby, Pa. Fine tone. Want accordion. W. Bartell, 
2135 Lyndale, Chicago. 
TRUMPET—An especially able man. Young, ~ iatiagaieinnas _ 
experienced, dependable. Splendid tone| INDIAN RELICS, Beadwork, Coins, Glass, 
and good reader. Write Box 14, Down Beat,} Dolls, Miniatures, Photos, Books, Miner- 
Chicago. als, Stamps. Catalogue 5c. Indian Museum, 
— Osborne, Kansas. 
TERRIFYING TENOR, ‘Agoulzing arrange- 
ments, crucifying clarinet, grandiloquent 
griper, sporadic screwball, nuff sed. Skee 


ARRANGEMENTS 
ORCHESTRATIONS, ETC. 











SPECIAL ARRANGEMENTS, 
tion, $1.50, Sherm Botts, 
Iowa. 


ORCHESTRATIONS, Popular 
Complete 8—$1l. Silverman 
3303 Lawrence, Chicago. 


PIANO-VOCALS from melody, $2.00. “ 


any combina- 
Marshalltown, 


backnumbers. 
Musicmart, 


Stock” 














a ae $5-$30, Lee, 109 Judson, Syracuse, 
HELP WANTED 
WANTED PIANO PLAYER unencumbered 


bachelor about 71 years old with some 
ar as business partner and companion. 
. G. Darnall, _Delray Beach, Fla. 


Williams, Sammy (Gibby’s) Chicago, nc 
Williams, Sande (Orangerie-Astor) NYC, h 
Williams, Wally (Utah) S.L.C., Utah, h 
Willis, Earl (Koo Koo Club) Chgo., ne 
Willson, Meredith (NBC) Hollywood 
Wilson, Teddy (Golden Gate) NYC, b 
Winder, Billy nagar | Seattle, b 
Wine-Gar, Frank (Pdantlind) Gr. Rapids, 
Mich., h 
— Benny (Cl. Maynard) Seattle, Wash., 
Wolf, Rube (Paramount) L. 
Wittich, Doris (Yar) Chgo., 
Woodbury, By (Station KDYL ) S.L.C.,Utah 
Worland, Gene (Cat & Fiddle) Indpls., nce 
Jray, Ernie (Fleischer Studios) Miami, ne 
Wright, Charlie (Essex House) 
Wright, ~— (Playhouse) Winnipeg, “Man. . 


Can 
Wutbold, Joe (Crescent) Wash., D.C., ne 
Wylie, Wilf (White Rose) Vancouver, B.C., 
Can., ne ° 


Yarlett, Bert (Hollywood) Toronto, h 

Young, Sterling (San Clements) L.A., Cal., 
ne 

Young, Victor (MCA) Hollywood 

Younge, Ruth (Contmental) K.C., 


A., Cal., 









Mo., b 


Zz 
Zarin, Michael (Roney-Plaza) Miami Beach, 
. \ eee (Clown Inn) Columbus, 
Zikes, 7 eslie (Chez Ami) Buffalo, 
Zinder, Max (Capitol) Wash., D.C 
Zipp, Eddie (Old Heidelburg) 
ne 
Zito (Belmont-Plaza) NYC, h 
dZuckert, Leon (CBC Studi 93) 


to Alfred Simms 


SEND $l .00 and you'll receive 


mye My book of 24 lessons in swing 


NY, ne 


t 
Milwaukee, 


Toronto 








1a 
| 5307 Calumet Avenue—Chicago, Iilinois 








De Biase Music Store and Studios 
Experienced Teachers on all Instruments 














High Grade Musical Instruments 
4282 Archer Ave., Chicago Laf. 2297 
— VOICE - = 


and 
All Orchestral Tastrements Taught 
BROKEL STUDIOS 
64 East Jackson, Chicago, Web. 2855 


NOAH TARANTINO 
Teacher of the WELDO SYSTEM of 
Trumpet playing. 
a Phone, dial operator Niles Center 338 
5 E. Jackson, Chicago jar. 0500 


~~ WILLIAM CLIFFORD KING 
Ph.G.BS.AS., 1.0.4. Diploma, Vienna, 
Teacher of Clarinet Sax 
for appointments call 
Studio: Wentworth 1390. Residence: Drexel 8112 
__ 6057 Calumet Ave., —_—_ Hlinois 














dustria 





[] 1 year at $3.00 
*() 2 years at $5.00 
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